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Thl' dumllf\ oIAddabu~)'. Bw\ham and Hamall, all (l'in!: u'ilhin ajour-milt radiUJ oj IJanbu~r. Ihart '" 
common a {try' Ullulual (ollution oj IIth-Ct1ltu~l' Iw/plurf ,(prtjmt;n.~ onimab. mom/roo tnm. t}mboh 
and/olia,!',r. Thi.1 n'ell dup/a)', cut onl.o capital!. (orbillablt! and doom:a)'j. has long wUled thtJ/ dlllTc!U\ /0 

h, Quono/rd. But bt:eQUJI tht Jeu/pluff itlt!! can 1(1/ "' (omparatiulJ' liult. this .rlud)' haJ aampttd to {o()k 

al II ill il.l architulural fonln/. an approach u'hich jJroud" .I!/Olllld.! jor attn'butin,f{. daling. Qc{ounlllll!' for 
and inlaprtlin,p. il. 

Thr ll'Urk. II dit'id,d inlo flu 5((1;0'1.1: Ihl' fint thnt (01l.l/;lull a dt/mlrd I/IUI) oj Ihi' 1-llh-unlu~)' paTh oj 
Iii, /h,u ,,'preli/'( building!. Through Ih;, I hal"( allrmplrd 10 dol' Ih, fabric (alld hrocr Ih, j(ulplurrj qj/h, 
rhurrhn u'hrr' pO,\H'b/, to f.\lahlish the llom,.) of po/rom. and to prol't Ilwl lIlt .5(u/pturr It'aJ ftt(uled ~l 
local fIIa.IO//.}, oclil't ,bnl'luff, Ol.l" (l period qf at lra,ll lort, )'ean-, Tlu JouTfh JtctiOIlIUA-.S to Irna 1M 
po.uiblr OnK'''J jar l!til kind of ,Icu/plural diJpln.J ill lorol architutllral modt!! •. in particular in _IIt,i", 
ayell/ln/uT( and J l rrloll Cullege chapfl in Oiford .. IIifI" lIlId final If(lioll (ollJidfT5 lIlt /Jo-Hibl, im/Jorlallf( 
ami mrallin.s: of the .leu/pill" to iLr patrollJ and its (onlrmp(}ra~~' audiena. 

ADDERBURY 

Sailll ~Iary's churrh al AddrrhufY Fig. 3 is ont' of the largest pari~h ChUfCh('s in 
Oxlordshirc. It consists of a na\'c \\ilh 1\\0 wid(' aisle ... , transept .... a (:haneei and a \\(,!')ll'rll 

lower Fig. 1,1. The ('arlie ... l sun-j"ing part!'!l of tht' church art.' the transcpt~ and the nan' 
arcadr~ \\ hich belonge:d to a 13th-cemur~ church on the: sile. !'hese were: incorporated into 
Ihe suhsequC'nt rem()dellin~ of the church O\.'('f Ih(' fir!'!lt haJf of the l4-th centur~ the period 
thai is lh(' subjcct oflhis stud)~ Later in the l.flh fl'ntury a dereS10l)- \vas added to Iht' nave 
and tran"irpisl ~lnd bet\\."een 1.f08 and 1419 a magnificent n("\\ chancel and \'e~try \-vert' 
conslru("lt'd. ~('ithl'r of these latcr additions \\ill be considere I here. 

Thi s anount ha.\ been didded into three secl ion s. The firsl describes the church and 
olltlille~ the stagrs in its dC\'clopmcnt, the second prO\·idcs .111 analysis of the S("'UiPlUfC ~lJId 
archill'(·llIri.l1 delail and the third will usc this 10 t.'''itablish a chronology fOf lhe building. 

I \, 1'1 ub\lC)u~ from their .. t~lt" and from.l m.uonl)- brr.tk \~,ibk in ('arl) photOlt"raph\ wk{'l1 Ix·rort' lhr .ux.\(I(· 
"as panialh pl."u·rt"d thi'l u·ntury. I""h(' lint" rooil"Ontt"mpnrM",! "ilh lht" dl"re"wrt'"'! .lIso SUT\ i\(' 



'2i'l .J()II~ (i()(»).\l1 

1111 III \ 1101'\11' I ()I 1111. ( Illl{( II 

I ht' thUlI'h III C. 1.1()O 

I Ill" I·X.I( I 1.".·'1111 of 1111' 1''\I''in~ ('hun h I :mn h.1 lit I'll 1.tr~1 I~ oh ... rured by ~Uh"'l''1Ul'nt IItC'r.lllnrl~, 
I h.\I lilt' huildin£; h,ld .li ... I,·", i ..... hCl\\1I b~ tilt' pn""nt l·hh·, "IHun north and ... oUlh IMH .Irr,nh's. ,',\( h 
or lour ""dH's .lIld with pl.lin moukh·d c.lpita!... TIlt' Ir,m\c'p" 01 Ihi ... thurrh al ... o sur ... i", .lIld .Ilthuu/.!;h 
nUl( h ,III('I'('(\. Iralt,IlWllh or IllI·i. OIij{inal dn .lIiOIi .1 pl.linh IlHltddnl 13111-n'1ltuf') blilld .m .ltll· .mel 

IIllil1c'd 1.1111'1'1 \\indO\\... 1.t11 ... ,illile.: ... c·'·11 I'ht'rl' 11111 ... 1 h.I\1 h t'll .-, l·hann'l. but .dlll,HI· ollhis h.1 
(li~.1 PIli' ,I rnl. 

l/i, l-Ith 'frtlillT)' Church 

(hn tht, fiNt half 1)1' the' I hh l'('IHUr) thi~ "xi IUl~ lhunh \\<\ .. ,'xlt'l1siHI) rt'mnddkd in .1 ~'·li,·!I. of 
di"ailHt huildinK(·.lInp.ti~h 'l'he'~e' he·~.\Il \\ilh Iht· llJlhlnl(lillll 01'1111' \\(· ... tc·rn 10\\"1 \\ilh'l pin' C'I 

\\ ithin til(" parOlpl·t .1I1e1 sunoundt'd b~ four pinn,H k.... I hi ... \\.1'" ill( orpor<l!t'eI into tilt' t'xi"'lin~ 
propnniom of Ih,' t hurdl h~ n'huilding thl' \\-I·!\IlTllmo ... 1 .If( Ill'S fli" tht I :hh-n'lIIun .lIt .lflt· ... \\ ilh .1 

IloIITO\\('r sp.m ilnd inlrrl.l~ing It wi!' mas()llr~ \\ith thai Ilflhl' 111'\\ to\\(T, 

Shurth .lh~r Ihis 1\\11 nl'\\ ,li ... ks \\('IT huilt, fi .... , thc' ... oUlh .llld Ilwll till" nonh. Each .li ... 11· h.l~ II ... m\!l 
dnm ,lIld porch and Ihtir 111""'(1111'\ .thuts. hut dew, lUll hond into, that of thr to\\I'r or ('itlwr of Ihl 
tl.W l'pt I h('\(' fnllm\ .111 tlllll'SlI.11 pl.In:.tt tlH' C·.I ... tc·fn C'IIt! III hOlh .Ii ... lt· .... in plalc' oflhr \\!· ... I'·m ,\.tlls 
01 tht· Ir.lIl ... tpts. i .... 1 column ,\lth.m t'lah(}r.Hd~ 1·,II,\C·<I l.lpil.t! \\hith ",uPlltm ... l\\o anht· ... I·I~. I I hi ... 
tlt' ... iL:lll.rlw, ,I C IUt· .1, to tilt' lhunh\ inu'rior c1n.t.lIli.l.ltioll ill lilt' 1 hh c'('lllury. F.I(in~ inln Iht· 11.1\1' Oil 
.1 lillc' \\ ilh tht· t· an hc' art· ,I IMir uf («)rh<<:1 he'.ld ... , It Till'" llllllMhk lhal lhnl' oril.';n.lll\ «.lrrit·(1 .1 
ot.t 1('1'11 and th.ll lht' .I«"ill·'" .It tht· t'ast (·nd!. or thl' .Iislt· the·ll·fIllT formed part 01 .1 tOutiIHH)U'" 

(·.I ... lh\l· ... t di\'i ... ioll .ttTOS~ tht' lull hn·.ldlh of tht· rhun h, 
\1 tht· .... H11(' tillll' .1'" tilt' dhlrs \\('It· .('huih tht' 11Ih-( "Ullln 1I.IIN·P" \\(''ft· f(·moddkd. lIlt'i.unh 

mlluldillg~ of tilt' \,inc!O\\ ... ill lilt' ",oulh trallwpt .trl· ... imiJ.u III thmc' in till' 14th-It'llIun ,1!' .. 1e- ll~. 

2.\-i i, .md thi ... ftln would "U~~I'SI thill it \\" ... n'l1l()tkl1t-d (ot'\'.tll~ \\ilh it. nl<' del.lil, of tilt' Ilorth 
11';\lI""'PI hCl\\('\('f hd\'t· l)l'I'1l u\)",('uITtl h~ l.ith ,\lHI l~!th-(I'lIluly .11t1·r.ltiol1\, but tIlt' Ililtur(' 11i";t1l till' 
\,Iriou, lhang(· ... to it MI' tlt-'1I1~ \ i,ihlt- in tlw U)lllr.I"'lIn~ ... 1) In of Illd ... OIlf\ on Iht' ,",(nlm of lIlt' 
huildilH~: dUfin~ tilt' I tth-nntun Ill'\\ \\indm\ ... \\1'11' IIN·llt·d .md Ihl' piKh of thl' fOtlf .,ltnc·c!_ If it 
\\.1>; not ,llre',ld" Ihl ['<1'1" tilt' tr<Hl ... t·pt ... \\ere 1111\\ u ... ,·t! .1'" th.tp'·'" .1'" lhl' douhk pi lin,1 ill ollih 

11'.II1\q>t and tilt' aUl11bn 111 till' north Ir.m"'\·pt ... Iul\\ 
III(' .lnIH·' til lilt' ,·.I ... t t'ne! (II' tilt' .li,lc· ... \\ith tlH'ir C'.tr\t'd 1.lpit.tl ht'ad ... mu"'l h;I\I' 10rl111'(1 till' 

l·ntr.l!)tc· ... to thc' t· If,lIl't'pt rh.lpd~ .tnd it i ... illll'ft'\lin~ to Ilotl' ill thi ... rt',JX'o that Ih!' north Il,k'o; 
(1llumn 11t·.lr ... nil il'" \\(·,h·rn ~idt· tht n·m.lin ... 01 a !..1.IIUt· nitht «.ll'\t·<I unto it lig. I in.1 111.111111" 

It'mini'lTnl 01 .1 tnlltlC'<lUX fil{ulc' nil <l 1.1rl{(' port.d. I hi 11M) indi(,HI' that lilt' north (h.tpc·1 \\.1'" 
dt·elil.lh,d to .1 part it u1.11 .... Iinl •. 1 ... Ill.ly tl1I' It·Ill.11c lij{un's (.II"\t'(\ un tilt' c,lpital ~t·t· "'(Iioll 1 I'hl 
'IHllh Ir.IIN·pI i ... {iI· (riht·d ,IS ,lch.ljle·1 in .llltiqu.lri.ln (IIII(C" .llltl tht· nm<;id~r.thll qu.lnlil' 1)1 Iltll' 
Il'1l1un hn.lldil- ~I.t\' .. ma\ ,ugj{nt tlhlt It w .... c·t! ,I .1 1:llllil~ t h.llltr~ or dlilpd,· If thi ... \\.1:.. th, (,1'1' 11\1' 

l,'pil.11 i .... Ipll) (';II'\i'cI in tile' form fJfkni~h" \\illl I'nt\,ilu'c\ .HIll ... Fig. ,j 

I hi furm h.I' '1'\cr,11 III( .tilMr ,tllc'l~ III( ludim: \\ 11111'\ .lItd 1\.11111'11111 Ihllul.:h tllI''o(' 1.\\ ].. Ilw 1 .Innl It Inl \d\l! It 
h 1001lld 1)1'111\\ tilt' pM.tpd ,11\ .!l1 thl' 1.11 1'5 01 IIII' !el\\n .LI\(hkl hun. 

II (,(·pr. Irldnh/l~1' Itlllhllr\ Itll" '21. (·"pl.lined till' ('xi !e'1l11 ollhi 11.11'1'11\\ \\(' ... Inn 11.1\ IIlhn,\; ,. III 
,11~III·tllll,11 1111' I hun h .111 ,uk~ \\(·n' rt'IJItilt <.IlleI ,,;(knnl ;11 II\<' Illh (1·ITllln. l)ul 1II,Il lh,' "1·,1t I II 1),\\ 1111 IWIITTt 

lin 1.111 II 11',1 nn Ille' c'nnl jb IloIrr.,\\(·r I lth,u'l1Im\ dim"11 inn, 1111 ill"I.:!1 ali" 01 thi" not 10 1lt'.I].. 01 till 
'(lII1(1""lIil" .Il1d illt ollH'nWut t' "I 'UI h .111 "Iwr.lunn. 11101]..1' tllI~ IIlInpU·I.illnn ... ''t'm \t'n I1l1h]..I·I\ In TIll .n tI.,," 
Ihl' PI ,It li( •• 1 (Illhicil'l.lliull til' Iht' il1lnl.llri m.l OIlT"< "ilh tilt' 1.111'1 Im\I'1 

I lor 1·,.lmpk Hu.lI. \Is, R.ml h. ill" I 1I I. \\ hi. h 11II1I.lim nil" .. 1.1 \ hit.llillil madl' IlII 12 Dn "mlll'l I h ")Ij 
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!"HI III H·C1Sn RY 1I0RK 

I' he 14th-century building \\ork employs two I)PC\ of local "Ilone: a rc-d ironstone and a lj~hter 
'ianci:.tont" .\11 ils can'cd e1rmellb the' doof"\\ay"i, "indO\\ mouldjn~, thf' olle surviving fra~m('nt of 
origin.l! tracery .md .til the sculpture' arr ('xecuH·d in the li~hl('r .. tonf"'. I'h(' wall" an: built from lhe 
iromtolll' though hlo<"l(s of tilt' lighter sandslon(' clo on.tsianally appear in thrill. 

Tilt " Indozl' Tra(f~)' 

,\ parl rrom Iht' intt'rs(,<:ting tracer;. in the lOwer," .111 thl' windm\ tfi.ICl'ry in the church \Va .. cut out 
during.a ('debT.He·d disputc ht'(ween the- T("Clor and wardells ()\'t'r financial liability for repain. in lilt' 
latr 18th (,(·ntuf). What exists today \.,.ilh tht' l'xn'ption of th(' windo".' frames which scem in the 
main to he original is the fcsult of an ingenious rt'comlfu<lion by Sir Gl'orge Gilbert Scott in thl' 
lR6fh." 

I ha\'(' not oct:n able to di~('O\'er am drawings of tile' churth lX'fort" il" tracery \\ as deslro}f'd ,1I1d lhe 
()nl~ rdi.,bly .lutlH'llIic windO\\ is in Ih(' south O1i .. lt' windo,\ 1 It indudcs a f1'a~t"nt of ori~inal 
tran'l) \\iLh the head ofChri~1 cal'ved in the ('emn' of a \\'h('('"1 Fig. 9b,. Scott rccon~trucled thi~ usin.~ 
an ahno"it identical survivinl{ ~indo" in the nonh ai"le at Blo,ham Fi~, '22 a .. his model. The fOl'm i3 
"0 unu'Iu.Ii and, as I hopt· 10 demonstrate, th(O two churcht's so do\cly conneclt'd, that thi .. 
recoll';truc:tion is (Tnainly arcurale, tyli"ilic comp.lri"ions \\ilh Bloxham. which will Ix- discu .. ..ed in tht" 
scCtion Oil lhat dllirch. sugg("sl that this fra,'{tTlelll ha, al~o becn corrc(,liy replaccd in thc south ai .. \(' 
\, hc1'c it ori~nalh "'lood, 

Th, mdplure 

Thc 1110,( remarkablt" surviving featul'eS of lhf-' l1th·('('ntury d('('oratlon are th(' richly ('an'cd 
('xtf-'rior corbel tahlt,s or fri('7.(,\ which run belo\, thl' parapct along the t'xtcrior of thc nonh filCt' of 
the nor lh aislc. the south fan' of lil(' south aisk and on {,at h rarc 01 the lOwel', Each f'r i('J:c is 
dislin('1 in its styl(' <lOd ~ubj('ct mattt"r. Th(' (m\lor rden' Fig. 5. 7. 8 and apptnciix is decoratcd 
"ith robust I) c;lfn·d hcads. grotesqucs. ballnO\\('r and animilh, Its wt'stcrn faec has b('cll badly 
wt'athfrt'd. TIll" .. outh aisl(' frit·zI.' FiK, q 1..1 • • it" Sl uiptun .. of nowrr-., monster .. , symbols and an 
unici(, lllifi(Od coat of arms in bastardi7t'd hcraldry: a ' \,., ,dth "hat appr;]fs to be an abhrniation 
mark Sl\ liJ:cd into i\ (Tozier shape abovc it set in il bord('r h('J:anty Fie;, 9d second from lh(· rie;ht . 
'fheSt' ('.\n in'{' halt' been deeply undcl'('ut .Ind art"' filr mort· ,i~orolls than lhoc:;(" on lhe nonh aisle 
I"ri('7.("' \\hirh farrit's a sequence of monsters ;:mel mu .. iciam Fig, 10/, St't in this "c<luenu' 011 till' 
north aisll' is a sc('nt' of Ih(" Coronation of thc Virgin \ .. hidl i", car\'('d a'l part of a ",indo\\ hood) 
Fig. I 0(' and St. Giit"s protccting lhe han from a hunter a st'qucnct' of three figures: from Irft 10 

rie;ht .tn archer. a dog scratching its ear, and Sl Gil("s" ilh tht" hart and an arro\, in his knn' Fi~. 
lOb. 

Tht.' north and south porchcs also ha\'(' morC' modt'lt fric/.(·s ofh('ads and ballnowt'rs <;('1 in tht.'ir ("<lSI 

and \\cst walls only, In Iht' south porch 111("rc remain.!; the broke-II hase ofa ('olumn with a head ('an-cd 

) \,j"jhll" in "('\'i"ral t"i1rly dra\\ill~ and ('t('hin~. for f'. ampk in HuckJ('r\ drawinl{~ al thr Bodleian, ~I~. 1'01'. 
0'(011. n,/);. no. 2~' 101' 1802), 

to I'utuna (,Qulltr I/nt'Jr}·,0ifurd'/lIrt. ix. 35, 
J Gt'PI) op, ('it. Il()t~. 3, 2~ Okl}''' the r(' tord.lion of thr lra("t'1 \\.1 has('d on .1 drawin~ of liI(' ("hun-h \\ hi("h 

pn.-d • .&It·d th(' lu~ of Ihe Yo indO\\ But hr- had flot ~r-11 tilt' pit torr- .lI1d dnc.·" not pf'tify \\hal ~idc of Iht l'hurrh il 
.. ho\\('d, lor tht purpmr~ of argumrnlrn(·rt'for(' it mu I 1)(" .l .. ~um('d th.1I all lht" d,·~i~~. t\.C'tptinl{ \\indo\\ r . an:' 
rnodtrn. 



2i1 .lOll' (.OOIl\lJ. 

Oil c',ldl UHlltT nlll' h.ht' rhis is proh.lbh till IC'lll.lin, of \,h.ll ~k('hon IWh'rl in tht, t'~IlI) 1(lth 
11'IlIUI\ 

On 1111 t Kil "I Ihe north anti (lUlh t'llIr<tnu' 10 Ih~ ,,1(' l!1(" I a lihort pllI.U' at r.1t h ('lItUIl('f' 

IlItllh cl"'ltb IIIIt (1.11('("\ Ilu ... dlI1l1IlaplK".ulnh.'\t:" UppO:lllCiI JlvW'seltnl()llldlll~loh\,alf'T 

1\',h,ll>' tlll"(' \\1'11' P(·(lt·~lal, lur ,tillU\'''. 

111I.1l1l II.RI' I Hlll.lh" I HI. (Ill 1(( II 

j'lw U<;(' 01 \III-h UnU'iu.l! dn'f)J",lticlII'i ("aiwd (',lptl.ll" ,wl! ('XIC'1'lI11" (orb!'j 1.lhk!o\ h" ... h·d to lilt, 

111Il\I'llliulla! "j"dOllllh'H til(" tcmn ilnd .lisk'i itlt' of 011(' cnnn'plitlll and build. "hi .. is n'fl.linly nut 
lilt' ('.1',' ,lIld tlw ~lllil or t('xtual. stylisli( find l:dHit nidl'llc'c' ... iu)\\\ thilt lhl' bllildill~ '''ork \hlS lIndt-, 
\\ .\\ '" t'r il pt.-nod of about thin.,. \l',\rs, 

h .\hl·J.d~ IIl1lc'd, Ihe' ai,lc'" tilt" tcmn ,wei na\t ,In .Hk, •• Hld tilt" tran ... qH' .1IT 'Inu IUI'.llh 
indrpt"lHknt "f Ollt' ancllher a ... tlwir ma,onn dm flol hond ICI~nht"r, ill'pn lion of Ilwir labrit hm\ 
Ih.11 tllt,~ are COlhlfUClt'd in \C'~ dilTc:rrfll \\.1\ tilt' ,nuth ,li ... I,' U'C', ... mall blOth of.l<;hlo.1r, ilK 11111111 
tI.lIl'rpt l.u~(,1 Ollt, ilnd thr !U\\t'r quill'Ill." .. I\C' ,1'lI1n h~ 6, Clb, I{k In;1 craft tr.lditiOIl "mh .,~ 
Ilwclin .,1 m.l"onn. il i'i \t'n unlikdy th.u .1 'tnt( tul {' like' ,I \\ .\11 ,Iumld bc' {''i,C'C uled ill dint'n'II1 \\ .ty s 11\ 
IIII' .tmc' \HllknWIl \\ ithoul ~ood rc'a"on. rill IInplic.lIIUll ii 111.11 lilt' C' ~truc lun's \H:n' C'lTt Ic'd b\ 
dil1i'n'nt \\()I knwll. pn':-,umabh .. tl dilTl'n'!H timl .1 t IIIKh"jon ub .. t.lIltiatl'd 1)\ otlwr le',ltun" in tlw 
l)11ildill~. 

\ pl,w of tl1C' l'\.tt"rual :-.tnn~ nHI1'C':-' .1Ilt! 1,.1'1 IUflliln 011'0 ,Iu)\\:-. that 11ll' I()\H'f .lIld the' 1\\0 .Ii I," 
".1( h h,l\c' tht'il 0\\11 dislinct plinth Ill()uldin~ I'i~, I Otht"r tll-I.lib of Iht, \\Clrk in lilt' dini.'lc'lll p.llh 
01 thc' dlUnh <Ibn ('()ntr;\~t. rhl' 10\\('1' h.l ... h(".I\) illlt'f cTtin~ Ir.IITI ~ in Ill(" hi'll opl'llin~, ,wei tilt' \\I'q 

dllnr h.t ... Ihn'!' pl.lin, pii('d \\ <1\ l' nH1Uldin~> J. Imlll lIniqlll' in till' lhuft'h and t'Xln'lnt'" r.ilT III tilt' 
1m oIlilY h~. :1.\ rill' .. t~ll' oj tlH' o1i'ln j, morc' (ldie.lIt' th.11l Ih.lt or Ihl' I()\\('r, .Inc! tht:ir etc-I.til .. ,IIC' 

cii,tilHl from 0111' ,1I1f)lhn too: Ihc' :-.Ulllh .In<l IHnih \\inclcl\\ innc', J.unb Ill()uldin~ .... In' dillen'lIl •• I~ .IIC' 
Iltl'll' pOl'chl'" .\IId pnnab. rJ'ht' IU)llil portoll l'ig, I~l i .. I.I\'ishl~ cinm<lu'd in j\ m.lllllC'f remini,(t'llI 01 
L.I,I ,\nglian Dnor<llt'd arrhitc'( (UlI' of til(' 1 :nIh. .111(1 'I(b for nample tilt' (hoir bays oI( L1~, 
pt'llb"bl) cOlllplC'lt'd by l:n7.HI I'hl' thoir ,lIl.ldl' ... 1I Lh- ,tn' cI"ltlralct! \\ilh "quail'" or 1(lli.I~(, in.1 
~illlil.tr 1ll.lIllH'I. ,Inel .11..0 han' t ol1tinuou, llIf1ttlding .. wi ht'l\\I'C'1l ordn~ of ('Ollllllm .1 k.lIUII" 
"u~~nll'd, though nut MllIillh ('arric'd to l nlldu~iun. Oil till' j.llnh ... ,wd 111\\f'1 an It moulding .11 

\dd('rhul), \ furth,,!, ~('n('ral (OI1lIMrisclll mi~hl III' dr,\\\ll 1,.,t\\('I'1I till' n~t(' nic·ltc':-' and (.1<;1(,11.111'(\ 
C od)('I" t'()nn"llill~ tltt, Iro.1n"itioll h{,t\\("c'll the dillt'lI'lll mouldillg til Ih(" jamb ... and an h Oil thc' pOII.d, 
.lIId tht' 'talu'rn,uln' applicd 10 tht' rc'''pond" 01 till' Octagon 01\ Eh 1:122 R,' "hic-h '('!'\(' IIH' ~.lInl' 
purpmc' or tht' li~un'" "c't \\ithin O~l't':-, and .lpplit'tl to tilt' an·1t l11ouldin~ on Ihc' Prim\ 1)0ClI,\\.1\ ,It 
'\llmith (. ):11(1 rht, north j)(Ir(·1t dC'Hln\.I\ h.I,.1 cltHlbh' \\,I\C' mt)Ulding "itll li)h \C'I'\ ,,11.11111,,1\ 
tilt iltlU it thi, i IHII.l "unk lh.IIUkl ril(. '2.xii In clmlr.I'I, tht· oULh port •• II.ilk., thi ... \\{'.Ihh clr 

.Ipplic'd fi)li'I~I' .mel li~r,,1 dnor.III011. .lIld it punh doon\.I\ h.i' .1 hold douhlc ""\t' "'p,ir.llt'tl h\ .1 
thll'c'-quitrtn hollll\\ Fi~. 2.'i,iii 

.I. Skdmll, 111/ .ltlllIlUlllI'l II} (hjollh!lIT( lH:.1:~, Blo:'\h'llII (lundH'd, 2. (}hjnh Iw uh,cnn 'intrlnting- ill .111 
.1I1Iiqu,ll'i,tll poim 01 \ il'\', .l~ \ubj('( h (WI( I'I'lIillg- "hit It iulilnTl.uiwl i~ d",il,lhll" 

R \Iurri .. , 'I}nr!opml'lll of l"'llc'l (;olhir ~1C1uJdin~, in Lne;l,lUd {Inn I WO, P.lrl I' 1,lIlIlrti/mli 11"'1"1 
21 11I7H :.!l, ~Imril rt'(ord~ no iO'I.lIltn of Ihi~ IiI/ill in Ilw ,In',l I IOU'! MJ,dlm,kde:I' Iht, hdp ul I,iud,\ 
~11J11O kloll ill lu'lpiliit tn (hl'ck 51)111« 01 Ill\ "nil. 011 IIU' plofiks 11\ till .U1d ill .I11,h,' ullin I hurdw \11 ,'rlUI 

hU\\(''''1 an' 111~ U\\II. 

'\ (:"ld,ln',IIll, '1.1\ Call1t'dr.ll: Ihc' Ilth-n'lI1ur .. ' "niL., lIntllh .Inh .Il (,lIjrrmrr lum ii Ifliq :m 
I I ht, ~lOnc' ,'au IIl1t' \\.IS {'ompJt.u'd h\ lhi~ d.)II' ibid, :.!H. 

I 1't'llllt' & \ \\,liilliul(h • .II11, f. /UlFllUlT Rull oj \onu.h ( Ilhtd, I l'twr '"rlolk Rn ""11(' 11li2 '1;11 ~ ~ 
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nlt''iC' nmtrasts in lht' .. m:hilC'ctural clt,t;:lih of lilt" t\\() .li .. 1('<, arC' under\coft,d by the dilfpn:nn'\ 
btt\HTIl their s("ulplUral dt·(·oration. Thr ('x(crnal frirzt" of the' two ai,le-. MC' markedly difTtrt'llt in 

'it) Ie: tlnd .. ubjcc( mattC'r, 11 il ... are the inttTnai ai~lt' capil.11,,: IllI' r.nhtr "tifT outh aisle capital \\ tth Its 
four kni~hl'" \'CT:,US the north ajl;le'" capital \\ilh its four f('ma!(, f'ln-, framed b\' dt'cply undertUl rolia~c' 
ll ~. l .Inel .) • Tht' (:olulllll') on \\ hich Ihc'\ land al ... o h.\\(' di'ilinCl moulding-. Fi~ 2.i & i1 • 

Tilt Ilth-((nlu~,' Challcel 

\lthnu~h thr ('xi\lin~ ('hana'i has dC':,lrIl)('d <\11 tr<lCC of <In) olein structure', the old ("haned ardl doe" 
SUI"\'l\l' il" doublt· chamfrrl'd mOlildin~ (karl\.. dot'!oi not liMit h the P~rpt'ndiculilr style of tht" pr('\cllt 
rh'lllf(,1. Judging from thl' rubble oUllilH' of Iht' 13th-n'lllury dlurch ''I gilbl,,'), still visibh' in thl' 
tran"('pb, this chanct'l Mrh would han' bf'('n filr too lar~l' lu belong to that building, so it !TIll';! h,I\"(' 
hn'll built in th(' 11th n llw!'y, Tht' c<\pi tal '! of thc chanfr l ,Ircli MC f;\l"\cd in the unusual form of ,I 
Iwad bitill~ til(" top of th(' miumn Fi g, 11 This motif i, .11,0 found on tilt' 1O\\l'r at Bloxham Hg, 12 
\\hirh, .IS \\ill bt" argucd, probably dalf"'i to thc LHO .. , rhi , prnhahh dat(''' lilt' chancd an-h In .lhotlt 
this limt' 

f)alU/,~ II" diffrrrni build, 

( {lJ 711r "limer 
rh(' 'pin' .lI1d to\\C" ,it \ddt'rbury ,hM(' 111.\1\\ 'Iriking clt-L.lils \\ iLh tht- 'imalkr 'pin' of Brou~htoll (hun'h 

ahout ~i, miles .1\\0\) Fig. 11 Both lI~(' Ihc' unu,uaJ form j()r th(' locality of pilt-d \\3\'e mouldin~ in 
the'ir \\I"lnn doomay, hg, 18,\,'1 ha\"(' heav) intc"c·cting \\inom\ Iran'~, and a decor-ued rorbel­
tabl!' \\ hith, \ ... h('(c not worn away; can he s("C'n 10 rmploy many identical decofatin' mOlifs ill thl" "itllU," 

rl'iati\"C'IXl'ilions,l\ A~ will ('merge ov('r tht' ("our,e Of lhis study, Bloxham, Broughton and Addl'rbuJ'\ all 
hOld masons in comlllOll, and u<iing Broug-hlOI1 It i\ I)()\sihlr 10 dal(' Adderhury towrr, 

BmuJ!lwm Cllurd" The dlUrch at Broughton compri.sc.') .1 na\"(', ('hanni, south aislc and \\('st('rn to\\('r, 
,\11 hUI lht ('arli('1" nan arcade is of Hth-("l'lItury date, and lhou,~h lhr ch.U1c('1 may havt" bec'n built 
slight! ) ];Ilrr than thl' rr ~1 ur Ih(' church, liI{' na\"(" ai~l(' ;.IIld lower apprilr (0 belong to ont' I)f'riud of 
{OmllUllioli thnt' j ... 1 .. iltKk funlll)rstlill~ lUU"t' SU[IIHlIltli ll~ tilt, ,\hoil- l,uilding .Ind tht'l{' ,\ll' 1111 

appan'nt Im'aks ill till' ma"onl)',Ib Aho ell'melltS of till' mouldings and a traft'r'Y pattern in til(' 11th­
("('ntUI"\ window:> on both 'iid('s orlhe churrh match OIW i.lIlotilt'rY 

I! IIll'rt i~ ()Il(' I>o,~ihk l""( qllion to thi~: Iht' mon ter on til(" ,mllh .Ii !C' Fig. flh ,md Ihc' bat on til(' north I i~, 
IOh, to tilt" II-fl of 11ll" hurch-gurd\ pldyer 1M\(' \j'r~ 'imilar 1;10'\, \ .. \\ ill become .lppMrnt in the di~ lI"inn of 
BI(lxh.lItl, Iht,o,(' di,I(', may \\(,11 ha\e bet-n worktd un In SOInt' of till' ,lInt'ma\On\ 

It Cf. rU(IUlOU' ~, 

11l<'rt' U ,till clt'ari~ \ i iblt' Oil tht" ("Obi face or Bruughton to\\('r, v.hith i.~ til(' onl} JMn till n:asonably pn'II.'I'\"('d. a 
(haim'cI bc'J.r ,md a fi~rt' "ilh a "hjeld, Th('!;(" moLili appt',lf in nanl, tilt' same «"I.lIiV(' p<hitions al , \dckrhll~ Fi~, 
b Tht Rmu~htf)n 10,,('r i! tou ,mail hO\\C\cr ('"\"("1" 10 h.I\1.' had ,111 itknti( al '>('(Iuen{'t or !j('uJpture- 10 ,\ddcrbul'\ 

III Thl'f(, ill iI brt'ak b('I'\I'(,11 the tower alld tht' main body of thr Ihur("h but this i'l probably for rtWlnm of 
St'U!tnWIlI ;IIHI is wry ulllikdy to bc COllne-fl(-d with a diOerf'1ll huilding campaign 1111' .string t"our~c ;lroulld Ih(' 
10\,'('r ,lIld Ill<' ~ile ilnd layinl;' of the masol1!)' i~ {'omiSll'Ol with thaI in tht' r("~1 of the ('hurdl. 

[ 1"/1(", imIO\\i" on till' north \id(" ofth(' 113\t",likt, til(' wC'''\ v. i.ndm\o Oil Ihe ..outh 3i"le, ha\,(' ;l roll .ll1d fillt:1 mouldin\{ 
hUI the filii-I h;l~ notlX"t'n rut jlV.,I} on tht" inm-r fact' 10 rnilkt" il t,lnd pntud li'to 18,iil and i"1 The ais.le- and nil\(' alst) 
~h;tf(' lfil('t'f}' poUI{'rn : illl int('N"'uing tract"t) v.indr' ..... witll in'it'nc-d tll'luil, i. .. ('ommon IU tilt', tllN'('-Ii~hl \\1IlW:J\' ill Ill(' 
ili.. .. Jt' ,HId .1 t\\I)-light windO\\o in lhe na\e, 'rn(' v.illdm ... of the na .... (" ma)- IX' a f('~tClrdlion .lnd thrf(' ~ no good dr.m illl{~ 
/rpm tht north ~id(' to pn)\1.' that it rollow'S i~ oris;;nal patt("rn, H(mc'\c'r it d("oN not look II{,\\, .md !luckier', df"d\\oilU," uf 
till' church in 182:1 and 1805 Bodl. ~IS, 'fop, 0"011, a, 65, no\.I'l.'l. ;Inc! J~xll. _\ IS, 'lop, Oxon, a_38, (19, ~ho\\ tilt' ,li,lt, 
\\ inckl\\ 11i1\1' Prc.''>t',,'t-d tlH·ir nril(inaJ tr3('("f'\' pattt'rn dlmul{h tl11" n"lnratiOI1 >;() il prohahl:.- i rtliable-. if not uri!.,rin,l!. 
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(.CTt.lin dc·tail of the ChUf(h dc'mull"lrau' that thr m~"on rt'<ipono;,jbh- for it wC"n- also cngagc.-d in 
\\ork on Iht' (",1'\11C" in the \-illag(' \\hie-It \'3" In-jng UlIdCTtaken b) a e(,flaio John de Broughton. 
pn'')ulll.lbly .Iltt'r he wa.~ granu.'d right of \\ arrrll in Bruughton in 130 I :1 rhi>; gi\"('s a ttmunw a"lt flllmt 

IC')f lilt' \\ork olllh(" churrh. Dc; Broughton dit'd in 131~ and hi" heir W,b a minor. There Wib.t 'IOkI11 
disputt" O\('r hi, \\ard~hip \',;hic:h probahh inlC'fl'iifkd till" h;lhitually rulhle .. " explonation of minority 
I.UlCh t~pi,.lllIt Ilw pt'riod.,q \. .. ,t f{'"uil. until h(" (-.UlH" of .Igc· be(\\('en 1322 and 1327.'0 tlll"f(' ("uuld 
Itil\(' Lx-rn no building work under ,,,a.,.. That tht, ('"hurrh IS built in a !'in'ti(' Shit' demolhtratt"\ thallht' 
\\ork \\,tS not interrupted b). lht" minority in mhrf \\ofd, th.lt it must ha\t' lx.'('n complet<."d hrlor(" hi:ol 
I~Hh('r' ckath in I J 15, 

Cnn'iidning till' ("omp)rxit\ of tht" afdliu'olo~ 01 thl" (',l,tlt. \\hich h,\!i still nOI lx,t'n fulI~ r("soIH'cI. 
thi, ,lrgulllenl may st'("m oQ"r,implillt·d. but tlWfI' .lrC· I\\<'u pint's of ro rrohofiu in' ("\ idenn" for thi, 
(i<uiIlK' T ht, lir,( is simply Ihe sly lc' of Iht'" blli ldin~ tlw .lbst'I1(,t" of ogt'es in til(' ,v indo\\' tfan:'ry ,I nd 
the cxrurn'n("c' of in tersecting and Y-traccry, Thou~h surh forms do not pr<.'dudc a da lt' aht'r 1:\15, 
lht) would fit morc romfortably bc.·for(' it than in III{' 13:l0~ whtn tht, minority ended"l 1'Ilt" '{'('ond 
pit,t,t' of ('vidc'un' is an clabon.ll(" ('arly 14Ih-et'IHur\, tumb of a knighl buih into Iht" sOllth wall of tht, 
sOUlh .,i .. I(·, Tht'rt" i~ a strom~ rast' fur rrgardint!; this a .. Juhn dt, Brou~htol1\ LOmb ht!;. 14 If tills I" ,n, 
laking the minoril~ into aCt'OUIll, tht" C"hur("h mustlM\t, htTIl nlillplt"t('d to r('"("('iH' it lx-fofe hi.., dc'ath. 

rh.1I tht· ligun' is a d{' Broughton i'i ... ho\\11 hy tht" I:unily t'mblazon (ut OntO till' knight\. .. hidd , .. t) 

Iht, only utht'r fl'ali\lic rOlllencier lor tht, tomb i~J()hn cit- Broughton'!oo 'Ion ob. 1346 , Tlwrt, IS bOlh 
stylist it· and hnaldi(: evidence \\hil'll \\ould support .tn .utribution uf Ihi.., tomb loJohn elt, Brou,c;hlOll 
i.t,. pfl'-IJIS) and 1 \ .. ill deal \\ith both .. eparattiy. 

Ct"fl.lin fC',Bure'l of tht" dli'n ('umpan' \\ ith Londoll tumb .. of tht I,Ht" Uth and ('arl~ 141h (('nturi('~ 
,urh.l th.ll 01 Ldrnund Crourhb.ltk ob. 1296 in WC''Itmin h'r ,\ bbt,\ Iht" figun' i rro ... ,·lt·~~(·d \\illt 
the: hands pn· .... c·d tO~(,lher in pra\CT, ,Ind the ht'ad i, "upportC"d on fushlon .. held I~ a\\k\\ardh poi,c'd 
an~I·I ... Thr plain attin' oftht· fit!;UfI' drt' ..... t"d .. impl~ III m.lil.Hld knn wp.., \\jlh a long sun'oal \\,1 
beromin~ inff("a ... in~l) uncommon through lhr 132()~ dud 'iO ... and \\ould suggr .. t. though not pron', .1 
dati ng ill Ih(" fiNt quartef of Iht' nntll'1, 

1'11(' ... IIllC' rould b(' said of th{' ranop' of Ih(' lOmb It .. ('''<;(,l1lial dr<;igll an arch fl ;1nkc'cl h~ 
p innad('" was popular from tilt" latc' 1 :~ t h ("(,Iltllry 1I1l\\;\rds; as \\a'l th(' habit of nlspinli?; ;lIlcl '\llb­
("uspill~ of tht' main ranop' .lrrh .tIl c."'<tmpit- of Ihi .. c'all o1~ain be S('('11 on lilt' tomb of Edmund 
Crnuc·hIMck. l' nlik(" most tomh .. of thi .. pt'riod 1l{)\\C'\('!" it h.lS a Hockt,lt'd ogc(' hood. rathc'r th.111 .l 

(Tockc'lt'd gablt", OHr th(' can()p~ an·h, T hi .. crocke-It'd ng('c' h(HxI, thou~h mort' ji!;l'nt'ralh found on 
tomb .. 111 til(' I :BO~ and 1 :HO~. \\as 011"0 rurn'llI t'Llrlit'r; fur t':\"l11plc' on th(' lomb of Bi:;hop Simun (h­
Gh('lIt ob. 1315 .It Sali ... bu'1 or th(' tomh of Sir Rirh.ml (ic- Slilpledon ob. 1320, at E'('tcr, Buth thC'''l' 
n:amplc· ... hu\\t'ur <;(·t th(' ogel' hood O\('f an ogn' .trrh, Ilut 0\('r'1 plain ant' .lS at Broughton, .Illd tilt' 
dO,{· ... 1 p.trallt-h fOf this arc in ("arlin c\r('hi(C'rtun' lilf ('"ampl(' on till' ntl'fior of " 'dl .. Ch.lpl("l 
hOlN" 12c)()~ UOi ,21 though th('f(' i ... arluall" no nn'd to look ... o far .lfil"ld ,i ,jmiiar comhin.llion 
.lpp('ar on tht" \\C"I door of tht· tm\{'r ill Broughton chun h ihdf 

I I. (iurcllJu·.")ld(!t-. 'Broulil:htun (".,tlt', Oslor<hhin" InltlkOlo QI }/urnat, 1.15 1978 , I III. 1 ,lin al,u lI}(khll'd 
to Ik Ri( h.ml ~ I urri~ lor pointill~ OUI th.1I thc' inlll'r m()llldin~ or a Illh·((,ntur~ \\ind()\\ j.tmh in th(' QUtTIl .\11111" 
Room h.Ir(·~.tt1 unll~ual intan,ll p()h~oll.tl m()uldin~ \\lIh tht" t'.I,t \\indo\\ 01 tht" ~uulh ai~lc' Fi,l!. IH.i Lind.( 
~1()lIIkl()II,lIId 11(' hau' also Ixcn \cn ~('IU'roUS "ilh tlwi. ,kt.lilc,d kno\\kdg(' ord\(" l.l'itlt". Bodl, \IS. Dultt1.II,' II. 
r 1.11), n'(nrd,.1 donor fi~ur(' \\t'arit;~ alII' dc' Hrou'thtlln ,mm ill tilt' ~IJ.' or th(" "')llth .li~ll· ror John\ milit,ln 
(.m'c'r (T (:. :o.. l onr, hiuJ:hll of bill afti I/,' I Hari('ian SOl. I("t\, Is.ss, I qll! • 151. 

OJ (.I1/",d" oj In,/u'llllOnJ Pull ,\ IMt,,,,, \1. 107 8. 
, Ihid ,lilt! rcll. O'un. ix, 1>,87, lit' pruh.lhl) nnh I.IITH' 01 d~C' tC1\\.lrd till' la"'r dalC' h(','i\u\(' oIhrr till' 

t's('tutiun 01 hi, tiN guardi.\Il rhmna" 1'"rI or l.alll.l'ill"r in 1'\1:2,Jl)hn ".I~ ,till ~ufTinc·ntl~ yllUIl~ for Ihc' nth"1 
(UI11 IH·tllor, to f(}n~idt'r it worth tlu-ir .... hile- to n·lle .... Illl' Iq(,II ~qll.lhhll· uwr tilt' \\ard,hip. 

I J Him). Ih, I·.nl:!ilh D(wratfd S!l,l, 1979, II .1IId II J, 
U;," ()"JH, I~, 88, 
c: Blair. /<:ur ,!"an , Irmollr Lond'IIl 19,)8 l h.Jptt'r~ , .mel II 

I P Drolpn. ,. , h(' wquenc(' and datil1l{ uf tht, (1t'wr.ttc,d \\orL. ,It \\·c·1I . B..I I( I 1\ I 'nH 14, 
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This combination of agee and plain arch is quite unusual and (he Broughton lomb also mixes lht" 
forms (plain and ogee) in the sub-cusping of the cano») arch whtTt" the r("vers(.' curves of the ogees 
have been reduced to a mere tip. Ogees aplX'ar in lOmb architectun: from the 12905 onward!; for 
example aile of the earliest uses can be seen on the lomb of Archbishop Peckham lob. 1292) 10 
Canterbury) and their form was to become in('Tea'Sin~ly intrusive and exaggerated over the first half of 
the 14th (CnlllfY. Its use at Broughton alongside plain arches, and its modest form, might suggt"Sl a 
relatively early dale: arches with such ogee 'tips' can be seen on the work of K(,nlish masons in lht' fiNl 

two decades of the 14th century for example on Prior Eastry's \creen at Canterbury 1304- 51)'> or 
in other early coun-connected work, the lract"ry at Wells chaplt"r house. 

These architectural sources would also provide precedents for olht"r details on the tomb. A band of 
castelhltions and trefoils along the top of Prior E.astry's SCfe("n at Cantt"rbury for example is probably 
generically related to that of eastellations and quatrefoils at Broughton, and the use of angled 
pinnacles call also be scen on the stalls of at the chaptcr house at \Vells or on the tomb chest of 
Eleanor of Castille (1291 3) at \"cslminster.~~) 

Examples of these fcatur('s are comparitively rare in England so it is ",:onh pointing out that angled 
pinnacles and micro-archilecturaJ crenelations an also be found locally in the 1290s. The former appc-ar 
at Great Haseley in South O:d'ordshire on the elaborate piscina, st"<lilia and lomb in the chancel. By thcir 
date [set" below, footnote 27] and form the Greal Haseley furnishings would seem to show a direct 
knowledge oflhe contemporary , .. ·ork at ~I('rton College Chapel in Oxford with whose piscina, sedilia and 
priest's door they share a very unusual and distinctive moulding (thr (' miniarurC' quadrants with nanking 
rilleb separated by hoDow5). Menon's furnishings ha,,'(" polygonal r.lther than angled pinnacles, but p<XSC"ss 
a crenelated parapet very similar to the Broughton tomb. I would like to dra" panicutar attention to thiS 
connection because J\lenon is a building of especial imponancC' in this study sub:.equenu):27 

2~ Tn, ,·I.(t of CllIl'alry: .Ifl In Plantagnut Eng/and 1200 1400, t'd J- . \1t'Xander and I~ Bins!.;i Royal .\cackm)' 
Exhibition C.ualogue 19871 (cal. no. 17),207. 

lfi B)' angled pinnacle I mean pinnacles rt'\1)lv('d ilt 45 10 ,he plane of the wall so th.iI it cornN juts out . • \~ far 
as I can $C(' this arrangemcnt ani)' became common in England from the mid 13205 onwdfds in England; man­
usualJ)' at ,hi, datI: the outer r:lcr ofthr pinnacle was parallel to th(' wall 

n l;or a full dillCussion of l\lerton and its importance 5('C section 4. I <l1ll .. -rory grntefullo Tim Ayers for poillling the 
'iimilarit), of moulding between thr furnishings at Great I-I.uelcy and l\1trtOll out to mt". The lracery of these buildin~ is 
also \'t'ry '<.imilar: the east window at Creal H~ley [t\'(' lights and a mundt'l in ,he head filled w;th thrtt cu~ 
~pherica1trian'Clt's {restored but accuratel} so, d Bodl ~IS. "lop. Own, .)., 67, no. 302 for a pre-restoration <ira" ingl \5 
dosely comparabl(' to tracer), at Menon. nne ge~raI imilaritiM of thi.\ form are d~ in Stttion 4, "h('re this 
O\'erall ooign of 'o\o;ndow f'('cun in conn«tion with ~Ienon in about 13:10 .it \\'rllin~mu'Ch, .\'OnhiUllS.} But th(' Great 
Haseky ('ast window a1:so sh.lr~' sr\~ra1 distincti,~ detail with t-.lerton ·~ grrat east window: ilH~u..I~ tr.u:ery IMUt'rnS 
to thr- idr of the c('ntral mundel; trtfoil dawn filling the paces bt-tw~n the .. prinS! of Iht' arches of the main lights; 
and the main lights ha,,;ng tmc('f)· !l('t within each head in this cast> trefoil cusping pushed up against a vefoil. l-or its 
close I"C'lation hip 'o\o;th ~Ienoll as "ell as for its rich and curious dt-tailing tht' chancrl at Crrat Haseley undoubt('(U, 
ck-serve5 grtottrr otltentton than I can IP\~ it here. ;\1)' da.u.n~ to th(" 1290s ill u~ted both by the ~t)'le ofth(' work for 
exampl(' tht' dbtcnce of ogtO in the tmea)' l; iu dOll(> imilarit)' in dctd.ilto ~Ierton, roofrd in 1296/7; and by the 
heraldic t"\1ckm'(' of the lost Rlass in the easl \\;~ \set' F~. Davis.. Putocltwl C.oiltrtilJffs of Ot.forrl.sJUrr Oxford Rt'e,:ord 
SociC't). ii. iv, xi; 1920), 169). Amongst the arm, "hich apJ>C'ar al'(' those ofth(' Pippards (Argent, t'\1) bars on a calHon of 
the !l('cond .1 cinqut'foil or). Sir Ralph Pippard \\iU granted right of fr('f> wam'n in Crrat Haseley in 1284 which he held 
from th(' 1:"lri of Cornwall, and in turn granled it, and thr advowson of the church away on 5June 1301. No claim to it i.~ 
memioned illihe inquisition at hi!: death. C.l\loor. 01'. cit nott' 18, part I, p. 72 3, There.We appeared the arms ofthc 
Earl of Cornwall {Argent, a lion rampant gulCli "ith a border ~bl(' bezalll} arms disusro after tht' death of lhe last of 
this line of tht' ('Mis in 1308), pmumably to akbrau' the feudal connection with the Pipparth; and the arm of Castill(· 
(probably for Eleanor ofCastillr, ab. 1290). The dating and Slim of architrctural similarities might SUggt:s1 that masons 
rrom f\lcnol1 actually worked at Creat Haseley or. at lh(' least, had a c10!t' kllO\\led~ of th(' building. It is wonh adding 
in parrlllh{"$i~, (llIit(' apart from this discussion, thai Tim Ayres has alo;() pointt'd out the occurrence of extraordinarily 
similar tracer)' patterns to thoS(' at Greal Haseley at Trumpington cham'('1 ill Cambridg('shire probably datin~ 10 

c. 1300 IN 1\:-\. ncr, Utmimdgtsltut 1954J, 387---8). Th(' Implication ~ of some cI03e connection Ixmet:n these IWO lavi:ih 
commis ions, though whdt it is remains to be C'Slablished. All IIrraldi(' id('ntification ha\"(' been mad(' mill'C 
C . Humphrt>y-Smith . • lngIq-. \onnmt HmIldry Two {1981 1. and the heraldi< inckxM in the ~aI Socte"ty of Antiquarit'li. 
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I ht, u,,(' ot nor,ll dt.'coralion in thc' l u .. pinlot of tilt" 10mb at Brou~hton. and tht· rkh ('arvin~ of thc' 
pinll,Hk, "Ilh hu" foliage and grou',CIUt' IW.ld rnuld hI rompart"d 10 lhe \\ork un Crnllchhad'~ 
IlInth III \\'"'tmili'Il'f .• IS c:ould till' applit<ltiull of '>lIlian- of folia~(' to I()rm a band 3c..ro '\ thc' t'ano!>, 
.In h .11 B(r)u~llInn: thi. .. pahap. n'ull till' di.1JX'1 IMlttTll found c:ommonh on I.ondon lornb:'l of thi:i 
pC" illd \ more (':\an paraUC"1 c.w hc' nn hcmnn Ull tlH' Inll("r anh of SI \UR;tI"lill('" \hhn 
~.tldlCH"'C· .\1 C.IIHlThur~ ((ll1lplt-tc· h) c. I :HlH., 

I hi:>. st,li .. lil .mal):-i ... of lIll' lomb ho\\'1 th.1I its dc,tail-. \\uuld be consonant "im a prr'-J:\15 dau.·, 
lUll til(' .tttrihutillil to John dc' BlOu~htnll i mn t lim ihl) "lHU~'(,,'itt"d b) tht" llt"r"ldit ('\ idC'l1ft', 1 hc' 
I'mbl.IIIHls Oil thl' IOmh haH' hnn H'p.linlnl hut thl") \\t'rt' Inordt'd in tilt 17th 1('llllt!) h~ l)ugd.ll( 
\\ ho Iric hd .111 hUI 011(' of tht ... hit'ld" Oil till" tnmh,·l hum thi\; and Skdlon\ t'll~ril\'in~ of Iht tumh 
m.ldt· in Iht' 181(h ll it i~ po~!.iblt, to (it-tn-millt' Ilw prn'il;t' or~.Hlil.iHi(Jn ortlw shidd ... ,lIld .\]0;,0.\ logic 
10 tlll'lr c1il;J>ositiOIl which \ .... ould suggest ,lit <1ssofi.lliol1 \\ilh.John de Broughton, 

rill' Ilrnul.!;htoli arms appcan'd .11 11ll' ,ltWX of t ill' tnlllh ;\rth •• lIld fbnking it, two 011 ('itlll'r ,idt' ' 1'0111 
11-1"1 to ri~llI, ,\ 1"(11-0 19 [scc blazon'i in (oOlnt)lr :~Oll' )kn'ford 10 BaSSI'! 121, and .\ r(\t'll 131 .,11 
import.un lot'al t:,milie'i in the l'al"h l!th Il'lIlur\'. ,\ furtlwr t'ight 'ihidds appt'ar in the.' qu.lln,(oih ,loon' 
tilt' lOmh, lour .1 'iidc from kfl to ri~hl, ulllril ~t'd I, Bohun 2:, unidt."lllificd ':3 ,unide.·mifit-d ~,St'i\~r'ln' 
~, \tnhun f) Ba:'>t'l 7 and Stafford A l"i1l' Suniu'(l.uui \Iohull f..1milil'f1 haw no l'<lIuwnions "ith lilt' 

,In'.l .mel iudgjn~ h) hhat) haw tlt"l'll.lbll' tn idl'lllih. ) \\Uuld su\:U;{c .. t Ih.lt lhl''it' \\('f(' inu'nclt'd tu ht' n'ad 
ill p.m .1 (dd)f;,uinm of marri.1~c'''' Ih.1I IK ( urlc'd .lnlUnd tht, IUrn of lhl l.Jth (t'T1lUr.. Lnrd S!alfiml ub. 
I \OH nMrnt'd till" (L1u~htcr of Lord Ba 'it'l of Dra\ tnll in, or ht'forf', J 29R and in I JO.1lht' ht'ir app.m'l\I 
01 tilt' \Iohull limlil~.John cil ~Iohun nh, (In'-I.BO. ! Ill.lrr1(·d tht' dau~hl('r of SirJohn clt· St'.lgr.\\I' u 

IIH'~I' matt· hI" "mild 'i('"('m III ha\I' .l dlHlt,lc' i~llifi{ .llll C' iI'i marria~f'''' of local iml}{)rt.ln("I' ill\ 01\ inJ.! 
1I1\'11 \\ ho h.td t'f'H'd promilH'nll~ in Ld\\.lm J' milit.lf\ l'''mpai~Ih . .John dt' Broughton had prnbahl) 
rc'(('i\l'd lome! from Sir John til' SI·a~r.I\l· III., 1 ~:.?,i . <III importilnt local landO\\l1('r .mel .1 Rc·m .... aI of 
I.d\\.II"(J J \\ho h,ld .. han'd his milit.lf\ I'X))('Iil'lHI' I.ord B,I ...... I'I had 1()Ughl .IS a soldil'r in FI",lIlu' .u1(1 
Stuti.mel .1Ilt! \\il',.1 pcmaful illlllwciiatl' lu'i~hh()ul" ilt J)ra\wn. "Thi ... military tlH'm('" might ;.,]0;,0 hdp 
I'Xpl,l1II tht' Bohlin arms, I'he ~hit'ld's po ... itinn 10 till' ri~hl oftl1(' pair "Quid ... uggt·'1 Ihi, ("(''''hralt· ... 
till' 111,\11 IMrt\ U\ til(' marriil{!,(' in qut'qioll. Tlli" tlmi'" 'il'('111 10 han' had no lural l'UIlIH'niolls, hilt .1 
I ('11.1111 ~II Il ulllphrt·), Bohun 'nh. 1 :\~l, 0\\ Iwd I,llld in ()xlord~hir{'. \ ' would ht' appropriatl' in Ihis 
I unlnt. lit' "it" .IIsn a ('ollllllandn .IIU\ 11M! I il'd Iht, 'ii"ltT or Edward ) in 1302.17 ~ I on·()\n. ir lht" losl 

1111' LruUl hh.II" 10mb ~ahl .. , IlIr ,",lin I'll-
J I (hr.:aiTr t .It. no. 321 • 1 ~q 
n .. dL \1'" l>ultd.t1t' I L f. Ilh, In 1I1I'~ .mln \ hl.iIlk hi.,ld l \Wrt'.1 bf"nd .t~t'1I1 II 111\ "knlllic ,,!lOll 

Ilf 1,1\\ I t Orl"C t, hut unlimlllrc·d III \1"'. 1)('1""'11 I"Q (1I11'f" 101 ,Ind ... hon ... ramp.tnl 'It. I (h '"II t. " ~llt,S 
Ind thrc IIl,Inl. t III (hit r. -I CuI,' .1 Ie (>r Ilf 1\"" 1\ Illn' hClf't' hlK'<; ()r "> SJ.bl«- a lion t.unp.1Il1 \r~c'nl \\'1\1 
to" n (h II Or a au" I"II1!r.tilt-d s,lhi<- 7 (lr Ihre'l" PII<'§ .,.-tli. S ,I t ,lI1lOn ,'rmin(', 8 Or ,I I hc'\ n", 10:\111" <J 

I.rmilll ., II ss llwqU\ 0, .1.nd VUfI III \It!' III 1111' til t rll , C fll !>It'l' ~ablc' .lnd Ihr("(' O("ut dt· 1\ ,"dhlc' II 
\lllll'.1 1111~~ .\Il!:t'l1l. 11 :'\rbuk .\/1<:1111 .md ,".Ihl,' othl'r \IS. 11.1\1' .\lun· Iml hOlh ,inllU!t' ,Irc' IC'tllll!t'd .IS 
1)(,1I1~ U l'ell" lilt' ,\rtkn f.'1mii\', prohdhl~ IIfT.lUst' IIII'~ .\fI' ~on1t'limn lonlu~t"d I' ..",bk fl\t' IOli'IUlY 111.11".'11(1 
,II!.!:I nt, I mu I Mtci 111\ Ih.Ulh 10 m\ 11.11111' ,Ikl John (;ooel.ill \dlll h.1 IWI'n HI") kim I in hdJlIllf( 1111' ,..,I.lhli h IIH' 
Id.'ntil\ Ilr "nnll~ mil) of Iht" t"lIlblalIUl~, \ 111" .Illliqu,l' i,lm ntll\ \i'\I'd lIim' ~hidd" for {',.Impk Hocll \ 1.." R.I\\I n 
IOCI.h. n, 111 .lIld I Iii .. \1\ hn,\lciil idl·llllfil.Hinm h.I\I' 111'1"11 1ll.I(k U~ill!( (: Ilulnphn,\·I'Hllilh In~/u \oTmlJlJ 
II,fllM" II( I liH I dnd the ht'l'.lldil inc\rxn ill till' R,,\.II SOl 11'1\ III \llIiqu.lrin 

I ~lIdloll, np, t it. nOh' 8, platl' \ii. Blf)\h.lIll IlundH'cl 
I h, (:oll/pltt .. P ('a~r, xii, I 7:i. 
I lit' C'X,I( I cI,1I1" i~ ullknm\ n: T h( ( 'om/ddr 1'0 til),"""'. J ~ 

Ihid, :ti. 
\\1' kllo\\ thi' h"I,lli'(' Jnhn\ ~nll ".h lint nlwd ill 1'.111 .1\ lord of :'\I·\\inq1.nl1, pt('\i()u~h ,\ "'1·.I~I;l\t' m.lIlllt. 

I'lnulll.I"h "'ir Jnhn S,...I~r.l\l' \\CHild 11'11 h.I\'I' ~i\t'11 I.mdlfl IllI' ,nil "hill' hi~ nt.lIn \\rre' in IIl1nnrit\ ~n 
'i'\\ lI1i,ltllll I1m,1 h.1\(' bt't'll {'" h.lIllotc'd hdoT(" hi 1.lIllI'r, {iI-,tlh: r"IIJ'J . Jtdl, j\, I hh, ()ul{d.111 .11 n n'l nrd~ hi .trllh 

t\\ it c' ill till' (',1'1 \\ illcil)\\ or thc' 'oI,ulh .Ii Ito ,llnn~ \\ Ilh 1111"1' 01 thl' (:1.\\ t'rin~ liUllih proh .. hh.l u'I('fC'UC (" to Lurd 
11t~'I'~I'1 lib. I i In "hll di~tiJl~ui,hc·d 1\1111",11111 III ,", oltl h \\.11, (4mpld,I'«,at:1' iii, 2, I 1 

(.om/,Irk I}mltt, ii, 2 
( \luIII. op. til !lott'. 1R. I fiR. 
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coal w("re the difTert'lln·d royal coal of hi ('omort il mi~ht <"xplitin Iv>'O clirioll'i lhin~. Finli),. a royal 
m,Heh \~ould explain why this family with f('v" local linb 'ihould Iw~n the scquenn' of hlTilldn. and 
s('(ondly ""h)' Dugdale IriC"kC"d all the shi('ld~ 011 the' lomb bar thi, .111 unusual royal coal might h.w(' 
(',l\I\{'d him to IX' 'iuc;piciou'i of the <;hidd\ .lllthC'ntitity. I "ould ... ug~t·!!t that shielc:b 3 and I crlt:brate 
.1I1oth('r such maldl "jilt both local and military a<,sodalicHl'i for .John de Broughton though il i .. 
frustrating not to bt' abl(' 10 Irarc' it. 

I"Ilt" ("\'idenc(' pointing lo\\ards the 3ltrihulioll to John dc' Brou~htnll i~ as strong .le; Ih.11 p()intin~ 
ag .. ,im,1 hi ... lion. He' dil'd in 13~6 and there is an unidc:nlifil'd l'ffi~) or mid I hh-n'ntury d..at(' in th{' 
church which, in th('" cirnllmlances, \\.:ould ':;('"('m \"I.'r~ likrly to bt, hi.:;, If '\(' discoulll lhi.:; hO\\('\"I.·I", tht· 
dc,taih. of the tomb that hav('" becn described l"(Hdd not rl'<lsonably b(' datcd so liltc, and nor (Qu id its 
heraldrv: by 1330 bodl til(" men in the Sl'agra\"l.· and Stafford lamily Illarriages \\'{'fC d('"<\d, ~I orc'o\'er, 

.John dl' ,\l ohun n(,,'t"f aCfeded 10 the famil~ (.'~Iat('s, so in mt·diev .. 1 IC'rms lht· (OIllWl'lion was, in 
rClrospt'l' t, ratht'r.l dud and unlikely to be..' n'h·br.Ht'c! Olfln his clc"lIh. 

In datin'{ the fhurfh at Broughton through thc' argul1lt'llh Ihilt hol\l' bet."11 rchcaNed Ilt'n.:, \\t. 'lft' 

.tI'iO d.lting Addf'rbury's <;t~ listicalh similaf \\{· ... t It)w('r to h('(\\('("n (. 1 :lO I and 1315. 

(b) Th, Soulh Ais/, 
I'h(' south aislt' oH ,\ddt'rbuf\ must have I)("('n built huer than lilt" tmH'f to have been built .lgaill'it it, 
hut work on that must havl." followt"d "'0011 ali('r. ,\ntiquarian 'l("counto; of tht' hf'raldi{' gla ... s at 
Add{'rbur) list the arm~ of the ~Iohun fa.mil~ <b being in th('" ... outh ,ide' of the church.18 1'11(:' ~Iohlln' 
h.ld no conneCtion .. "ith thi~ pan of Oxford hin', and in the circumslanc(" ... it S("emll ve~ likdy that 
,hi ... ag.\in reCt"IT('d to tht' ~johun/Seagra\"t" marria~(" mcmion('d in rdalion to Broughton abo\"(' .• \ ... 
\\il~ also argul."d. tht" mate·h was un1ikel~ to ht' ('('\t"bralC'd pmthumously >.;0 the ... outh ili>.;\{, \\-'a" 
presumably ~lalC'd and finished between his m.lfri.Ige to Chri"'lian Sf'a'trav(' in 1305 and hi') dt"3lh 
Iwfore' 1330, Gi\'(,11 that the tower was undt"r {"()Il"truoion (. I :l15 the ai~ le ' ... ·as probahl) under 
('ollstruction and the tr.lIlsept remodelled in til(' I :~20s. 

Thi" dating would be further corroborated by tht' hl'ad of Chri'l window in the sOllth ai.,lt·, .\ s will 
bt, disclIs!;l'd it "ould !,("('Ill to belon~ to it ~TUUp of illich "indU\\s in O ... .rordshire. One of thl'St" at 
Kidlin glUn, Citn abo be' date'd by its ht"raldry to b('I\H·t'n ( 1317 and I :i30 c( p. 318 and rOOIllOlt' 78 

(e) Tilt .vorlh .lu/, 
In I:H·l the bishop 01 \\in('hester '('Ilt it pt·tition to lh(' papal)' asking for the appOillLI1lCllt of his 
Ilephf'w Thomas ell" Trilleck as reclor of .\ddcrbuf\' LO be '·illidilICcI, Thf' appointment had be{'n 
challenged by the papi.lC~ "ho claimed the ~ldvo\\'ion; but the bi.,hop asked for confirmation on two 
groullcb: bc(·alls(" he had bl'cn unaware or the papacy's right 10 tht, b('ndicc, and bC'cau,(' Thomil'i 
had, after being indu{'(ed into the rectO~~ ·.:;pt·1ll 300 m.uk. ... in r('.,torin~ the buildings' 'This ("ould be 
takt'n to me'an that ht ... imply paid to rt"'lOrt" :,ub ... idiaq rt'nory buildin~, but this would be an 
imm('"n e ~lIm to spend in thi, way 31one. SOIlW idt"a of tht" probable' Cost of t"state building can be 
gilint'd from th('" :\e\\ College account!; or impro\('!llellls to the re("tof) propcrlie.) octw{'('"n Il21 and 
l·l2:t These included the (onstruclion of a ,ubstantial stolle tithe harn, kiln, bakehouse. pig "hclu'r 
<lnd shc('p sheitl."r, all completed at a COst or £86, I(',s than half thf' Olmoum de Trilleck had SpCIlt. w It 
should al"o be not('"d that Ihe rectory at .\ddC'rhuJ'y was \"alut"d at £'l6 13j, 4d. in 1291 .md £4813.\, 
2d, in 134-1 ·" so Thomail d{' rriUeck had spt"nt more than four times its annual \\'orth in 'rt"slOrim( it. 

FOOlnOIl." I ;lnd Bodl. ~IS. R,twl B IOOh, 1".12b. Tltt" rormt'r cI(,~fril)('~ till,' gla" as being ill tilt" ai\lc's {',1St 
\\'indo,~, but sinc(' I h<\\'e .argued that tht" lran~('pt \\'a~ rCllltXl('lIcd conlrrnpor;mrously wilh the ai~lt·, lhis dQ('~ not 
... m'n m\, dalin~. 

'(.'almdarrifPapol Rrtl.l/m. Prl/lll)nJ 1342 1-119,52. Iht, actual dO('Ulnnll i, ill tilt' Vatican 'I() I h;t\·c b(,("11 unOlblr 
to di~l·O\'('r Ih(' L.llin \'lording. :'\0 date i~ gi\C'n ror l"h()m,l~ dt' Trillt'l'k's appuinUllrllt. 

I Hobron C'd.J, .lddlTDlln /hdoriQ Oxon. Ret: Soc. \iii 1926, n 6. 
• I'e II Omn. ix, 30 from' Ta.t. Err!. Rt-{·orm (:umml .. ,ion • 31 band 11:,h , 
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Distinct forms of plinth and string course 
are marked with different symbols drawn 
parallel to walle In which they run. 
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all pror.~ :ue sketched, not _ , 

v)West lower 
door. 

, 
viii)Window 4 . 

xi)Window 7. 

xiii)SoUlh porch 
door. 

Fig. 2. Addcrbury thun.:h: moulding pronle: . 
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hl;/;.:1 \dd('rhllf") dlurrh Irom SI 

I-i~ I \ddnhun-::\ .Ii kll)lulnn. I 1\1;. ,,), \dd,·rhun. S .. uslt" ('dpital d(·tail 
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Fi~. 8a h top dnd Ixlllom Iil\""r fri(M' S 
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Fig. I) .. c \dd~rbu~' frirzr Top: L t-nd . . \IillJ/r. mit-Mit &110m: \\ rnd. 
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k::l': 
l"~j,~~ .... .'!. •. .:.... • _ 

Fig. II. Adderbury: l:hancel arch capital. 

Fil{. I '2. Bloxham: " door. 



GROTLSQUL III H-(:L:\TlJRY S(:ULPTL'RL \DDERBl'RY, 287 

li~ 13. Broulithlon: 10\\<'1'. 

Fi~ 14_ Brou'l;hlon; tomb. 
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Fi~. I.) .• \ddcri>llI)'. I\ door. 

It i" hard 10 ima~inc in other words that so Illu(h mOIl('Y could bt, spcnt unless 011(' assumcs that tht'f(' 
W,\S SOI11(' rt'constfuctiOIl of the church undrr \\<1\. 

'I'll(" assumption that the north aisle and of (:ourst' tht' lost (hailed is the work in qucstion S("('IllS 

ju..tifled for it Ilumber of reasons. As W(' haH' s('rn. both lht, south aisle and tower W('I"(" buill prn ious 
to (. I :rw so they could not be referrrd to hn('. rhe north .1islt' \\ ith its portal bearing resemblann- to 
Last ,\nglian Ot'coratC'd architecture of lhf' 1330" las has b(,("11 discussed' has not hOW(,HT h('('T1 
i.KCOUlllt'd for. )fThomas de TriUcck <:ollSlru('{t'd the north ,lislt, bf"lore 13{4, this would i\lTOUIll fi.ll 

,h("t' h:alun's. ~loreo\er. a 13+0.') dat(' ror lilt' nurth ili~k \\ould marry with a similar date' whirh \\ ill 
bt' ~uggestcd for the tower of Bloxham a strunun' \\ hich shares ma'ny stylistic featun's III ("(1I11mon 
\\ ith the Horth ai,,11' I see discus ... ion of Bloxham bt"!uw , 

One final corrobofati\'e detail whkh knd~ suppOrt lO this attribution is that the north door h'lS /()tn 
fi~uIT'" in niches can-'cd just above lhe Glpitah. Those no th(' ri~ht repre<;cnt a man and woman 
quite possibly dc(oratiw stereotypes. The t\\'O 011 tilt' kit ar(' a man wearing a hood :,of maiP', anel ,\ 
clt'lie ,~the lattCl" figul"t' is tonsured who h passing an object to his neighbour Fig. 15!. TIl(" Objl'("\ is 
unf(Jrtull<lteiy too badly damag('d to be id('ntified hut it do('s ~e('m 1110re than like]) in the (Ontnt or 
tht, textual and stylistic: arguments I haw adduCt'd that this is a portrayal of Thomas de Trilkck as a 
patron. 



GROTESQCE HTH-CE.'-nl RY SCl IYll 'RE \DDLRBL'RY 289 

The Hlh-ccntury church at Addcrbury was not a single. well integrated design executed 
over a few years. I nstcad the church saw lhrt'c major building phases over a period of 
perhaps thirty years bctween c. 1315 and 13·14. This dating has olwioliS impljcaLion~ for 
the sculpture, It cannOt be by any single hand 0\'('[ such a long period of time, nor i.~ it the 
produCt of a single patron's demands. Rather, difTcrcnt patrons have requested their IW\\ 

building to imitate this unusual local style of carving. These issues of dating and authorship 
can be carried further by a comparison with Bloxham. 

BLOXHAM 

Bloxham vi llage lie, aboul lWO and a half miles we" of Addcrbury. The church (Fig. 16), 
dedicated to SI. 1\lary, is as grand in scale a~ ,\dderbury's and its fabric remains much as it 
did in the mid 14th-century when it comprised a chancel, a nave, two aisles (each with its 
own porch and doorway), a northern transept and a specla[ular , ... estern tower and spire 
\"ith an elaborately carved Last Judgement portal in its western face. A derestorey was 
added to the na\'c in the late 14th cemul)'.1:l and in the 15th century the ~lilcombe Chapel 
an aSlOnbhing piece of Perpendicular architecture was built OntO the eastern end of the 
south transept. 

The Ihh-rcntury building \\:ork employed the saine local SLOne as St. :\lary'!l Addcrhury. 
although the distinction bCl\veen the use of the lighter stone for carving and the ironstone 
for walls was not so strictly obscn-cd: the ironstonc can bt, seen for example in the windo\\ 
frame of the west window of the north ai"i le. and in some of the sculpture on the tower. 

l 'he church underwcm a major restoration in the latc 19th cemury but it is clear from 
earlier drawings that the exterior of the church and the tracery in panicuiar, where it was 
replaced, were accuralcly rcsLOred.-i'J Also a detailed !let of pre-restoration drawings of liw 
extcrior and interior carvin~ show lhal they were not touched. 11 

Th, buildillg "qu",,, (Fig. 16) 

. \s at Aclderbul"). tht" I-hh-ccmul") work incorporates the rt'main') of an earlier church. ~ lost of \\ hat 
')urvives of this is 13th-century: the nave arcadcs, with sLifT kaf capitals on the south Side and plain 
abaci on the north, the chancel and the door of lht' south ai')le. T he 13th-century work is distinnive 
for its habit ofre-using Romancsque vOllssoirs visible in thl' chaner! and south door \\hich has bcrn 
rc-used again in the 14th-crnwl")· work which prc:-iumably eanll' from a 12th-centul")' chufl'h on tht' 
sileo Thi:-i 13th-c('ntury church with its chancd, na\"{' and aisles ,but probabh: no transepts, formed the 
basis for tht, 14th-century alterations. 

Th(,!o,e began with the construction of the north transept and the rebuilding of tbe south ai"lc and 
south porch. Thc,,(' two paris of th(' building "hare a number of features which prove their ('ommon 

I.' Th(' OIlihlar orthi~ addilion contrasts wilh the ruhhle orlhe- ('ariie-r building. Thitlthi~ postdates lht, "ork .... ilh 
whidl this study i., com"erned is demonstrated h)- the ract Ih,lt the clen'~lOry raised th<.' roof\\t'll abovc the original 
roof lill(' wl1kh i~ mark<.'d on the lower. As I will argue the LOwe-r i<, tht" la,1 addition in the l'arly 14th ('('IHun 

rcmoddlinll; of Iht" church so tht" currt"1ll dl'reslOrr must be a later addition. 
4 St·{' ror l'X<lIllPIl' Ilud.lrr's drawings oflhl' churrh: Bodl. ~IS. lop. Oxon .• 1. 65, nos. 10-' 6. 
H Bod!. ~IS. Top. Oxon. 3. 38, n: 3 18. 
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oril{in: lIu' nonh window \"indO\\ 7 in the nnrth tran ... t·pt has ideillicallranl) to lhat In windo\\ 2 in 
the' 'iouth ;li .. lr. and hoth 'ihaJ'(" the 'iam(" plimh moulding profile. The:- somh porch i .. vaulted .md tht' 
supporting rorbels an' so 11t'<1tly laid imo lh(' SLOn<' ("OUNt'S that it ~t"l"ms rea'lonable to deduct' that tht 
\,wlt i ... U)lll('mponu-y ,\jth ilo loday therl' j .. an upper storry to this porch but this is a much latec 
.lcldilion and the full ext('nt of the origin.,! proporlions an' clearl) visible on the rXlt'rior in til(" 
conlrilsLin~ st~ Ie" of culting and laying thl" "'hUll. 

It is possibk Ihat lht, south ai,,1t' was al..,u given ,\ lramq)t at this time which was subsequc·ntly 
(k ... troyrd h\ the ~lilcol1lh(" Chapd, but no ('\'idtll<T for this now remain ... and the .. outh arcadt, "how'i 
IH) ~ig"" orha\ing- r('("('in'd a W('stCrIl triln~l"pt wall in tlw In<lllll('r of the nonh transepl. 

Datilll!, fllf north trmw'pt and south ant, 

lIw ','('sh'rn \\ indo" of the south(,rn 'li~k COlllillllS a SIX-POlIllC'd stM composed of IwO t'quila(("fal 
Iriilng-J<-s sup('rirnposed upon one anOlher {Fig, 19', Il is one of lhrt'l' such windO\vs in lh{' imrncdiatt' 
loullity: another example (':oo:i~tt'd in thr d('stTOyrd dlUrrh ,lI Banbury \\'h('l"(" old prints sho\\ it .tt the 
west t'lld of tht' 'ioulh aisll',I'> and another ,\I Broughton still ~un'i\'Cs with identical mOllldin~s 
ri~s. 17,i\, Uti ilnd 20), This doublt- (-omparison bt't\\t'cn a Iract''' pattern and a moulding profilt· 

Inust point to (-ammon i.lll1hOfShip .md dating; i.t" ( 1315 if BroughlOIl "as finished b~ that dalt', 

[h, lorlh .I"/r 

1"111' north "Isle is of <I ,ingk build lhnl' alf' no masonr. breaks <Hld an intcrnal string cours(' fUI1'. 
round its entir{'t) Fig, 16\. Stylisti{"ally it h('ars m .. my slriklll,g resemblances to the ')outh aislf' at 
,\dderbur), most notireably in the manner in which ,Ctdpture is incorporated into the architecture: 
thcrt, is <\ ('orbd table running bt'neath the parapet on the ntnior Fi~. 211: a frec-standin~ pillar with 
;l C'an('d Cilpitill ,li tht, eastern l'nd of til(' ,lislt, ,upponing two ardws which open imo tht' north 
tramept; ,Ind, in tht' \\('sl \\indo\\ oftht, north aisle. thc 1:\(,(' of Christ sUfrounded hy til(' b('.lsts ofthl' 
{'\·i1I1~dist~ in a \\Iwel oftraceJ"\' Fig, 22;, 

I'his last fomparison ')('rn's to date thl' aisk illld su~g(,'it tlwi the ll ead of Chris I fragJll(,1lI o!"tranT\ 
i\l \dderhury ha~ het'n I"eston'd col'f('nh in thl' sOllth ,Iish- of that church. and possihly ('\·1'11 in the 
n~ht "indo\,. The mouldings of the Bloxham window h<l\'e no exact countcrparts at ,\ddnbuT) hut 
th .. S('<jut'n("t' of a roll with [jllet, a Ihrn'-quMtcrs hollow roll ilnd a wan' \\hich i, found in this "indo\, 
'\\indo" t, li~. 17.\'1 finds several closl' pM.IUds in thl' ,outh ai~k and sOUlh transcpt at ,\dderbur) 
rig, :hii and, oimarked similarity, thl" pn's('1l! Iwad of Christ \\indow, 2.\·iii. 

I'he 'ty li':ltic similarities he-I\\'l'(,11 thl' decoration of tht' (\\0 aisles 'ihould not conn'al th(' diflcn'1\("{'s 
ht't\\{'cn them, r1w sculpture- at Bloxham i, far le~s ambitiolls than the contemporary work on the 
south aisle at ,\dderbul1: the idiosyncratic n'pr(,'t,nt,uion of difTcT('nt kinds of flo\\ ers i~ r<>pla[('d h~ 
skilful but unintrlTstin~ squart's of folii.l~f. and til(" large llIomt('rs and beasts by small !'Innt', of 
animals, t\\O \l'r)- tilme monsters and t\\O human figurf", 

\\'h('l"(';1s at ,\dderbul1 the ('anin~s S('em unrei;,\Il'd 10 their neighbours. here individuals or groups 
of figur{', art' oq~.lIliZl'd to form cOhCrt'IH s{"('n('s: it game of chess, or sWOfd'imell fighting IS("e- last 
sl'Ction, J'his has also apparently been dotH' with tht interior carved capital at lht' east end of tlH' 
lr •• usc!>!. Tht [jgun's here afe Bot ,l!;('lleric bllt sp('C'ifir ilnd ha\'{' heen treated \'{'fY difTert'nLiy from the 
sh'n'()(YI)('d knight~ at .\ddf'rbury, Four diO('rl'nt figun's han' hl,t'tl represellted a knight with a shield 
,blawllt'd with SI. George's cross,' ilnd lance; ,I woman {"rowned with flowt'l"s and holding fo liage 
inhahitl'C1 by a ('TO" ,to her left) and a ("Ow? to hn right); it hearded man holding foliage and with a 
dragoll peering OWl' his right shoulder: and it woman with it fI('ur de 1ys crown and holding spray' of 

• (.odfn'~ ~ 17.)7 t'nQ;f,I\'in~orthl' dlUrdl, .\11 l·x.lmplt III Bodl. (i \. (hun a. 7h. L lOa. 
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1()li • .H~(" \pt'dfi(:~lIly o4.lk to her ri~hl "ilh lank inu'rt\\inrc! arm .. I'ht'I"(" i ... an abacus decoralt'd \\ith 
balln"'\t'r and ~rot(''''qU(' head'i Fi~. 23 ," 

l"nlikt- at .\ddl'fbuq Iht" north porch ha' no curia" t,tblt, 1111 ito;, ('x[<."rior •• nd the dOOr\\.l~ i 
dnoratt'd \ .. ith naturalistic string.. of roliage> nll1nill~ throll'th il'i order Fi~. 24 . One di ... tinni\t' 
li."lturt' or til(" portal i .. the c;lr ... in~ of J. continuoll' foliagt· band lhrotl~h it:-- capitals. a p("culi,lrity 
\\hi(h finch a parallel at EH'rcion :":onhanls .. lilt" north ai .. lc also ha') on(' windO\ .. with a n-q 
Ullu .. u.lIlratTI) p.III('rn "hidl ha .. no ... ur.i ... in~ IMralll-' at \ddnhul): \\indmlr :; ("(1IlIaim .. 1 Huckc", 
filli.tl (.tr\"c,·d intu il:o. upper n:mfal pand Fi't. 30 . rillTC an- 10(",11 prt'(edt'nt~ for (hi ... in tilt" t',l" 
\\ indo\\' ... n Dordu-"u'r and :\I<"rton Colle~e Chapd in Oxford H't' ('nion·~. 

GiH'lI lite striking ... imilarilic: ... bt'hH'('n Ihe "outh ili~ll' of .\dckrbuq and til(' norlh di,k of BloxhiJm 
""hit h Illll'it point loward~ ';01111' rd'lliomhip helm'en lilt' tralt ... nlt'll \\'orkin~ on tht' " .... 0 (hul'{ h(' ... 

\\hill M(' we to make' oftlu'sc dim'n'net's? Tht .1I1S\,:n may li(' in ;.ulotilt'r compari'ioll bC't\\{'l'll till' two 
,Ii ... lt, .. al Bloxham" 

I h.I\{· dC'suihc'd IIt(' north and "oulh ai"I(', .ll Bloxham as bl"l(JlI~illg to '\\0 dine-relll buildin~ 
c.lmp;u~IIS. and indt,t,cI tht'~ clo .. ('('m "\-cry dini.·n'1l1 {lilt' \\ith .lnd Olll' without 'Kulpture, on(' \\itll 
{'!.thor,lIt' nlr\"ilinc';u tr'Ht'q, tht olher with i.l ~t'()I11t'trK, 'Star of I),wid ' "indo" hut Ih(' .. " dim'n'IIlT" 
.11'(' pnh.lJ>s ("o ... m(·tit I"h(' moulding" of windows :l. :) ,md b Fig. 171 in the IWO ai"it" .. <;hare a cOlnmon 
\"()("<lhlll'lr~ of forms: a s("mi-cirflilaf roll follo\\ed h~ .1 fill(,l and tllt'n a ... mallt'r roll. In ont' (;I"l" 
"indm\'l3 inridf'nl.llly th(' \\indo\\ "0 c1o .. dy ("UIllI>.lr.lblr tu Broughton\ and 6 tht, mouldin~" 
MIU.tll.,. look idcnlit-ai DO<'" lhi:. imply that bolh thC' ai~k" .tT~ Il) thc' ~me. \"til nexiblr. crafbllwn? I 
han' .1In'.ldy u'm.uiwh dall'd the 1\\0 a~lt,,, ~q);.tratt'l~ the sOUlh to c. 1315 on the grollncb of thC' ... tar­
"hap<:d "indc)\\ .It Bmugilloll. ,md the nonh 10 (. 1130 dm' to til<' I1t',\r icll'lltical lrac('~ in lhe "oUlh .li~le· 
of\eI(krbur~, H(}\\t'Hr, if, as this ('\"idence impliC' .... lilt' t\\O par", of Ihe church ;ll'e by tht' S,lInt' 

rr;dhllll'll lht' 1" "0 ('ampai~l'i mu .. , lx' ("\o,e in lim(' .mel po ..... ibly ("oltlil,"{uous, In Ihi:. cast· Ih(' body 01" 
Bio"xh.lI11 d'lllTh l",\11 lx' daled a.." Jollo\\'): pr('-1300, til(' .1ITadt' ... tnd dlann'l; and tiwn roughly bt'l\\t'c'n 
I :J I j and 1330 tlw "uulh ai~1e ilnd nonh transept and (he'n .. ulht'qlH'ntl) (C, 1330 the north ai ... le. 

,\ t.ulllplil"att-cI pinul"(, o[ ('onm'uioll'l bel\\l't'n\ddl'rbury, Bloxham and Broughton bt.·gin .. to 
('mc'rgc' . \ddt'rbury .111d Bloxham ha,"(' in comlllon ,lit lH1u"ual Ir,I("('ry paucrn '\ ilh Iht- head of Chri .. t 
.,('1 in .1 whnillf tran'ry: Broughlon and Bloxham h;'lH' 'SIM or D.tvid' \\indow .. with idClHit.t1 
l1lolJldin~ profile'" in (,"omlTIon 10 profik thai al'lo onur'i ill dint'H'm windoW'.; 111 bOlh ai'iit'" ;\1 

Blnxh;tnt ; and ,\ddt'rbun and Broughton :;('CIllIO hol\(' rtl"tt'd {o\\('r,," 

Tilt' 'IOlar and .~piff 

1"111' LI"1 in thi., .. t'ri(''i of.lltt'ralioll~ 10 Bloxham dlure-h \\hich "t' ,IT(' {,(Hlc('Tltt'd \\ilh \\a'i lhl' addition 
of Ih(' tfl\\-f"r and ~pin'. '("hi..; je; really Ih(' "ho\\ pit'lT of Bloxham" "\01 nnh- dOt,!'! il .. land ma~nifin'l1I" 
but it .. dc,tail!> an' \tTy rich and unusual. 

In lht, \H,.,I fan' of tht, tower Ihl'ft" i<; <I 1..a ... 1 Judgt"Ill"1ll port,-Ii Fi~" 2:'l : Chri. ... l i.'i carnd in 1llajc·"t~ 

\\jlh lhl' in..lruntCllb of lhe Pa'i'iion .Iround him at till' ;lpl" of Ih,' Mfh. Thl' di'iciplt.''i "il bdo\\ hilll 
\\hilt' til(' d('.lel ri ... (, on Ilis right, and fall into Hdl un Iii .. kft. I'll(' OIrdlt'\"oILS of thl' arch ,11'(' ("anrd 
wilh foli'll{<'. anim.11-. and bird ... and (ut into Lilt' bUlln" ... t's round tilt" door are a "<"rit!'. of stalut' nicht''i 
lor ,In t'X1t'Tior inJllogn\ph~ o[ "oml.' ",'ale. Tlti ... proh.tbly extt'l1<kd up into til(' blind arci,('" \dlh 
plinth ... I"unh"r up Ill(' (0\\('1', On 101' o[th(' bunrf' .... C" ... 1t (·;'Kh i.lnglf' oflh(' 10\,('r lIl('rc "tand" a fil{Un': it 

m;llt .lppMt'nlly n)lllort('d in agony 'on thc SL n)rn('r. a ... oldin drC' ~l'd in a mail hood wilh a ... hidd 
hurling a .,IOIl(' down from his caMdlatt'd parapt't \:\ L (orner), .1 tif{" ilnd drum playcr \X\\, ("ul'Ilc'r 
.Ind .( man firing;t rfOs!ibow. again wearing a mail hood (fig. 26 I.S\\" (orner},'" Bt'neath Ihe 10\\\'1' 

f(; I .. thi~ 'iomt" <r)p(i( it ollography:) It ,hould be .Idtil'd Ih.11 this ("()IUIllII h,l" rour ht"ads c"ant'd 011 Iht" allglt" (II 
it ~ b.I'I'" Tht'~(· do not .'ppt'.lr in Iht' 19ch-c"cntury drawin~ .. nr thC" ("<tl'\in~ in th(' church: a fact whidl 'UI.UW~I' 
th.u eil("\ arC' (,llIirc'h 11('\\ <I .. ind("cd lht'~ look" 

• SOIlW MI' hadh \\c""cht'rro mil dIt"\ aI'\'" d('arl~ idt'lIufi.ll.l(' "ilh Ill{' Iwlp oj lilt' 180S dr-milll(' op, cit. Il(.tt' II 
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1).I1.lpl t. \\ hit h .... (·,u .... l'd into lim' tran'r~ mUlldds, i'i anmhel ('an ('d frien' or musil·ian .... mUlhtc'rs. 
I1WI1 and .lI1imal~ Fil!;'i. 27 and 2RI 

111t" 10\\t'r ha, hCTn cOIl,idc.:red colltt'mporalll'ous \\ ilh lilt northnn ai .. l~ lar~("I~ bt'(au'i(" it "hafes 
\\jlh it till' 1i.',IIUn" of ,I 'iculpLrd cmhd 1,lbJc.. hut Ihis ("annot n·.IIl) bt' lh(' ca'i('. rhl" main n'a .. on for 
nbjtTling to this ("011\ (,lllional il"t"ssmc"nt jl;. th.1t the mouldill~ , the luccrne: lracn), h~. "27al. <md tht, 
I1M ... sj", plinth protitt,,, I'i .~. 16 "hare nothing in «HnmOIi "jlh tho,c" in the fest ofth(· church."' 

In 1ll.lm \\.1)" the l()\\("f and .;;pirt· pn"'il'nt .1 baffiing probh-m: thl' 'quare 100\c:r wilh an (Kt<H~nnal 
"pirt· drum j ... an j'xlft'm<."ly .td,anccd strUtIUf,a1 form "hich finds no IOCid and ft·\\. nalional 
(flllIl'lllj>or,tn 'l;uf\i\in~ paralkb. f Ht)\\tH'r in ib d(·lOI.tliOIl it \\oldd ~l"t"m LO bt:loll.~ 10 Iht' 
"\()rthillnpton~hiTl' ilnd O,fordshirl" Iraciilifllh of ~lc'l'ph huilding. A.01ongst lilt' cklaib \\hi("h 
dt·llloll,lr.Ht Ihi~ ,If"(' th(" liSt;" of sil1~ll' blind qUillTeJ(>ib to cI("wrilu' tht: ('xtcrior \Vall~ of the uppt'r 
s{'('{ion uf tlu' !O\\('I Fig, 27b;. Lxamplt'<; of this oU"ur ill 11)(' wider localil)', fill' example 011 lht' laic' 
l'hIHTntul"~ st('('plt, tOWl'( at Raunds in :\orthants, ,\Ilolht'l' dislilH:lin dClail arc IhJ'l'('-li~ht window~, 
\\hos(' ("(,llIr;\I ope'ning has h('c'l1 fillrd ill 10 n'ni\(' <;("ulpturt' Fig:. 26). Tht' to\,,:cr;,\1 \ "nho 
'\,orthan"" is a partirulal"h dost' paralkl,)11 ilnd it dn'clopmt'llt of lht' form ('itl1 ht, <;t'('11 ,Il 

lrthlinghorough in th(' <;i.lITIe county. I 
It i" ,11"0 po"sihlr thai tht' rit'h "rulptur.tl di"pl." \\,lS inspin'd h~ tile' lat(' 13Ih-tTlltlU) Iradition of 

"Udl \\ork in :'\nrthamplonshire Tht'IT an' \.uioll~ t ...... unpln of grand \\cst port.lis "t'l in \\t· ... le·rn 
111\\('I"s. im hating the' Ctmous dOOT\\ a~ e.1T\ t'd \\ ith ,,( eIH'~ from tht, lif(' of Christ at II i~h.tl11 h'rrn". 
I he' uppn parts of till' lOwer at Iligham n'rrl'rs OIHT ('arried .1 t'on~id{'rable collt,(·tiotl of t'Xln!!)r 

"t ulpture "t't on ligural C"orhds nm\ io~t . and IiKUI('~ \\nt' ('ut ill thl" UPPt'T pam-Is of l\\{1 'Y'-traltT\ 
\\ In<lll\\": .1 pipl' .md labor playa nn 1111' north ~Id(' of tht· {O\\l'r, .1Ild Cod tht" F.llht'l in IIH' \\I'"t 

\\ incifl\\; pre"idill~ .1ho\"(' thl' main door, likt, tht, fi~In' .11 Bluxh.1m. 
I'hl' (()\\('I ;11 Raunds pn'·wllls an ('quall\ intriguing p.11".IIII'I, Il c!'t· Iht' hlind an-.tell· running round 

Ihl' SITUIHI "tolt-~ of the' t(mer has hCTIl filkel \\ ith "I ulptun' rathtT in thl' malllH:r of a lori)t'llahk, On 
til(' norlh ,jdt' Iherr ar(' fi~ural corbels supporting- Ihl' (('lllr.1I mullions of the 'Y'-tran'J"\ in LIlt' Mr .. ,dl' 
,Irehl''', hmb in lIlt" Ira{"('T\ panek and bu"" in it 1'0\\ of qualrt'foil" in tht' ~pandrels bt'IWt't'1i Ihnll. ,\1 
"ilhn f'xlr('llH' of tIlt' arnl<!r illt' "'pandrl'i i<; fillt·d I" .1 musician figurt' nnc' plavin.!:t the pip!' and 
\.Ihor. tht' olhl'r a \iol and bt'I\\('I'1l Liwin a kni~ht. ,I lady and a man, T h(' \\"('sl fan' 0(' the (Ower has 
!'al"'\in~s onl\ in tilt' spandrel~ and tiWS(' an' "'0 haelly \\l';lllH'l"t'd Ihal oni~ Ihl' ligurt''t of an~('ls \\ illl 
((· ..... t'n. III Ihe' "p<lIldrd~ .II ('ath l'xln'IlW, i1n' di'lill!.;uishahk IOda~. rhe south ... idl' of thl' IOW!'1 ha~ 
tht, ligurt, of .. "ill~k harpist in Ihe \\('<;I('rIlmo"t ,pitlldrd. 

I"h<ll Ih(' t"":lt'rinr di ... plays or sculplure found 011 lhn!' sin' pit's at Raunds and Ifi g-ham Fnrn" 
lomp'L1t' wilh IhJt ,It Bloxham ill or~.llliz.lli()n .11ld ... ubjn\ mallt'r nOlahl~ Ihe prnmilll'IH!' ,d' 
I1lU"lnans i~ I11m\ intriguin~. Gi\'cn til(' oilwi n{tTt'I1t"(·~ to '.;orthalllpionshirc' work in Iht' ekcoralion 
of till' ... lrUttun·. It is pov.;ible Ihal Bloxham's "tn' pIt, \\ilh ih t'lahor.HI· \\t'~t door and ll1u"iriOln figult,,, 
j" ,,1'11"-( Ons1 iou"h rdi'rring to a 10( ill tr.1clition of "ndpllll,d tll'( or,lIion of spirt'''' 

Sluth III till' \.\,. tt rn ImH'r, m.I"'IIlr\ ~hll\\ s it 10 h.I\I· hn'l\ indq)C·mknth {()IbtfU' It,d !"tum 1111 11.1\ ( .In .ltI,· 
ttld II k .Irouml it SCI.l '" p.trate· d.1lin~ I .. 1\01 prolll( 1II,lti{ 

.. 1."\1)11 ill RIlII.ulll. (;rafhitm in (.anlbridg('~hirc', .lIul P.llrin~tnll in till" I .. hl Ridilll.!; 01 Yorbhirc' Of Ih\·,(· 11111\ 
1'.ltnll~11I1I 1ll.lIt Ill'S Iht· .. pkndour fir Bios.h,1I11 .lIul ih Ot.!ilI!;OIl i .. nnl ~lrUt lur.d bUI .1 "tont· ,t rtTil ,ulckd IiI( {,ni'n 
lilt I"~ i, .1Il (',uli"1 (f1l1lpMi .. nn a( B.lflM! J,. ill Ilul1lil1~dorhhil"(' \\ 111'11' ,I Saxoll tlmIT had all III ta~llIl.1l drum .md 
pin· .lC1(kd ITlII\(" 1·.111) 13fh «,I1IU1}. II i" IlIoh.lbly (OiTUiti('lIt.11 th.u Itllll<llk\ t·.td~ 11th-n'llIun ,',I,t winri()\\ 

II,I! 1"1\ (ont,ti"" tilt' ran· motir oi" n(l(kl'till~ \\hilh i, .1I~\l lillllld .Il Blo"h«Tn, Then is.1 1,\(, I itlH('CHlllY 

'H t,u.~oll,11 pirl,.1t Sl. I KI\\I'("lIn' al ~I.UI\\ it·J,., '\t)nh,II\t\,1 his h,t, ,I "ing-k n( wloil ill its ImH'C p ... h.lp' ,Il\oth(" 
,(nUn' Inr Blo"I1,III1\ qU<lIn'l"nib (d. bd()\\ 

'TIlt' tt.llI·1\ .\I\(1111t' fil{urr or ,I dr.l~on \";l!""\T(1 on Ihl· 'laUlI' plilllh .If \\ 11110 I\~a, th,' \\afu\' 01" SI :'.IMg.II"("I' 

I'\'ohs Bloxh,lIu\ ,,,I,· oi"ri("h ,ntlptural dn'or,ttioll \n~ .. tfOltgh. 
R('lIuilllo i" I1wdin.d dl'~i~n and rt'u,in~ thl' nti~itl,11 ,lOll(' ill IHlli· J'(.1l \,,,thallfl. iii. 2111. 
Otlwr ('xampl," int Iml(' Oundk. R,llllilb .lIId I.illk ,\ddilll."(toll ,Ill '\orth;tIlI~ .• mel Kt"'\IJl\(' Hllll". 
h,ll.{nll"lIh 01 mon' nJlltl'mpor.1r\' "ullptlllt' al~o '"ni\'1 hil.{ht"l inllw ImIlT. hUI1lwy art' ,t·t ill ,Irt'..)~ th.ll .... 1'1"(' 

n'huilt in fill' Illh .lIld I ilh (Tnillrit·,. ,!lid IhOll~h Ihn 1\1.1\ .iI".I\" 1t..!\C' hdong('" Iwn' 1111'\ .trc' lI11t ill lill'lr 
"t'~IIMIIII'H'·5ICl(I.l\ 



GROTE"QL'E l HII-CI.'\TL'RY SCll.l'1 LRI. llL()XH.\~1 

, , 
I , 

-~ -- - - 0AfII __ ~ ____ ...N1L" 

, 
~ , 

~ 
I 
I 

, 
I 
1 
I 
1 

~ 

~ , 
I , 
I 
I 
I 

~ 
I : 

++++ 

, , , , 
1 , , , 
:« , , 

Pre - 1300 IIIIllU 
Circa 1315 ~ 
Circa 1330 !;SSl 
Circa 1340 I::::::J 
1400 onwards -

Distinct forms of plinth and string couc 
are marked with different symbols drawn 
parallel to the walls in which they run. 

Fi~. 16. St. ~Iar\'\ (hurdl. Rlnxham: plan. :\nt lo "{'ak 



ill)Window 2. 

vl)Wmdow 5 

. J()H~ (;()OIl\1.! 

all profiles are sketcbed. not measured. 

ix)Nonh door arch . 

xiii)South porch 
door . 

IiI!;. 17 Uloxh.ltu \ hun II: nlOlIldill~ profilt" 



aterior 
i) "Star of David" 

window 
inlerior 
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iv)Windows on 
north of nave 

all profiles are sketched, not measured. 

v)Tower door 

29:> 

rilt' 'IW.ld 01 Chri~I' \\ imiU\\ .11 Kidlin~ton Church (hon with" Star of Da\ id impv~f'd on tht· ,dl{'d of trauT~ 
to "hO\, thf' pos,ihlt' gromc'tric b.l~i~ orlhl: dt·,i~n. 1"11(' <,,-",'rail and ~('()nl("lri(' comp.lri,ons \~hith (';\11 be.' dra"1l 
Iw!\,t'c'n thi, \\ indo,,", and tilt' cin"a 1315 'St,11" or n.l\id' \\ ind()",~ .It Brou~hlon. B.mhury and Bioxhalllllla} she.\\ 
Ihis 10 he.' till' liuk IX'{\\(TIl thelll and the 1330s 'h(',)d of e111 j,!, \\ indO\\,.1t \dckrhury and R10xham 

Fie;. 18. Brou~hton ehun-h: muuldinl!; profik~ .mel ' !-l ead ()rChri~t' \,iudn"; 



::: 

FiK.l0. Broughton: L .... indo\\ ors at It'. 
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Fig. 24. Bloxham: N door. Fig. 25. Bloxham: W door. 

fi~. 26. Bloxham: low('r (('To~ .. bo\\ 
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I'i~. 27.1 II top .1IIt! hotlurn Blu,h,lIn: 10\\1"1 
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fig. 'lBa b UIII<lnrlllflllom RI •• ,h.lm: 10'\('1. 



IOH' (.()OI1\(j 

Hlr- 2!t. Bloxham: \m"a {";UlOIl\ 
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Datmg the Tau'tr 

(he Ll'it Judgemcnt \\("st("rn door may actuall) give rluC''> as to a rough date for tht" lO\\('r and 
spire, Both th(' wry dc("ply scalloped moulding profi\t" and the continuous. capital-less jamb 
mouldings rising illto the arch Fig~. 17.xi," and 25 arc r('i\tuft'!) typical of 1330s and 1340" 
arrhilt"rlun'_ 4 IIlICfc .. tingly some of its detail .. arC' wry dost, to tho'i(, found on the 1340 .... "ark al 
.\ddt.'rbury. Its (apilals arc cut as heads hiting Iht, lOpS of lhl' column') a \"Cry unusual ft.'allin', 

IOllnd as I haH' nwntioned on the .\ddcrbun ('hannl ardl Fig. II and 12,. This feature is as far 
,-t'. I kno\\ without other parallel in this localit) and \Try unusual beyond. Also, like the north 
pOrl,-lJ al Adderhury the arch of the west ponal at Bloxham i ... filled \',:ith strings. or foliage, and onc 
ralhn unusui.ll form in particular a cone \\ ith twO strings of /oliagt' springing from its base 
appean in both (Fig~. 25 and 151. 

,\ Ilumber of other dose stylistic parallels betwcen liw north aislt" of Addcrbury and Bloxham toW(T 

would secm to sub~tantiatt" this association. TIl(" nkhcs in the tOwn at Bloxham arc stocky with squat. 
<:ro(kt·tnl roof~ over them, large foliage finiab and hvO pinn<lclrs SCt on cithcr side. Thc auual canopy 
is formed by a ... inglt> ('xtcnded og{'(' arch Fig. 29:, qllitc dim'r(,lIt from thc exterior niche in the 
nonh-\\('~t bllltft's') of the norlh aisle of Bloxham Fi~. :10), but n'r) similar to thc niche on tht' frt'c 
')tanding t'olumll in tilt' north aisle of Addcrbury Fig. 11 . " 

rhe sculptural frit"ze on Bloxham's towcr also forms an inll'rt'-,ting ba-,is for comparisom. and 
tontra~t\, rhe c<\r\'in~ is quite different in style alld organization from the rather small-scah' and 
rrgimeTlted decoration of thc ahle at Bloxham. The li.'tllres arc vel) large, perhaps in order to make 
them ciC'ariy visihk from the ground. Thr rxistcmT of musicians on this frieze immediately calls to 
mind 1Il(' north aisle of .\dderbury. as does the unu'mal manner of th('ir representation from the waist 
upwards. 

J'ht'St' ('ompari",olh, which place the work in the 13 W"" might also suggest one possible patron for 
thi ... unusually ma/;,..nificelll work: Roger d(' Bt.'auchamp. 11(' was promisrd the manor of Bloxham in 
1338''', and ren'iH'd it in 13+3 after the death of a cerlain John of \\'(,ston in that yearY Rogcr was 
('mbarking on his political career at this datI.' and Iwlongl'd to an innu(,lllial and rich family. it! \ \'hat 
Illakl'~ this h)votlwsis particularly attracti\'(' is thr fan that the <lcko\\soll of Bloxham was held by th(" 
abbe,;s of Go(blO\\ who was at this time Rogl'l' dr Brauchamp's .HIIll. Roger endowed the abbey with 
more tithes from Bloxham in I 346Yl She had in turn rt'('('i\'('d t'ndowlllelHs from Edward I II for her 
'lbbt'y,t,., <lnd it is po:-.sibk thal the exccptiomdly ambitious pr~jl'Cl at Bloxham was undertaken by this 
grt'at famil) \\ ith 1'0)<11 encoura~cmcnt. 

From thr slIrvi\ing cddcnce it seems lhat the \\.:ork on tht, churches at Bloxham and .\ddt.'rbury is 
\"cry dosrly linked stylistically. As at Adderbury. building work illuSt have becn going on at Bloxham 
for at lea",t twenty-rlW yeaN under different patrons. Judging b) th(' pro-..:imit)' and the size of the " .. 0 

rhurchl's thn arc amon~t the lar~est parish churches in Oxfordshirt' their similar decoratiw 
C<lrving is not perhaps too surprising. IloweH'r, this carving i~ <11\0 paralleled dose!) at the much more 
modeS! church ofS!. Peter's at Hanwell, 

• Likl' tilt' lIorth port'll at _\dderhur\ with ,dli(h I \\ill argtw thi~ i, d()'wl~ a"sociale-d comparisons for the-sl.' 
fralurc'i C.II} lx' found in East \nglian Decorated of this prriod, for (·x.nllplr- the' gallcry of Ely" Choir. lini~h('d h) 
I TH. See footrwtt' 10, 

) Tht' (',1I10py i~ badly dOlmagcd but it sharrs the sam(' rather sloe ky proportions. is framed by a pair of 
pillllade-s ;lnd tilt' hood docs appt'ar 10 han' had a "ingl(' ogc(' ardl ~upp()rting it. 

(.'al",dar rif Fill' RQll; 1.1.17 /7, 68. 
~ J (;alwlartifC!o~t Rolb. /343 1346,189. 
~ Th, (;ompl,lr I~'"a,~, ii, 41- j nott's that hr .... all possibl} linked 10 tht' Ltrl" or \\"arw-ick by marri.t~e, At this 

d.ltt' hi, foun (Meer wa~jusl bt-ginning lOO; ht' wa, dt's(Tibed "still' 'kinK'" ),<'oman' in 1337 and was gralHC'd thl' 
post or Kf"cper of Devitt''> Castlr- by Queen Phillipa Oil 16 Onolxr 1310. 

) 7/u fj'l!,li.,h R'I!;i-III'rI!I(;lIdJ/ol('.lbIwy, cd_ .\ . Clark. :2:JI, 
~ Ibid, .'Hq; ill 1 :31111 .. he- was granted lhrcr- canload\ of fa~got~ ('\'erY \\cck b) Edward III, 
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MANWELL 

Ilam\cll lies ahout \cn.'11 miles north or .\ddnbury and Bloxham, on the other sidl" of 
B<lIlhun. nll" church there, dc:dic,Hl'd 10 St. P,'ln Figs. 12 and 3· ... " has a nan> \\ilh a 
\\(',lnn to\\lT. a chann:l, clOd two aisl{',. tlw south siRnili(:antly widc..·r than lilt' north. ') hlTl' 
are t\\'o ("ollntiolls of rarying hefe: an ('xtnior rorhd tahle on the chancrl and a S('( of 
lit{ural rapita]... in th(' nave arcades, "'jlh til(' tOx('('ption of tht' l)a\"(' capitals and Ol1e or 1\\0 

piITt· ... of )"c- ... wfed IlM..,OIU) nit in .. lightlT sWII(', tht, Im'al n'd. ironston(, h,-b ht.'t'n u\C'd 

lhnlllgholit. 
nl(' dlltlTh is of t'ady I +lh-n.'nltlr~ huild althoul-{h Ih('n' is, in tht' east wall of Iiw south 

,1i ... Ic, somt' rubhk masonry and hroken slring roursc's \\hi<.'h prohably belong to an earlier, 
und,lled ~tru("turl' {Fig. 32:. There arc ,-lho ont' or t\\U demcnts that arC' of later datc lhe 
nan' clerestory with its square-headed "indo\\'s, and thl' priest's door in thl' (hall('cl with irs 
fiHlr-n'nllTd arrh. Th('s(' brlong to a later Ilth-n'lHlII) restoration of tile dwrth. 

Lt.'i.wing this restoration aside, tht' ('xistin~ f~lbri(: \\ as rn't·lt'd in t\\·o stages. Thl' fir"t stag-c 
",\\\ tilt' construction of the nan', towCf and .l.islt·'. 1"I1l' plans for these changcd O\TJ" lilt' 
Cflur ... (" of lill <:onstl"u({ion work whirh. a ... \"ill be argued, wa ... undertaken hy at It"l';! {\HI 

separate groups of masons. The second sla~l' ill\ol\t'd til(' ("onstructioll of lhe dmn("cl. TIlt' 
di,·ision hctwt'CIl tht, two stages of the building \\(lrk i ... mal ked by a masonr) bn',lk .lI tht' 
jUllnuJ"(' of tilt' d1ann'l and 11<1\·C" and a slightl~ dillen'lll oriclllfltion of the IWO part'i of till' 
rhun·h. I.el U:o, discuss these two ph .. lSt· ... ofronstnKlioll "l·paralt'h. 

!"Ill' Ilil\"(" ,u ... 1e .. and (()\\"('I" w('rt' app.IITntl~ C"OIhtrllrtt'd h\ two dillen'llI group ... of masoll' \\()rkil1~ 10 
dilkn'lll pL\I1~. TIl(" fir ... , group C"omplc1('d 'he' nonh .\I"C <t(It·, thl" ... ('conet r('huih piln of Ihi~ in orcin 10 

Hle orpma\(' a IOW\'1" inlo;, 111'\\ on·rall dt· ... ign "hic h th{'~ Ihc·1I lini ... lwd. E\·id('l1n' lor Ihis call he' f(Hmd 
ill tilt' M("adt, .... 

Both 'he' nonh ilnd south .m·ack ... Fig. 't! t oll ... ist of" tlnt·f· ,11"(111"'" \\hid1 abut 011 tlw tIm IT pit·r ... ;It 
Illt·ir \\(· ... It·m (,l1e\. Their 1'.lpiI01I ... an· rarYt·d ... lInilarly (0 Ihost· ,n \delt-rhury and Bloxham. to p0rtr.\\ 
111m fig-un· .... Hnc- 1·,lth l·olumn n'pn·<';l'l1l~ a t~PI' 'tlUIlI.: 1111·11, qIH't'n ... t·t(", from lilt" waist lip with thnl 
aim ... u\l"I"l;\ppin~ or simp" lOll(hill~. TIlt" ,\I"(.t{II·S .Ii'l) h.I\,· c.If\I'd ht'adstop ... , On tilt' ... outht·11I ... ielc· 
thl· ... (· portra\ Illu,i("i.llb, on tlH' north lillt' hUllhlll Iw.His. :\01 all til<" lar"\"ill~ in thl" IM\"\" .11"(",1<1(" h.l\ I· 
btTn lumpktN\; Llle' (·apiL01Is ~(·t in till' II)\\c·r pin .... we! Iheir rc· ... p()fl(h in the w(· ... 1 \,.111 ortlH" Ihunh 
.IIT roughh ... h.tpt'd blork ... or ... {fIllt' prcpal"t'd 1m (·ar\ illg Fig. '~H. I·h(' indusion or imompit-It· f .tpil;\! 
11I',\d" ~UI!;1{C" ... t th.u tilt' rapita! .. \\('IT C;\f\"("(\ m IlIIi .\IId .Ihl"l" til\" ("ol1lpktinn (\f tht· slrunlln, 

·llw c01pII.II .. oflhc t\\() an-,ldt· ... WITt· (k'\ll~ (.\l""\c·<1 h\ dillnt'lll u<lfhmcn: ~t~li"iralh lilt" Ilorth 
<1I"t.;\(!t- i .. Illuch ... uhlin in t'x(Tution, "h("n· till" hands ill panirular Me· much 111orl" "'("l1'>ili\"('I) tn·ollnl 
.tIle! tilt" (".lpit.lh are topp(·d by a I"tm of (".l,ldlatiollS h~. ~h lilt" ",ollth arcadt' capitah 1.1( k thi ... alM( i 
of ("""'I<'il.llions and thl' fi~'1.ln'''' on them I:\(T thc· (.lrdin,d ,IXC'" of thl" church Fie; .. n. \\hnl'.ls dHht' on 
Lht' north art' <.;('1 ill an angle to tht·llI. 

Ll("h arc.lrk i .. also propurtiOlu·d raliH"r <Iini·n·lld). nit· C',lstnnmUsI t\\O ardw ... of til(· Ilorth .In ,uk 
<In' of equal ~pall hUI tht' la .. l arri! is of it \("1"\ "idt· "'IMIl and th(' <1I"rangl'llWI11 of it .. ("<Ipitai ill thc 
Im\n pin i ... il\\k"ard: the ring of ("a ... u·l1.uiolls has IW('n tTuc!t'ly ("lit and M't apan Ii·om the capi!al 
.. tonc· Fi~. :{f). Thi ... ("apital aClualh S('("IllS 10 ha\t· ht'('n 111Mit' b~ till' In,v,ons "ho worked on till' south 
MC"ade "('causc· tlw hulgl's in thl' ... WIlt "hi("h \\('IT pn''''lmilhl~ il1tt'nckd to rorm the h('ads Ilf Ihc' 
figun·s. f~H"(, Ih(' axc'", oflhc church in tilt" manJln {\pic-al of that tilt' south] Mcad(' 

III (Olltras! Iht" ",ollth arcadc' i<; l11u(h mOl"(' rc).{ularh orI.:Clni/(·d. HtTl· (·'l('h ilI"{"h IIIming wnl\\,lrcls i ... 
widc·. ill spall tlun its nt·ighbour ilnd thc·n· j .. Ilil .l\\k\\.m! ~I·lting uf till' CClpitah in Ihe tm\CT pin Fig. 
·m I"hi ... suggt·sb thai til(" \\{'slt'nHllo'l .m h of d\(· Ilurth M( .Idl· \\" ... ,dtc-fl'd b~ the l11.1son ... working on 
Ihl' ... outh aHadt lO <lc("()Ill1nOdale tilt" \(H\('J", "hl·n·a ... tilt' soulh M( .Ide'" diml'n ... iom \\ITt· I·stahli .. lwd 
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with tht, low('r .llrcady in mmd. In other word:--, the dCTj ... ion to huild a 1O\\("r \\3S taken beforC' \\ork on 
thc> !!outh <li~1c- be'gan. but afi.e-r tht' IWO fi,..., an"he's at I('il\' ofthc.: nonh .Ii ... ll' had Ix'en cOIl:;truclC'd. 

Grt"at effort \\a" made b) !hC' 11(", ... m.hon .. lO !>n","("n! thi ... rhiUl.~T of plan from diSlurbin~ Iht: uni" 
of Ih(' dl' ... i~. Thc.·y .. prung the ' .. '(· ... It·romOsl .nth or the' north 'In"adc· low in Ihe tower pier 'ii0 that lh(' 
arrh cuuld ..,pan lht, addc.:d \pan" \,hilt" pre' t'ning tht, .. alnt' nu"\atUrf", and kec:ping its apex at the' 
samt" ht"i~ht. it'; Lho\(' ofil ... n('i~hbours. It '\,1, "roh •• bl) in orcin to ("onu-allh(' ~('al inequalil) in lhe 
... pringin~ poilll of tht, .m __ h that the dbMlh or rJ\,dl.HiOllto in LIlt' north ImH'r pier was inLroduH'd, B) 
ins('rtin~ th(' rim!; uf C~lsldlalion'i at tht, 'idrnt' It'wl as Iho ... (' in til<" nt'i~hbourin~ capitals a ,"isual unit~ 
of hd~ht \\ as (n'att'd. I'he' dt'si~n of t:ach ('on"l't'uti\ t' arch in th(" outh arcadt" with a ~('altT span also 
pr('\t'Ill("c! til(' dim'n'nl proportions of tht' two .m.lcit-s from bt'("(Jl1lill~ lOU apparent, althoutth it ah.o 
lleC'('''sit .. uecllhc' lo\\-ering of tht" sprine; of thr la"l .H"rh in til(' 10\\t'f pitr ... Iightly, 

))cspit(" the clifTrrt'1lI '\'orkmall"hip of lilt' IWO arcade .. ,mel thl' (hallRt' or plan, thc IWO mWit haw 
bet'!1 C'OltstflKlt'd \\iilhin it f('w yt"ar" of {'arh olhe'r, I'll(' .. outh an·aele i" (·ontt'mporancous with Ih{' 
constfuction of tht 100H'f and illlcgral with tht' IOWC'f i ... Ih(' "hoh- \\t, .. 1 end of the church and till' 
nnnh wall of lilt' nonh ai~I(': tht'n' is an t"\I('[I1,,1 "Iring COUNt" "hic·h run,,> round the \\ho)(' western 
{'nd of 111<' dlUn·h and aJon~ th<" nurth ai,lt, \\,tll Fi~. :i2 .tIld tht, ma ... onry of both Ihc .. t" \\alls iii 
(·c.m"r<;tt·nt III si/t' ilnd ... 0 illlerlaid that it mu"'l bc' of tIIlC" comlructioll. Tht' st'cond campaign would 
"'et'm thtTt'fon' to bt' i\ complt:tion of a rd.)uildill~ of 11ll' c.hufl"h "hi(h wa~ b<"gun b~ the ma ... ullS 
\\orkinR un till' nonh ai It'. 

Thr South"n and Eml"n II n/iJ '!!SQulh . Ii.,/, 

Of Ih(' f~lhric of th(' hod) of tht" churrh ()Ill~ tht' sOlllht'rn .tnd (·,l.'lt('rn \\.llls of tht' south '1l"lt' lack a 
I)() ... ition in Ih(' rrl'Hi\"t' (·hronology. Tht"~ h.1\(' bt'c'n so mudl aitrf('d that it is not now po ... sibl(, to datc' 
tht'm rt"liably. I"h('y mu...t have' b('('n built tO~('th('f hC'CiWS(' th('~ .. har(' a particular il1lt"rior stril1R 
{'Ollrs(' Fig. :J2 , but in othC"r detailli tht" c1r">ign \·Mit" ... ('onfu .. ingl~, Window 7 PO"SC!O'it's figural hood 
SlOP') of vcry ... imilar app('aranc(' to lholiC' in lilt' n·.,t of 11ll' huilding. hut \\ indows .5 and 6 han' Ih(' onl) 
hood ... top ... in the dlllrrh not (,Mwd \\ ith Iwads, I\;OIW of Ihe' l1loule!in~ feally maltlt \\ ith thO';t, in Iht" 
re')l of tilt' chur('h t·ilht"f. 

What "t' {'an sa\ hown('r is that the wc'stnl1 \\all pan oftlw ">('cone! buildin~ campai'{l1 was bie! 
out to fit tilt' proportions ur the ai<;le 'IS it no\\ ')t.lnct.... This dm's not h('lp liS date the ('xbting \\all .. 
h("(';1I1"'(' jurlging h~ Iht' fra'{I1H"IlI" of olhn <.;Iring rnur ... ,'", in 1111' walls. Iht')" art' built on olrlf'f 
fOlll1dation.... It is po ...... iblt, that prior 10 tht, I Ilh (TI1IUf\ tilt' (hurch had <l na\"(' and a ~ingl(' aislt, \\ host· 
dinwllsion"> "t'f(' pn· ... l·r\"cd in sub ... t'qut'nt building \\()rk 

Datin,lf tlu 1l0l't au/t{ and tOZl'ff 

~othing !lOW n'lllilim to dalt' the borly of Iht, dlurrh an·urate'ly. Of Ilw Ira('('r)~ only that in the' to\\t'r. 
and of windows 8, 9 and 10 appcan. to be' ul\n'slon·cl,I'I JlId.~in~ by its lInambilioll ... use ofogt"e form\), 
it probably dal('~ to Ihe carly 14lh-rt"lllury. :\OIll' or Iht· other \\indmn ("an suggest a dating: alltho,(' 
in the north aislt- \\crt' infilled in the 16th century .lpart frolll \\ind()\\ I·! whic·h, although illl1ay be 
accuratf.'iy n'("omtfll{·tcd. is probably a restoralioll b(,("'HIM', in <I Illannt"r um:haraucristi(· of tht' otht"r 
survi,·ing \\ illdows, it U'it"'i Ill(' lightrr swnl' in it... lr.l("('rY. rhos(' in thl' south ai'ilr arc <111 ('enaillh 
festofed in tht, ('alit' or window 7 tht' window jamh .. do nOI ('\"(' 11 matrh tht' lranry !llouldin~, lor 
thi ... reason, and bn'au .. c thl" stonc of thr rt'~lUrl'd tr.\{"{'f) dOt,S nOl millC h til{' ironstone:' of the jambs, 
the jambs ho\\"('\"('1' MC probably original. 

Ilu tr,ICC'f) Clfcht, c· "indO\\ .... apPt·ars in iu Im'"Knllclrrn 111 Ruckk .. '\ 1"24 k('lch Oflht" thunh: BCldl. \I~ 
lop, (hun il. b 7, nn, :lq~..1. 
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Otht'l (kl.lib uf tlw \\ork would SC('1ll 10 nmfirm .111 (·arly llth·(cmu'1 dalc. but e;iw no hdp in 
Il.lfn)\\ing lilt' mar~in of lime whtn tht' buildin~ might h,lH' b('('11 undertaken. Thl' ~()uth dour hil' 
!".tlhn .1 <.;ulid moulding pronit' and lht, ('olonnc'ut's on it an' toppt'd \\ ith mouldcd fapilab typiral of 
13th ilnd ('arh !·hh-nIltUf) work Fig. :3:hiii So too thl' north which has a dcprl'sst'd tn·foil in Ils 

t) mpallum. I'll(' I ings of casu,Jlation ... U\(:<I on lht, (,'pil.lh, of lilt' north arcad(' rna) hilv{" bec'u 
ultimilldy inspm'd by the (-a'ilcliaICd capitals ... upporting the SlillUt" plimh'i on the interior nonh I~t{· of 
tilt' UpplT ('hard of St. Stephen's Chapd \\'nlminslt'r 12~12 j'H8 2 or any of lht' oth('r rourt fl)TmS 
whid1 \\('n' pc·rh.lps ckrin"d from this: for ('x.lmph· tht" ('a ... tdL.lll,d capit.lb in the fhoir fini ... l11'd U:17 
<md in till' <1I1~tl'''' of tht· ol'tagon at El~ 1322 8. 

()u~dalt" ... dl·tcliil'ci account of thl' <umori,ll ~I<N' in lilt' dlurrh gin· ... no furtht'f elOl· ... ('ithn, I'Iw 
.um ... indude the various arm!) of tht \ 'emoll s, tht' lords of the manor, which "Cr(' n'kbr'Hcd in tile' 
Ilan', So lOO ,,",'('1'1: the arllls of the Ardens. anolht'r lillllily lOO dosl'ly associatcd with the loeality in th(' 
13th and l'lllt n'lllury to sug'ge~ t any dales. l\ lost of till' "rim he describes are unidentifiable h~ 

rh(' \ 'ernolls might have be('n the patrons of tht' work iL .lS appear ... possibk, the norlh aislr \\.IS 

inu'nci('(1 as it famity fhaI'd: built into tht, r('rt"-arrh of tiw north ai ... !e's east \\ indo\\ is a fr.H~mt'nt of il 
pinnadt· p{'rhap" from a destro,('d 10mb canop~ , .. ,hic- h ori'{inally "tood thert'. ,\Iso it piscina ~till 
t',ist" in lht" adjMt'Ot pier of the north Jrracil' indicating th.u an alt.u on('(" slOod in thi ... art"a, \n dli~ 
,md il band of mournt'rs from an t"arly I hh-tcntu~ 10mb rio \lill stlr\'in' but it is not knO\\1l ,"wn' 
Ihn ~lood. TIll' ~outh ai"I(' \\,IS .11\0 a rhapel.md (ontain ... ,I !Tuell'!) cary('d ('orhd tablt-, a pi ... (·ill.1 .\IId 

... t'Hr.d rragm('nt!. of tncdi('\"al paint work .... 

1 hr (.Iwna! 

The ch.med i ... of il \ingl(' build then' arc no irn·gutuili(· ... in till' tna\onry or tilt' \Iru({un' and till' 
\\ indo\\ 11lolildin~ and \lring cour~es art' idt'ntifallhroughotll Fi~. 32 ilnd 33 . 

. \ f"lhulous array of sntlpturt", \itlliltt'd Oil an ('xtninr n,rbel table bt,tlt'illh tht' ('iln'S or tht' wol. 
dt'eOrfHI's till' kngth of the north Fig. HI, and south ! Fi~, II sides of lill' buildin~. It indudn 
n'pn''i('IlI,ltiollS ofmomtcrs, hunting ... n'm's ,lIlei hllIllOluligun· ... inlt'rt\\ined with fmnds off()li<l~t' I ht, 
dl'~i'{llS are dct'»1\ undt'rclit in pla('('s and tilt' IihJ"UI'('S portrayed horiwlllali\" on the I"rit,/.t, so th.1l 
thq ("all be n'pn'''t'litt'd whole on Iht' narro\\' band of ... \0I1{' Mt' ('x('("utt'd with great ,·inuusity. 

I'll(' thann'lllils bl't'lI much aIlt'n'd since its wmlruniotl .. \ Btll"kler dra\\in~ or 1823 "!tm,",,, tht' "idt· 
winduw" litkd with perpendicular tr<in'~. which \\ <L ... probabh IIl'otTtl'd into th(' chancel in till' hUt' I IIh 
("(,!ltll!') along with the sUI' ... i"ing prie~l\ door that ha ... a filUr-Cl'IllI"<'d aRh.'>·' De ... pite tht'''c ("hangl'''' mam 
of tilt, original archit(,ctural details. ~ll(h as lhl' pi'-l·inil, ~l'diliC1, squint ... and ",i.ldow .ial11b~. suryi,·.' h 

1 hC'~l' ('1111'10' "OInt' 10rl11s found on the building work at . \drlt 'rhuf) and Blo,ham in the I :tW~ 01 I :BO, 
ttl(' pi"'('ina llit~ i\ \Vil\l.' moulding foli()\\'l'd b\ tl lhn'I·-qll.lrlt'f hollo\\ Fi~ :H,iii found 011 liw ",oUlh ai, It' ,\I 

\dckrbul) ri~ 1.," "iii and the nonh ai:.k .It Bloxh.llll Fig. Ii.,·. thl' rl'r(,4.lTchl'''' or th(' dunt 1'1 Fig, .H,i 

h,r ~\. ~Il'phl'n\ l"omplt, dlf()fJolo!{,! ,('Co \1 H,hlin~s, 1'c/TIJllmmllllu\( ICI.)O, ')1 h:t J.nd fin·.111 ilk,\ 01 S. 
~lq)lwn\ inIlUl·nn· 't·t· C. \'·il",oll. Thf (,ot/III (.'athcdm! 11)90, I ql 20 I 

~('t· 1{IUInOlc' I fJ 
• t Bodl , I)u!l;dalc' 11, L 155, DIll" ~'lIri{)~il\ i~ til(' \1.lo;~t'~ nl.l\ <jUoIfll'1 h or .Ind gulf" \\ ilh .1 linn p.I,.1111 ~1I.1n1.lnl 

,lr,lo;l·1l1 in (hid'· in the' (·hann'l. ·I'hi" Clw"hir(' family \\.1 ... ,ullle'ilf"\ [('Iall'd In Ih l" \'('moll' b{'t;!lI'c· Sir Ri(h,\rd 
\I.I""}' \\'a~ dc's(fil:X'd as tht, n('pht·" of Ralph Yrrnoll, till' lH'ild of til(' famih'. in I :lQ'2 G, Ormerod. Illllrl~) of 

(",,!tift l.onclOI1 18821, iii. 248,1, But simi' Old Sir Ralph . <I~ lit' \\.1' (ailed, Ii\{'d for m·(·r <I ("{'nlilry Ihi~ mnm'! liotl 
i~ lllll Ilt'lpfi.11 in d;ttitl~ Ihe bllildilll!; 

, .\ \ny lilil1l di,IPt'! of~I.lrs and I('lter .... 
I Hndl , \IS. lop. (hon,.1. 67, !l(), 298 \ Illth-lTIIIUf\ \i~itor olbt'n't'd LlMt thl' illtl'f"t'Cling 11.1(l·~ 1)1 tilt, I',I~( 

\\ indo" ~hl)" II ill thi, pilHlr(' lookl'd r{"~(()r('[1 ,\lid \\.h 'C.lrolintY .\ Hc'{'~ln. Thf /Illion oj Bm/huT)' 18 II 118 
lilt' n.i<;tinK pmb mouldin~ \('U\ frOIll tilt' Inc:.11 iromtunc' .m' nidt'nd), not Pn'pendi("ular III ~I\ k. 1101 .UT 

Int'\ 1~lth-("('ntury I)('("au~(' tht' t'xi"lin~ Iran'ry, "hich Bucklc'r\ c1r;minl!; ... hm" \0 be' nt'''. i ... ("ut from.1 \IT\ IJ.lk 
,t!lllt", tht·y are prnb.lbly nriginal tiwrl'\ort' 
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('ontain a \,<tV(' mouldin~ which appears at ,\ddt'rbury and Broughton: and their c~'(tcrior mouldin~ usc a 
hollO\\ rhamll'r whi<.:h is also found in ... orne of tht, window •• u Broughton lig. 18.ii. iii.). 

TheM: rl't\ltln'~ amount to little morc than similarities. ccrtainly not LO a direct connection of the 
kind that l'\-idl'nli~ exi'h.'d bl'{\\{,CIl Bloxham and .\ddt'rbufY. They Illay howen'r su~~('st that alllh('~(' 
("hurcht'" \\C're drawing from a common architt'ctural harkgrolll1cl. This might allo" a It'ntatin d<ttin~ 
of Iht' challed to thl" 1320 ... or 1330 ... 

Ih(" rir("llillSlanrcs of Han\\('I1\ ("on>;lruoion n'm.lin di ... appoilllingiv e1usin'. Blu in \-jew of such 
do!-.(' architectural <;imilarities bt'tw("('n ,\cldrrbury. Bloxham and Broughton, Ihe dilTcrf'nc(' or 
Hall\\cll\ dt,tailin,~would strongly suggcst thalmon' than ont' \ .. -orkshop of masons was can.:ing li,,{UI'aJ 
cOI·bd tab1l"s and capitals. In orcin 10 undC'rst,lIld why, it is IlcCt'ssary to explore the origins of Lilt' 
<;("uiplut"cllmotif<.; these churches sharc. 

PLAGIARISM AND CREATIVITY, THE ORIGINS OF THE CARVING 

e.I-:. Kl'Yl:.t:r, writing the only comparatin' stud} to date of the corpus of scu lpture 
("ol1")iclcrcd here. discussed it and the- can'ing in two other churches Alkenon and Brailes 
in n'\Trcnt isolation. He felt that they :-.lOod out in contrast to local architccturc to such a 
(it-gn:'c that they ("ould only be the product of an idiosyntratic genius. loK But as the disclission 
of the fabric of these churches has made clear, lh(' s(-ulplUr(' is nOl the presen'e of an 
incli\'iduaL rathu it was being can:ed on'r a lon~ period of time, at the request of clim,rt,nt 
patrons and by different masons. ",or, when on(' looks harder. is the application of rich 
s("ulplUral decoration lO archite('(ural dctails like tracery, capitals, rriezes and doorwaY" 
l':-.pn-ially unu")ual in the pcriod though aclmitlcdly Addcrbury. Bloxham and J-I anwcll 
haH' lakt'n this idea to astolli ~hing lengths. These carvings therefore need to be studied in 
,he COlllrxt of the other local and national architcctura l dcvelopments \vhich ga\'c them 
hil"lh. 

Car\'ed corbel tables 'vere \'el)' popular in north Oxfordshire and [he adjaccnt local ity in 
the latl' I :3 ,h and early 14th centuries, QUilt' apan from many small-scale friezes restricted 
l<J towers, as at Pilton and St. Peter 'lj .. \Id\\inkl e (;'\Jol"lhams,) or Sl. ~lary's Oxford,h(j thert' 
.11"(' elaboratt' friezes at Alkerton and c.:ogges (an interior frieze) in Oxfordshire, Crick and 
E\"{Tdon in \ \'an\-ickshire, Olney and Emberton in Buckinghamshire, and Brailes, Oundl(' 
and Stanion ill I\'orthamptollshire, to name hut the most notable examples. Our inability to 
dat(,' these accurately makes it impossible to trace the development of the mOlif with an) 
("('rtaint~, but it is interesting that their popularity is parallelled in the mainstream or 
("olltl'mporary architectural fashion. 

Both the gatehouse of S(. .\ ugllstincs, Canlcrbur) complct('d {, I J08 in and Exeter 
Cathedral begun by 1279\71 ha\'{' exterior ("orb('1 tables of rather staid heads, and the upper 

C,L. f\.1·' .... (·r:Snllptt'd (ornin· .... in thur('ht's IWiIr Bitnbur\-' <Ind Ilu'ir cOnll('uion \,ith \\'illiam of \\"y[..rh.lm' 
.11I{/(llIllllrl }Junllll. iv ] 92'" .] 10. Ihc thrust or hi" .lrI{UIlH'lIt I an 1)(' "ullllll.lri;;ed without too much injustin' it~ 
1(,llm\s: till' t-<lT"\-in~ "1I1IH'~(' huildin~ i ........ (1 \-i\,ui(lU ..... lnO 1II1U<;L!.llthal it mu~tl}(" the produt·t of<\ ~('nius. "]"Il('rI' i~ 
,III initi,d .\\. 011 Iht, .\dd('l"hur~ frit'7t'; .lIId \\-iIti<l1ll of \\\ keh.lIli wa., a youn~ man of ~eniu~ Ii\'in~ in tilt' lo('alil\, 
,lIul so thl"\ must he th{' produu of his hand~ or mind, It ba\ b('en r('("o~ni ... ed lor ~omt' tinw thaI this ;Hlrihution IS 
illlp(J .... ~ihk f()f ,I l1umb!'! of rea SOilS, nOI 1(' ...... 1 (hrollo1oj.\"if<l1 (jilt'S 

b·i('7(· .... of this datt' on 1O\\('rs are partinll,II'I~ nUIlH'/"OU\ ill '\orthamptonshirl' wl1l'l"(' examp]n ill( Itall' 
II ( IWsttT. Dt'nlord. Oundlt" Sudbomugh, \\·,trminglOll. HI ;Itkin. GI't'.1l HI in~ton . 

. l~t' fJ/('hlln1r.J (·,11. no . .3:.?7 , 'tVl 
\;\1 Lr<;kill(' .• il{IJUIIIJ of lIlt jnhru 0./ h\(lr, (:ufh,d/Q! 12i9 /3.i3, P.irls I & :! Torquav 19B1 , lht,lt, \\{'n' 

'("\("1".11 (h.mgt· .... in dt" .. i~l in tilt' t'ariiest par'" of th~' \\ork. hut thl' tompirt(' dt,\·itliol1 of lilt' ea\lnn chapels, and 
Ihrrt·ji)ll· their (·orh(·llahlt·.,. \\a~ prol)alll~ tnmplt'I(' b\ IlRM q: \, j.llh(,11 "rh(' de~i~11 and huildin~ '('qU('I\( c· or lht' 
(',1'\1"1"11 .trlll of LX/"ll"l" Calht'"dral', H..l U, I xi ] Cjql lB. 
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chapel of Sl. Stephen's Chapel \\'esuninster 1292 onwards, see note 62., had an interior 
cornice composed of squares of foliage and grt"en men. The hapel at ~lenon College, 
Oxford (1289 96/7)72 also carries a prominent frieze with heads and sprays of foliage a 
unique combination in surviving work running alternately along iL'S sOUlh side (Fig. 4 .... ). 

This parallel de\,elopment of parochial and Ina1ional' architecture is certainly not 
coinciclcl1lal. All patrons wished their commissions to be up to date and there can be no 
doubt thal fashionable architecture was copied at a parochial k\'cl to that end. This process 
of imitalion can actually be seen ill aClion in one instance. The above menuoned churches 
of Olney and Emberton ha\'e chancels which are vcry closely related to one another. The) 
have an exterior corbel table set with heads and sprays of foliage like modest versions of 
~Icrlon 's corbel table. Both churches also have east window!) which would seem to be with 
a miniature' wheel set in the head of each and curiously designed heads to the main lights 
stylized copies of ~Jerton's cast window (Fig ..... 2 and 43); and at Olney there are spherical 
triangles in the tracery of the side \vindows in one configuration almost identical to a 
l\lcrton window pattern (Fig. 44). The sum of these similarities suggest that Olney and 
Emberton have tried to copy ~lerton by imitating its djstinctive dctail~. 

F .. 1shionablc models therefore evidently did playa part in populari:ting the mOljf but since 
Adderbury, Bloxham and Hal1\\cll elude such close architectural comparison, and indeed 
employ a much wider varict) of imagery than any great contemporary buildings, what arc 
we to make of their friezes? One possibility of course is that they are modelled on a lost 
church, bUl in my view this is neither a satisfactory nor a particularly plausible explanation. 
Rather it seems that while they were equally indebted to fashionable models, their 
architecture and detailing is the product of a much more il1\"emin' and thorough fusion 
between it and local architectural tradition. 

Though I have drawn attention to carved friezes in the locality frorn the late 13th ccmury 
onwards there are occasional examplrs earlier in the cemury. These are very modest and are 
usually rcstricted to tower!) at places like Great BringLOI1, Polebrookr (where there is a 
chancel frieze of grimacing heads) and Spratlon in Nonhamptonshirr, or Brize Norton in 
west Oxfordshire, but they suggest that this tradition of carving is continuous through the 
ccntury, perhaps even back to the Romanesque tradition of sculptural friezes. Could the 
example of a building like J\lenon have stimulated a revival of interest in sculptural friezes 
and encouraged masons to look back to this established tradition? I have already suggested 
that the lo\ycr of Bloxham may show an awareness of earlier Nonhamptonshirc steeples, so 
this retrospective qUOlation oflocal rorms n'cast in an up-to-date ... tyle would not necessarily 
seem improbable. 

~lerton may have been one or several local models to pionccr ~l prominent exterior frieze 
in the area so many great churches disappeared in this locality in the aftermath of the 
Reformation but it is equally possible that it was the first. The chapel was begun in 1289, 
the same year that the body of St. Frideswide Oxford's local saint was translated to 
Christ Church. Fragments of the Purbeck ~ larble shrine cover, thought to have been made 
for the translation, survive in Oxford Cathedral. They show that the cover was carved with 
human heads ancl rich naturalistic foliage. Amongst the fragments there is part of a corbel 
wble which possibly formed the plinth to a structure on top of the main coverJ3 This has 
heads carved OntO a trail of foliage (Fig. 45) could lhis be lhe source for :\Ie"on's frieze? 
The passage of ideas from micro-architecture to full-scale architecture is v,eIl documented in 

12 N. PeVSller andJ. Sherwood, Tht IJlliidlllgJ ~ Englond, OifordJhlft (197·1), 160. 
11 1 am vcry gralcfullo Dr.John Blair for ll1akin~ mc aware Oflhis. 
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this pl'riod .mel lilt' quotation of St. Fnclc-:-.\\I(!t· \ slnint, on the grand new Oxford college 
lit.lf)d ,\ould Ilt" mmt appropriate, \Iso SlKh <l ,«,unt' \\ould txplain ,,,-hy :\I('rton. of alltl1(' 
l~hhi()l1ahlc- c\.lInplc..':\. in<:iudes foliag-(· i.l'\ \\(,11 il'" hl'.td ... in Iht, fric-ze. If this was the cast' 
\IITWIl not onl) popuJarizNt thl' motif 01' .. \ promilll'nt (· ... It:rnal frieze in lhc IOfalit). it al~o 
linkt,cI it \\ ilh ... hrine.' arfhitcl'1un.", and thi .. n>nl1n don 1I11dt.'rpins the furilie;-f dn:elopmrllt of 
lhl' Ilu)tif ill p.mKhial arrhilt"l"IUfl', 

Bnau\t' tiWrt' \\.lS <lIr('ad~ a tradition 0(" (,lfWcI lori>c.'1 lahlrs. ~I«'non\ example m.\~ han' 
Iwell .lnomnHKlalt'd mon' quirkh .md flr('I) into lh(' 11I(:.ll afc"hil("clural vOfahulary. ThiS 
\\ollid ('"plain Iht' rapid inc.T('aS(· in tilt' \iUil'l\ of imagt'r) on the Irirz{'s LO inrludr "ymhol .... 
mUSIU"lI1S, grotrsqu('s ('te. " ... well as foliage and I1('01d .... Of t:OUfS(' theft' l'ould br equally 
good rl'asons fi)f thr di\,t:rsity of di ... pla~ \'~;hidl \\ollid hold good if' this was the case Of not. 
CorlH'i tahles gave an C'XCUM' ror promi"icuous <lnd fashionable displa) good sculpture 
I"cnl"t'tt"d I;wish palronag(' and g~l\"t' tht' upporllll1it) for the inrofpofalion of grotesques. 
popular in oLlwf l'olllcmpOrar) art ()rms, illlo .If("hill'tlUrl'. nu- dcbts of Ih(' imagrJ! Oil 
till' l'orhd tablt,s to m<lnU'.l'ript and otht'f IrdditiclIls \\ ill ht" discussed in Iht" concluding 
("('lion of thi ...... wel). • 

()n('(' ~t IMri ... h rhurdl adopted til(' c!t-"ign succ'l'"sfull). mason ... and patrons no doubt 
\\ ishe.·d to imitate.' it. I'his did n01 h(m l'\ ('f ... ignal till" t'nd of the motif"" dc\'eiopmrnt. rill' 
\'~lriablt,,,, of parochial ar('hitC'('turr tht' Iwed to tailor ('a("h commi~sion to suit the existing 
(hurrh, .l p,uron"" "him ... and hi, pur,,· nW~llH tlhlt tilt' motif had to ht reinn·llu·d l'\"('r~ 
tinw it ".t" u ... t'd. I h(' tailoring of tilt' frit·l.t·, i, m()\.t ('\'idcnt in their subje("( maller "hid1 
"ill he di"lU"St'd in til{' Iibt sl,(tion of this stuch hut a good example of lh(' pro("r ...... t·s in 
,lJ'('hitl'{ tural tl'rms can be 1()ulld in tht" COJ'On<uioll of the \'m~in s('rne "hich both form .. i.l 

finial of it l"rOl"h'll'd windO\\ hood 0\"l'1"" indO\\ 7 and part of the corbel table in 
. \dderllllr) .... north ai ... lf' Fig. I ()(' j. 

In onl' "il) Lilt' ("onn'it i~ ITI11II11Sl"('1l1 of" ... Illint' iIiThile('lurt'; the shrine hast' of Sl. Edburg 
12~) I I 'i 12, {i'om Hin, .. Il'r Prior) allothn lo("al saint has ogt'(' arches with no("keted 

hood .. who .. 1' finials hn'ak into i.l {"or/wi whit' of IWi1cb to I()rm all alt{'rnatin~ pattern of 
IWilds and finiaJ.. of foliage, inudcnt,llly, thi ... dc .. ig-n Inily well han' in"'pir{'d lhe ('ori>('llahks 
.H Cril"k 'orthant .. , and ." ... tky \\'an\",. ,"u'n' tile !leur cit, I)" finial... of the og-cr l"hallee! 

"indCl\\s 1()I'm pan ora rathn nude ("cJrill,j tahl('. Hut tilt' ,\dderbuJ!' \"indO\\- also "'l'('InS to 
'(Jllm, 1IH' local habit of ("an'jng ,Ialm' nidw finials I()I' "indO\\ hood .. for example ill lht, 
('<\sl "ind()\\ <H Critk or as 111a~ haH' l',i .. lt'd ()\'('I" \\ino()\\ I at Bloxham Fig, 22;. By fusin~ 
thl' .. t' icit-as, lilt' ma",ol1 has U'('alnl .1 nc'" om', 

rhi ... h~ bnciil.ing or loral and ('OUtl-nllllll'C'Il'd anhit('t"tural l11oot'ls is abo apparent in lh(' 

, It i I" I po ,ihk that th(' ~ mhd lahlt- nil I.: .. ~·tn ( .lIhl'lll •• 1 .110 h.ld .111 inl1u{'IH"C' 111 Oxfordshirt', IhoUlI;h Ihl' 
~',itkntC· ii (nllIOtl' ill III!' (""unllt·, TIll' {nrl}!'1 t •• hk nn tht, oUlh .Ii,k or .\ddt'rhu~ ('hunh 'Iilllw.lr, ,\ ('0.11 of 
.11 m~ ('mhl.lIOIlI'd \\ ilh 1111' It,ttn\\ \\ h.1I .IPI)('.tr tn ht, .111 ,\hlll"('\ i.lliol! tn.lr!.. ~1)IL~('c1 intu .j nUlin , Il.lpt, .Ihmt' 
it .lIld .1 hOliln "t'/aIlIY plait' qd, tilt' _t'! und (.11\ iIII/; hum lhl' rill;ht: IfId.l) mudl d.\ma~('d, nu· border 1>("1,,\111\ 

\\ •• \ m.\d~' popul.lr in 1.1\~Ii,h Iwr,llciry hy tlu' L.II" 01 (:0111\\.111 ,dUN' li-ud,lIorit" .tlld ,!lIi(', 'Idoptt"d it, lilt" ('();II 
oj ,lIlIh ,Il \ddl'lhut") i, Mlu,llIy h"'t.lrd hn.lldry ~illl\' .1 kUI'r i, 1101 .• propl" hLlzon: it prohdhh bt'loll~ tu .1 
(\.1110.1111"11 01 III1'r.h.1I11 ;lIld thl' hOffln hl't.lIl1) hint' .\1 till" pu"ihilit\ 01"'111111.' {'unllt,(,tion "ith til(' \Outh-\H'" 
I hOI11.I_ or Will\l'Y, .m (hJc)rd,hin' m.m, \\,\, IIt.1'II'1 1I1.I'U\I ,\I I.XI'tl'l" in til«' I'n(h and. ratiwr mon' intri~lIinll;l\, 
IIw f.lbrit toll, "I till' r.lllwdral nll'lltiul1 .I (t'rt.lill I hum,I' III \.lIiOll,l~ \hh('dl'shiri. \bhc-dnb~r~ .lnd 
\hhodt',hlri oil \wrk oI~ .1 01.\'1111, \ \1 L .. ~]..illt. 01', tit IIl1tl' 71 1'1.1, 1 H I q~) \ddrrbul'\ its,'lr ,IPpt'.tr\ ,pdt 111 
~.thn I ~'IHt 111pOl.\r' rt ~ onl, ',lriUlhh ,1\ \hh rhufI, ,\ hti,',llIn I .Il1d 1 .. ldhurhu~ 10 qUOI(' just tlm"f' t'",ampl,', 

'\ (:oltl,lrt',lIl1, 'I.n~li~h ()n nratl'd Shrilu" B,I'\(' , .7 untnl 0/1'" /I"'/I\I!. j,rhtlfOlo{uol.luocWflfm, (xxi", lrd St'rit,~ 
XX" III 1 "ih 1'1 .u1l1 .11,0 in 1 ht 1),- rJMlal ",I, I qlll II 
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unusual tracery patterns found at Adderbury and Bloxham. The influence of ~ Ierlon is 
again evident in these tracery designs, most particularly in window 5 at Bloxham which has 
a roliage finial carved into the tracery or its central light (Fig. 30). Such a detail is highly 
unusual and has rew parallels SI. Albans, Barnack (Hunts.), Menon (Fig. 42) and, probably 
inspired by this laller example, Dorchester Abbey (Oxon.)." The Bloxham example matches 
Merton closely: its crocket forms the finial of an arch set within the main light in the manner 
found in the college chapel's cast window. But the links between the tracery types at 
Bloxham and Adderbury and Menon do not end here. 

Given the relationship between ~ I crton and Dorchester, it is also interesting to nOte 
that the most famous contemporary examples of tracery inhabited by figural carving are 
found in that abbey's window.s. Though the sculplUral display at Dorchester is internal, 
and illustrates the narrative of the gIass,77 it may well be generically related to the 'Head 
of Christ' windows at Adderbury and Bloxham. Its connection with them is illustrated by 
the unusually rich five-Light cast window of \VeUingborough church in Northamptonshire 
(Fig. 43). This window, perhaps dating to the 1320s ir one were to judge by the rather SliIT 
trefoil decoration, also seems to look towards Merton for its inspiration: like .Merton's 
east window it has a roundel filled with three trefoils in the centre of its head, elaborate 
sub-cusping, and a central light with an inner arch. (Incidentally this overall design of 
tracery a roundel filled with three spherical triangles above five lights with inner arches 

found at Wellingborough, also appears in the earlier chancel of Great Haseley, a church 
with very strong connections with Menon: see note 27). The window's most unusual 
feature however is a sequence of heads and sprigs of foliage cut into the exterior 
mouldings round the entire arch. Given its other similarities this bizarre detail seems 
likely to be drawn from f\ lerton's frieze the frieze literally remade to suit a window. The 
Beasts of the Evangelists have also been sculpted on the outside of the window: two at its 
bOllom corners, and two at the springs of the arch hood. In this feature the 
Wellingborough window bears close comparison with lhe 'Head of Christ' window 
(window 4) at Bloxham which has the evangelists carved onto the exterior of the tracery 
(Fig. 22). Incidentally the wheel or tracery in the head or both these windows has also 
been treated similarly - the asymmelrical trefoils in bOlh are closely comparable. Could 
this window help explain the iconography of the 'Head of Christ' and show that it, like 
window 5 and the Dorchester windows, belongs to a local school of tracery design that 
ultimately derived from ~lerton? 

Quite why the Evangelist symbol'i have been so prominently incorporated at either 
\,yellingborough or around the head of window 4 at Bloxham is unclear, but the 'Head of 
Christ' in the latter may be explicable in terms of other local tracery designs. There are twO 
other 'Head of Christ' windows which, by their style and architectural context, \'I"ould seem 
to belong to the early 14th century one at SI. Giles' (Oxrord) and the other at Kidlington 

' 1> I am grateful for Tim Ayc:rs' opinion of this matt~r. He argue in his ~I.A thesis on Dorchester that thr 
ablxy's east window with its grt:at wherJ is probably inspired by ~lerton. 'The sanctuary of Dorchester t'\bbt), 
Oxfordshirt, iu: design and iconography' ·.Courtauld [nst..ilute ~I.A. thesis. 1991 ). I ha\lt" not r("'tearmed the matter, 
but lh~ in~rtion of pinnacles in tracc:ry rna): ultimatel), derive from Ra),onnant moorls (such as those in lh~ side 
chapt'ls and lower parts of the CallI end wi..ndo\\5 at St Urbain at Troyes, begun 1262). 

17 Thert art three windoW! in the east end: on the north side a stem ofJes~; in lhe east .... 'indow a Passion C)'de 
and scenc! from the life ofSt. Eustace; and in the 'IOulh what is probably St. Birinus' funeral procc:ssion: ibid. Sud! 
internal fi~r(' sculpture on traccry is almost without parallel in my expcrit'ncf' a much more modest windo,"", in 
the east t'nd of the north aisle ofSt. Peter's church, Barton-upon-Humber (Lincolnshire), wilh a Crucifixion SCC'IIe.' 

or what I would judge the 13305 or 13405, is the only other instance I havt' ('0111(' across. 
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church (Chon." the lauer perhaps more specifically dateable LO between c. 1317 and 1330.'8 
They are rather plainer than the Bloxham and Adderbury examples but bear close 
comparison to them, comprising- a wheel of ogee arches \-vlth a head in the centre set above 
four lights, and it is tempting to infer that they arc all linked together. 

The wheel of tracery in the Kidlington and St Giles' windows is reminiscem of that found 
<11 Olney and Emberton, so perhaps these also belong to this tradition of figural tracery 
rarving stemming from :Merton. But there may be Olher influences at play too it is possible 
that they us('d two superimposed equilateral triangles as their geometric basis [see fig. 18] 
and they (ould therefore be linked directly to thallraccry pattern which appears at Bloxham 
and BroughlOn. This would prm'ide a link between the designs on the two aisles of Bloxham 
church which, as I have argued, seem to be executed by the same masons working in very 
different styles. 

Such a development may in turn explain something of lhe iconography of these 
\\iindows. The 'Slar of David', also known as the seal of Solomon and the shield of David, 
il1her<.>nt in both designs, was believed a talisman for protection and the exorcism of 
spiritsJ9 \Ve know from descriptions of the original glass thal the star-shaped windows in 
Banbury and Broughton comained large amounts of armorial glass,RI) and it is possible that 

rhat ,\I St. Giles' is heavily restored and the central head has rn-en re-cut as a ram a very improbable 
re{-onstruction, That the windm\ follow~ the ori~l\al design in other respecl~ is shown by a Buckler dra\\ in~ matk 
ill IB04 Bodl. ~IS.Top. Oxon. a. 32, no.18. Tht" Kidlington window still looks original, and would anyway be an 
improbable Vinorian im·ention. Bod!, ~IS. Dugdale II records seven shields in the window I Argent s('\'ell 
amulNS Gules Ples(")") (2: Gules a bend Or between seven cro~s crosslets Or (Bello Campo i.e. Beauchamp) (3) ,\s 
I J) Or IWO hcnds Culc, (Harcourt (.11 A~ I. (6\ A/un' Ihrt"r- lions Or (Fir-nnes) (7) Gul('s three bt'lants Or 
I.outht'l. Other sourct's record an eighth Plescy shield. rhe survi\'ing glass has already been dated to duo. early 
J IIh century 011 the grounds or tht' absence of yellow stain (P. Ne .... toll, CorpUJ l'itrtarum Altd;i Att" Grtal Brilmn, i 
197Q), 126), but the heraldry provides mort' specific dating. The Plescys wert' lords of the manor in the 13th and 

I Ilh ("cllturi('s hellce the repetition of their arms. NOIl(' or tht' olher arms have been salisfactorily accounted for 
hy scholars the families celebrated ha\'e no apparent connections with the Plescys or the locality. I would suggest 
that the k('~ to tht' display are the Harcourt anm-l), previously misidentified as ~Iaudit (in P. Nt' ..... ton, op. CiL, and 
L..\. Gre('nin~ Lamborn. Tht .Irmorial (.'IOJs oj (ht OifordlhlYt DitKtJt, 19·19)). A certain Sir john Harcourt (abo 1330) 
\\<IS rustodi,Ul of Hugh de Plescy when the young Illall prm'ed his a~e in 1317 arter a sixteen-year minority 
Inquwtiull PrJJt .\Iortmz, \'i, no. 124. QUilt" how Sir john al'qui~d this position is unclear he has no known family 

conm'oiom with the Plescys, and Hugh had ~en tilt' ward of Sir john. agrave (ob. 1325) in 1304 (CaknJaJ f!! 
Paltnt Rolb 1301 7,22-1.1. Whatever his connection, two of the other shields would fit well into Sir john', political 
and family nexu~: he held rees of Guy Beauchamp, earl of Warwick in 1315 C. Moor, op. cit. note 18, ii, 18:1 I 
~hield 21, and his grandfather (ob. circa 1280) had married .\lict' Louche Inq. Post, Morl. ii, 173) 7), I can find no 
,tppart'llt ('xplanation for the Fiennes' arms. Thert' is the possibility, though !.he fact is pure sjX'culatioll, or an 
undu('um('ntl'd marriage between them and a local family, possibly the Harcourts: Sir john Fiennes (still alive in 
I :l22 is the first of his branch of the famil)' who i~ recorde-d to have land in Oxfordshire (Moor, op. cit. nOIe- 18, ii, 
221 pcrhaps his father married into the- HarcourlS. Since the heraldry ~ems to celebrate a short-lived association 
ht'twer-Il the Harcourt and Plescy families in t('rms of Sir john Harcourt's own particular connections, I ,,,.·ould 
<lrgue that the window was made in the lauer's life or at his death in 1330. Sir John's acquisition of the wardship at 
some sta~e afln 1304 would suggest a lrTmlnus allit q,mn to the work but I would tentatively datt' it rather later: the 
repcill('d Plt'scy arms would imply that a patron of that ramily was responsible, as would the ambition of tht' 
('ontemporary r(,building or Kidlington church to which tht, window belongs more likely LO be undertaken by the 
lords of a manor than by a guardian. Given the ramily circumstances it would seem most probable that Hugh d(' 
Ples("y built the window after he came of agc in 1317. 1 would therefore date the window to between 1317 and 
(. 1330. All heraldit identifications have been made using C. Humphrey-Smith, .·lngLo-Norman HtraLdry Two (1984), 
and tht' heraldi(' indt'xt's in the RO)'al Society of Amiquari('s. 

'I Cirlot, .1 l>Ict. q( ~'ymboi.J 1962), 268. On occasion it can be found in manuscripts in rath('r a suggcstive wa) 
de('oratin~ the 'J)' of 'Domine ne in furort' tuo arguas me, Ileque in ira Tuo &tc .', Gorlestone Psalter, B.L. Add. 
~IS_I9622, f. Sir, or in the 'C' of ' Comer va me Domine', BOOI.1\IS. Douce. 6, f. 42. 

an Bod!. ~IS. Ra\.\-\ B HOb, rr. 72 3, and Dugdale II, ff. 152 and 156. 
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the windows were thought to protect those recorcled in them. Perhaps the 'Head of Christ' 
window served the same purpose. 

If this analysis of the tracery designs is correCL therefore, the tracery at Adderbury and 
Bloxham also falls under tIoIerton's long shadow. As in the case of lhe sculptural friezes 
Merton's example has been elaborately adapted and its features blended with conceits from 
the local architectural tradition. This approach reflects the evidem desire afloca! masons to 

treat their models, l10t as unalterable paragons of style, but as the starting paim for new 
ideas. 

By a way of a postscript lO this discussion of the origins of these sculpted tracery and 
corhel table motifs, I would also like to suggest one ot her possible subsequel1l stage in their 
development. The chantry chapel of Lady Grey at Cogges Priory (Oxon.), probably buill in 
the 1440s, has already been listed as possessing a figural frieze_HI Carved with slighLl) 
crudely cut figures of animals and monsters (playing instruments and fighting) and set 
beneath the roof on the il1lerior of the chapel, this frieze does not compare with the work on 
the north Oxfordshirc churches very closely. Nor docs the chapel's tracery the side 
windows are square-headed and the east window foUows an elaborate curvilinear design of 
four lights under a four point arch. One odd detail howev("r might make the combined 
appearance of a figural frieze and rich tracery designs seem significant in the pr("sent 
cOl1lext. The exterior hood of the east window, as well as having two large stOps can·ed as 
male heads, also has the very unusual feature of a prominent bearded head with a halo set at 
its apex. Might this be another 'Head of Christ' window re-adapted to suit changing taMe'S 
in tracery design? If that is the case and the argument is admittedly tentative its 
appearance alongside a corbel table becomes far from coincidental. Far from coincidental 
toO would be the occurrence of rich sculptural displays in the context of windows in twO 
nearby churches that have been associated with Cogges for the close resemblance of their 
tracery patterns: Duck1ington and Witney. The former has tombs set in the window of the 
north transept and a modest exterior corbel table of human and animal heads; the latter a 
very bizarre sculptural program relating scenes from the life of the Virgin sel beneath the 
roof and in the tracery (a coronation of the Virgin scene) of the interior of the north aisle. 
These displays need not be directly linked to the north Oxfordshire group, bUl Lhey may be 
generically related to it and, like them, look back ultimately to ~lelton for the seeds of their 
ideas. 

The last decorative feature which requires discussion is the figural capital. There an: a 
large number of late 13th- and early 14th-century examples of figural capitals which lestif) 
to the popularity of the motif in the locality. They seem to take a number of distinctive 
forms. Firstly, capitals with a line of heads sel round them: these appear for example at 
Steeple Harton in the early 14th century and in the south arcade of \Voedstock, which ha.,,; a 
number of faces set in the stiff leaf foliage of the capitals. Secondly, busts with arms \ .. hich 
touch or overlap but which do not entwine as at Hanwell: two other early 14th-century 
examples can be seen at Ludgershall (Bucks.) and Hampton Poyle. Thirdly, four human 
heads as exist on the north aisle capital at Adderbury where the faces are set in foliage. This 
has parallels at Ludgershall (Warws_), Steeple Barton and Bampton, where the figures of 
saints on the latc 13th-century spire stand on capitals composed of grotesque heads. Finally, 
capitals which represent figures from the torso up with linked arms as are found on the 

I I For photographs, dating and a rull discussion or thi building see J- Blair andJ- Sleane, ' In\'~sli~ation\ at 
Coggr-s, Oxrordshire 1978 81 , the Priory and Parish Church', OXQnlL'1IJllJ, xhii (1982); most ge-rmane to thi i 
discu ion are 91 5 and apJX"ndix C. 
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north aisle (:apital at Bloxham and the SQuth aisle capital at Adderbury. The- Bloxham 
capital is the onl, one of a number of th.,e capitals found al,o at Lud~e"hall War" .. J 
and Drayton not to ponra) kni~hts. 

Drspite their different forms. the examples in the north transepts at ,\dderbury and 
Bloxham could he plausibly understOod as frieze, cut onto capitals. Adderbury's carving of 
1wads set in foliage is reminisc(,1ll of what had become a common style of shrine and mi ro­
ilrrhitcclural corbel table in which heads wen" illlerspersed with the finials of crockclcd 
hoods that obtruded bftwcen them for fxampll' as has h(,(,11 describrd abo,"c on . L 

Edburg's shrine). Truncate this design by removing the hoods a sequence of arches would 
h(' hard to fit on a column <lnd the .\dderhur} capital might be the result. Bloxham's 
capital lOO perhaps looks to shrine models St. Edburg" shrine has a female head crowned 
\ .... ith nowers in its corbel table that i~ virtually idel1licallO that on the Bloxham's north aisle 
(apltal Fig. 23c . 

There are obvious parallds between a chapel and a shrine \\.:hich would make this kind of 
quotation if it is the one being made - most apposite. but where did the idea of making it 
In this way come from? The Bloxham capital provides one possible expla nation. In carving 
its figures with int('rtwincd arms it may suggest that these capitals wcre combining 
decoration from shrine bases with a conceit from the local architectural vocahulary. As 
mrl1lioned, there olfr three other examples of capitals with entwined arms, all of whirh 
portray kni~hts. Though the form does occur in rhurchrs with other figural capitals. the 
motif of entwined arms is never reproduced twire in the same church. 

It is pure speculation, but this could imply that these capitals marked something specific 
within the building perhap lost family chapds or tombs. The examplr in the south aislr at 
Adderbury \"'ould certainly seem to accord with this interpretation. Simply hy changing the 
kinds of figures represented to types borro\',:ed from shrine architecture the Bloxham 
capital could identify a chapd which \\'a~ nOl associated \\ ilh a family but a saint. ThiS 
referrnce to shrine arc hitecture is possibly being made more explicitly at Add{"rbur>~ and 
perhaps also in the COlllext of other local ideas is it coincidental that the similar pedestals 
011 the spire at Bampton support the statues of saints? 

The quantity of figural capita ls at H anwell and their situation precludes such an 
explanation. Here 110ne of the capitals have interlocking arms and it is possible that the 
100'ai tradition of figural can'ing was being influenced b} orbe l figure can·ing. Figural 
(.' orbels were beroming popular in the early I .... th renlurytl:l and the work al H anwell 
dosely resembles corbel carving in some ways: the figures ha\'c been can'ed as though 
they were standing back to back in the cylinder of the column, bent O\'er by the wci~ht of 
their burden and prrssing their hands against the rim of the column to support 
themselves. 

The sculpture at Hanwell, Bloxham and Adderbury then is the product of a complicated 
synthesis of the masonic tradition of th e area and COllrt-connected architecturt>, It s 
crkcticism did not create a sterile half-caste version of architecture which was neither 
sufficiently polished to be grand or crude cnough to be pleasingly rustic. Rather it 
ilwcntively fused the two, but in such a way that the relationship between them v,;as 
continually being reassessed. The result was a rapid de\'elopment and a varil'd 
interpretation of forms il fact \vhich can also be seen in a ~tucly of the meaning and subject 
maltn of the sculptures them~elves . 

• J-ilr a C~ stud~ \('f ~. (:old\trt'am. 'I·Ourt('('nth-t:t"lHur. Corb('] "k.uls in lht" Bi~hop\ P"],lrr-, Lly", in I H 
]hulllp~on i,ed.). Stud", In ,~ /tdlt/'(ll ,"i<Ulptllr( (1983). 165 7b. 
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Wellingborough Olney 
Fi~ .Jj. \\dli",l;bnrou~h :,\onhanu. and Oint" Bw k.... lrd(C·f"\. 
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Fig. II i\ 1l'rton ColIl'gc dlilpd: frieLC 

Fig. IS, Oxford (allwdr,ll: Iridt· ... \\idl' friezl' 
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Fig. l6. Oxford Calhl"dri1i: p;1,1"" in St. Lu(oy fhilpt'1. 

THE SCULPTURE AND ITS MEANING 

In disclIs.sing the architectural origins of Lilt, sculpted friezes this stud} has largely ie;nofed the.: 
question of their [unction and iconography. \\'hy was !'.uch a divcr:-;ily of imagery fantastic 
mon~trrs, noral d('si~ns, symbols, grotesques, and SC('IWS of human and animal act i\'it~ 
considered nc(·c .. ~ary or desirable for ('xlcrior sculplUrai display? Did it :-;('n:e a purpose? The 
sculpture seems to rcncn a contemporary fashion for curiom. ludicrous or grotesque imagery 
\"hieh can be encountered in all contemporary art form'l from o,taincd glass to noor tiles and 
from muskal imtrumcms 10 metalwork. Thoug-h trt'cHcd until r('("enLi) as a la, "ish (<-,rm of 
decoration, thi'i g:cnre of art has become lhe 'iUbjcCl of <:on~id('fahle scholarly ancmion \\hith 
has dCl110n ... lrillCcl its importance 10 our understanding of lht' work ... or art it is applied to. 

The \\'ork or interprcting this sculpwrc is fraug:ht with difficulties, not least bCf.lUse it has 
lost muC'h of its contemporary context that might ha\"{' been nitkal to an appreciation of its 

~Imt tllnou~ i .. \1 Cdmilk. '",0;:( lin lh( f:4;:( l/i(t? logrlhrr \~illl (J, H,unhur~t"r\ rt'\it"\\ in .Ir/ lJullf/III.Ix'(\. 
1~}lI3. '\It! 27. it form ... 1 good imroduujOIl 10 ,hi, suhjt·("t and it~ l"llornu)u .. bibliography. Camillt-\ work h.I' 

~.Iill('d nlrr('nty by l)('il1~ pr()\ocatiw and acct"'"iblr but it "hould nut Ix' ..aU()\\-(·d lCI rtiip,r other lUlhidt'r.'d .mel 
Ihnrou~h ..appro.:uh('~ to tilt' ~uhjt'ct. I.. Randall g-in'''..an itu.·n·'ljll~ introdU( lion to II\(' g-l'nn' in manu~niph .11()11~ 
\\ ilh an index of m.trI~inal imil,\:t's in 'rna,S!'! III 1M .\farj~m\ uJ ("I/hl' .\/llnU'fnfJ/, lljlJh and III' panic-ul.u rdn,UJ(t' 111 

all ar(hiu,('tur.ll ((lIIln,1 j.-. \' St'kule.-.. 'Tht' Stulpturr dnd l.iturl{i('.tl Furni,hine;~ of lIt'(kine;wn Chun-h and rc'I,Itt'd 
\lmlUlnt'tll,: \1.i'Otl, and B<-n~fattor.-. in I'"arl~ 14th-n·tllury l.ill("()ln,hire' l'lIi\ (If 1.(lIldun Ph.ll Itw"j,. lfl'lI) I 
am \('ry ~T.II('fuIIU .\lar);{ut ~kill\\.lin for h~r "ue;~nti'm<;, on rt'adine;- Ihi, t'( lion. 
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m('allln~: paint \\ork,fH the original rurni~hin~:-, of the chur<:h and other image-f) in sWIlIa') 
,tnd glass.Hj These losses arc important becaus(\ as will he disclissed, thi~ genre of art is 
referciltial in its meaning the full implications of this will become appart'ol, hut essl'nliall~ 
'\ hal I meiln is thal it derin's ih meaning from its rome Xl. 

Thi~ process of reference can Ix mO\1 dl'arl~ undcr~to()d in rnanuscript an "hl'IT marginaJia 
,bi tilt' grnrc is here termed sun;\'('s in its original {"ont('xt. .\longsidl' a text marginal illu'ilfclliolls 
\\C.'IT nO{ just pinur<'s, but ('Quid ..,('Iye a.''; glosSfs at the same' time, '\rinily illUSLraLing an icb.l in il 

pilssage by dcpining or parodying it. I'll(' r('a:-'Oll dUH marginalia \\-'('re misunderstood as 
dt'('ofmion i!-i th<u their lerm~ of rcfcrelKc to the Ina art' pot('I1Lialiy H'ry broad, 

\\ 'hah'\TI {he sophislicatiomi of an indi"idual\ outlook on the ,vorld in the ~Iidcllc i\~t'S, 

t1Wrt' \-"itS a bt.·lier in the lransct'lldelllT of di,"ine order. Oreler was apparent <',"crywhc)"e: in 
th" Slrtl("tulT of "~o("iety. in the natural ordns of creation and in the hicrarchi('s of hean'n. 
But the notion of all-('nC'ompassin~ order demanded a similarly complex conreption of 
chaos ~I \'isioll of what God's order presl'fYcd the \\."orld from. In faCtC\Trything- in creation 
had a chaotic counterpart, and it is this fact that marginalia s(:'{'m to play upon: htTilUse of 
thi"s 1;,1\\ of opposites there \,el'(' two waY'" of portraying any given subject it could be 
cit-pined as it appeared in Gods\' creation, or as it n~istl'd outside it: its Ilegatin' persona as 
it \\t'IT. fll • It was this fact that "e;rotesqul' and ridiculous imagery played upon it repr(· .. t'nlt·d 
nature hy parodying or im"erting it. By tht~msehl's these imag-es mighl be amusing, hUI \\ hell 
juxtaposed to a text, which of cour .. e was ultimately concerned with the same theme as till' 
marginalia the truth of God's orcit-r they lOok on a new resonance. Because both t('xt 
<Ind picture \\('IT cdebraling the same suhjc("l, the reader is challenged to ('xplain how the 
bihl1Tt' image rdlccts the truth of th(' ll'xi it illustrates. TIlt' paradox that reality ("ould be 
depict(,d through fantasy meant that marginalia cou ld accommodate amusing or 
inu)I1gruolis ima~('s \\'hich made this pro("ess more di'Trting" 

' rhis inlcrpn'lalion of man~;inalia .. lS it dC'lilwrau'ly com"oilltcd intellectual game may !'t('('m 
10 tri\"ialbl' it ilnd I shuuld nOI ",ish to do that, hw sirnpl) to cmphasizc its ability to ("011\'(') 

proi()Und truths \\ithout rccourse 10 solcmnity. Also that ill doing so it defiC's ';lraigillfon .... ard 
("planatioll, heing at once fantastical hilt real, dccoratin' but meaningful, rt'lc\'ant hut 
irrt'lt·"i.II1L It flirts with the onlooker, d(,llIanding his <lllcntion, orTt'rin,e; cOllstrunion, hut 
('ludill~ definitiH' explanation. Thi s do{'s not make mallns casy \vhcn it is being dbruss('d. 
hut if til{' playfulness and the c"ountk!'ts intt'l'prelations \.,hich ("ould be impo~ed on tht' 
imagny an' taken fOf grantcd as b<'ing- part of their importance. it is possible to If) 
disnlssing- it in a diffefent mann('f. 

' I "ht' multif~lT'iou"llt's!'t of maq.,rinalia was useful in pral"lical l('rms bccau..,(· it rOll Ie! be lailOl'ccI to 

.. uit til(' "ll'sth('tic, ironographic and financial 11<'l'cis of any commission ... \ patron might \\ ish to 

l.,ri\'t' promin{'I1tT to a theme in his work in order to emphasizc a particular idea or make ,,>on1(' 
icollographic a .. st>l"iatiun, Becall .. t· l11ar{{inalia could he inlerpfl't('d on man) dimTcnt InTis 
illl)"\\i.ly. this \vas not a reduction but i.lll ellhancement of the an form, and <.1 m('ans of giving- it 

' "111"1'" i~ IlIl pnlollll,lI il \\,\" IMinlnl hUI 1\ ,I","s 11111 """m Ilttlikc·h 111 \1('\\ 011111" Illt"clin,d hahil oj IMinting 
,"'lnIOl ~("lIlpIUIT 11111,1\ ,d,o h<l\'" 111"1"11 Ldldlnl in p"lil1l In t I,nih inHln~r'lpll\. I"or dn ilHl"lc,~ting ,',\,UlIplt- III .1 

tw,,,1 \Ihi, II, l)ut fill ih ~lIn i\ In~ idt,lItihing ill'>t I iplicHI. \\11111(1 pnliJ,lhh h.I\'" he("1] romidnnl ,\ gt"lln it n'lnitfl 

gl'l'tl'III\I" ~t"l' \. ",>"kull·., ' J-k.ml' .tT1d tllC Ik.t,t: Riclililk .tTI11 ()nh,uto'\\ ill .mhilt"litLr,1I \1.ll'l!;in,lli,) in ,·,Irh 11th 
II'nttll~ l.itltll!rhhin" ' "", J"\to~J. IH 1'1'1-), Ill" 

I:ithn t/tT.,t.trldin~ ill nidu·, Ie)! 1"".llIlpk 011 HI",h.UIl 101'("1 .mtlnonh ;li,k or .lttiJllwd II) tr.UtT' in thl" 
m.llIIlIT di,tiu, ti\(· or.\dderhu~ \ .lIld Blu"h.lIll\ "illdO\I", Could tlwn' h,I\(· Iwell ilion' ~U{ h "indo,,, at \ti<kdltll"'\ J 

lin ,I di ! "",ioll flf till" 11·]"111' .lIltl limit, "I thi illl,l!!;t")"' IT I .... melkr. 'Renet tiOlh "II thl {on,u·uoiUII ot 

II \hrid~illl.ll!!;li,h(;othil ~1,lrc:ill,lilllu,tl.llioll· Irll)If. I/, ( \atllT( 'tud,~ ".JI.n.OU"1JIII"]llnJJ1I ) 'Iff I ..,-) hl 
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an Olddc.'d imponancC' and <.-ohcrt"ncc..' that it mi,~h( oilien\i,*' lack. ")ome of the friezes on (hl"W 
chun'h("~ -,c.'em to ,;how e\;dcncr of sUfh lhrmc.'s, and it i~ these." lhal I \\-ould like LO discuss. 

But before doing this it is important (0 cOIl"ider hm\ the.' cmphasis of the sculpture on 
these.' fhurrhl's might differ from marginalia. ,\ church, unlike a pagt'. can be entered and it 
physitally contains Christ in Lht' form of the comecralcd host. Lining its exterior with 
grou'squ<.·s was one way perhaps of cmph<L'iizing the sacl'('d rharaftl'f of the buildin~: it w<t'i 

il \"isual MalcmCIll thaI (","il \\as actually displaced from il. The Sfu)pture could also s{'r\"(' 
anothe-r purpose. In the ~liddle Agt·s images \\cre belicH'd, in 'Somt' sense, actually to b(' lhe.' 
objerts Iht') l'epresclllcd; they were not simply lines on a pa~e.' or shapes in SLOne but could 
he sufTus('d with the- power of tht'ir m()dcl~. Hence the n'neralion of images; the indi\-idual 
was not simply praying to stone and pailll that would he idolatrous but to the saint or 
divinity which Lhey represcnte-d that had somehow bc.'canw manifest in the ima.~c.fI, ,,'h('n 
considercd in this light, these friezes an~ actually ali\l~: frighH'ning beasts might .sC"1n: <1\\<1) 
spirits, and staring faces fore\'er watch tht' exterior of tlw (:hurfh and protcct it from harm . 
. \t Il anwdl for ('xample it is probably nm coincidental that th .. , friezes abO\'c the fhancr) 
squints arc set with he-ads which stare out o\Tr passers· by (Figs. Hk and '4-la:. It is probably 
intrnded that these windows \\ hich on('e afTorded a vil·\ .... of the ("()II sec rated host should h .. , 
pl'rpelualiy watched by thcse guardians. 

rhl' intcrpr('tation of some of thc friczes must be left at this. The tower and south .1il;le 
friezes at .\dderbury. ",-hill' evidently delightini( in the decor .. ui\'(" pO'i,sibilities of mon!,trou~. 
nora!. human and animal can-ing, 'iho\\- no sign of greatrr sophistication in the form oj a 
theme. This is not LO sa) the) 11("\'("r had any. but rather, the n'idence or understanding to 
'il'C it is lost. This is not true of the- othcr friezes, albeit that it is not always possible to do 
morc than guess at what the common theme might han,' be(,Il, 

In SOI11(' instances the parish liturgy might hav(' helped dctc.'fmil1l' titt' subject matter alld 
iconography of the frieze for example ill the case of the north aisle frieze at Adderbury. ,\ s 
has bee II described it portrays monsters. musicians, a scene from the life of St. Giks, and tht' 
Coronation of the Virgin the lauer Sl'l'lll' filling a finial d(,coration of a window which juts 
inlO tlw frieze [see fig. I 0]. At a first glallCl' lhe figures of musicians and monsters appear to 
ha\'(' been st·t aiternatriy do\\n th(' frit'zl', bUllhe paunll is al'tually broken in four places: .\1 

the \ .... CSH'1Il end of the aisle. when> thn'c.' musicians an' rru'ihed IOgetht'r, at the eastcrn end 
whl're six monst(,rs appear togClhcr, and around the s('('nc" of Sl. Gilt's and the Coronation 
of tht, \ 'irgin. rhe former replan's an instfumt'ntalist in the sequrllce, being itself s('t 
bl·t\\('(·n two mon ... ters, while Ihe lallcr is I;('t OCI\\('("n 1\\0 mll'.;icialb. 

Though this disposi(ion of figures may not seem particular!)- rigorous it throws up soml' 
curious juxtapositions whirh may he" drliherate and whith would suggest thtlt Ihe.­
Coronation of the \ 'irgin scene is the fotus of the frieze. 1'I1l' Coronation is frequelltly 
depicted in the period with surrounding angl'lic musicians, and in the frieze it app ars 
bet\\('l'n it harpist and viol playn, the two instruments most fa\'oun'd for ecclc.si~tical us('. 
Each ilit('rnate carving working outwards on the frieze is also a musician. One possihle 
reading of the frieze is that aLI the musicians, and thr irgrnd of Sl. Giles v .. 'hich takes tht, 
placr of 011<' in the sequence, \\('1"(' intcnded to be read with thr Coronation scene as an 
appositc addition to its iconography 'ITIwdcians and a saint in aurndance of the \'irginl, 
Iheir 'goodness' thrown into reliefby the:' evil monSters interspersed b(~lwe('n them. 

41 (,hi briitf in tht' pott'ncy of ima~i'f) \\<j, nut lilllitrd to lht' n·li~ou ~phc-rl· of lifr ('ither. nerr \\a.~;1 Iwli"t 
ror ('x,unpl!- th.1t .1 \-\llman in tht' .1<:1 or .lduitt'r), '" hu im,l~nf'd her hush.mel \\-r1uttl nlCllh('r his (,hild r-.ttht'l Ih.lII 11t'r 

tll\n\: \1 (:.ullilh·,lmoJ:l (m tIl( F..rIf,( IQ(121, fill 
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I IH:idt"lll~t1h (hi ... ,l"''iodation or tile' in,lrUllwnt.tli,b \\ilh till' Coronation \\ould .llso 
n.plain the 11Tq. .. 'l.ilaritit''i in tht' dt',iKn: IUT.llI'it' tht' o.;l't"lt' j ... 1()\\.lrO" the \vt .. ~t<:rn ('l1d or Ih(" 
.li,ll' it \\.1" 11('(t""ill, to fit mort' l11u ... irians in .It that ("nd to matdl lh(' numbtr ... Oil the 
I ,bU'! 11 "11<1 til' 1 hi' frit'Lt' hnH (' Iht omi ..... ioll of .lltt'rnating rnon ... tns al that ('I1(i. 

I'hi ... i(fJlHIg-raph) mi.l!;hl ha\t' thld .llilurg-il.11 dil111'lI,ioll. bl'(<lu'ic.: .\dd<'rbul) <:hurt'h \\a.'i 
cit-eli, <lH'd to ()III' I.ad~, and \\t' kno\\' th.u in l.lIt: I1wdit'\',ll tradilion v .. lfiou'i ica'b like Palm 
Sund.n \\("1(' ({'khr.ltl'd \\iLh .1 pron-.. ,illll I)(.'~illlljll~ J.L til\' rhurrh ero ....... usually ,itUillt'd on 
IllI" nonh ,idl' "rlllt' dlllfC'h.88 .\ddnhun \, (hurdl).trd (TO'" no I()n~rr t'xisb, but ifit was 011 

tht· 1101Ih ... idt' 1'1' lilt" l'hurth thi ... ranillR ilIa) ha\c' liuTcl il and forl11ed an appropriatl' 
h.u kdrop Jell ... lIlh (TH·1110nit· ..... \ Jalt'r I hh-tTlllllf) paraJklllJr this kind of ironography t'an 
ht, (Hillel .11 Lx('[('1' C<llhedral. nl(' minstrt'ls' gallt'J\ abow Ill(' na\'{' arcade ('ontailh an 
.lITa) of ,\n~ds playing inslrUl11ellts. I )in'ClI) ht'«I\\, it \H'rt' twO Sl'llU('s now destroyed of 
lht' IMtron ... or till' churdl, Om J .. ld) .1Ite! Sl. Pc ·ltT. I'he Palm Sunday re"'polht'S wen' "iung 
rrllm thi ... galltT) 10 tht' pron· ...... ioll \\hidl ... toppt·d hencath it while h,llf inside and half 
oUhidt' Ill(' dHm h. 

If this inlt"rprt'lalil,1l i ... «'flT(1 tht'IT l11.l) la' .II1IHhn Ilwl11l' ... u~g('stc·d by thi ... l-flt'/I·. 

I houg-h tht \ io!. harp. ~itHTn, orgaJl and trllmpt·t • omplt,lt· "iIh rn.hs('''' on !h p('nnol1 
might .111 rt"ft'r to il1"ilnll11t'III'" u ... t'd ill (hun h pron's ... iollS. othn in ... trlll11t·llh an' 1110rt' 
... ('('ul.u in ('!t.tral'll'r tht" IMg pipl' . hurd)-gurd) <tIlei clrullh, tht' lann pla)'t'd hy a .It· ... HT 
On thl' "'Urf:IU' thi .. ,,(mid "('('111 \t'r) ill.lppropriall· to tht r('li~iou ... theme of the fric'/t'. inll it 

111.IY 1)(' .1 \\.1\ of ('mpha"i/il11!; till' (ha ... 111 hC'I\\C"'11 humanity and h('il\TI1. T11('\l' 111('11 

t'l'it'hralt' ,I n·k ... lial coron,HlO11 hut .\IT Ihl"lll't'ln's ~r()ss, not di\'int'. I'hOllg-h \\T 111'-\\ 

""'"m iatt" tiwm \\ ith til(' "(TI1(' in IwaH'n. thc', trll" hdong amidst tht' mOlhta ... lh.ll lhn 
... h,lfC' tht" fj'ic-/l' "iIh.-'" 

In tilt' Iig-ht of tht' pos ... ihlt· ,i~llili(.llIn' or tilt' .\ddnhur) frirlt~ il i ... inltTl'sling to notl' Ih(' 
du ... tt"l'in,g 01" l11usidans m-er till' L.hl.JlId~t'I11C 'llt pOlld( in the tlm('f ilt Bloxllill11 therc .Ut' 

Illlll' mll.,ici~II1'" 011 lhe \\est ,mel ... owh-\\c·,t "c'nions of its fric'/c\ and a pipe and tahor playc']' 
",ufmoul11ing ib north-\\c'q ('(,rnn hutlrt·!\". ,\" h,IS bl'(,11 di"l'lISM'(i, thi ... or~al1i/alion of 
I1HI"iritlns Oil thl" c'xl('rior or a \\'c· ... tnn {O\\('r lind, t'allic') parallcls at l{<lund, and Ilig-ham 
h'nn" in '\onh,"nptomhirt', Such di"'pl,l\\ ... c·t 011 ,I "'{('j'ph- \\ould also han' hC(,11 \\l'1l .,uitcd 
to till' Palm Sund,t) proCl, ... ,it)ll whc'lI thc' prit' ... t Ic-ading- his p.lri.,hiol1ns symholi('"lh elllc'ITd 
till' (hurrh \\ilh hi .. ('(,ngn'galiol1 in ~\ mt'taphor ((u- (:hrisl .... l'ntr~ al 011('(' intoJeru"auiem 
.llld tht' Kingdom of 11(,<1\'l'n. Ci\TIl lhc' ('OI1lh'c-tiOIl hc·twt·C'11 the milson" on hoth 
l"01111111 ...... 1011 .. , mig-ht Ihc' .\ddnhllr~ rrit'II' ht, illl .lcL.tplation of ... lIth ;,( tradilional 1()('i.tI IO"C'1 
i('()nO~r.lphy \\hirh \\<h n·produ(t·cJ 11101'1' ('f'Il\'c,ntionalh at Bloxham ? 

BtT.W ... t· thnt· pi.lrish dllllThes \\tTt' thc' fi)l'lIs ((II' tlw lifi.· or Ihe \'illagt· (,(Hnmunily. th ..... e 
J'rH·/t· ... n1.t~ ,11 ... 0 hit\'(' ht'(,11 illlt'!H!t'd to Iw m() .. ~tl1) illStrullin·. Just a"i depiuiollS of \'leTs 

C lIuld hc' paintc.'li ill the intcrior or dlUrt hc· .... '0 lhcst' C'xlt'rior ran'inK" mil\ h<1\'(' bet'n 
ilHc'ndt'd to <irpin p.\rti<.-uiar n-il ... and '('1"\'(' a .. \\illllillgs 10 pari .. hioners,"1 

I ])ulh, '(11/'/'1111:, Ilir lII'if' Iqq:l. :.!'i, 
L PI idc',lux. [h, CIII. 11Ii! oj ,lfl/I/flll bl\/IIIIIIIlIh /II "-'r/,' CUI/II'dlrl! (,fUlfdl 111 I.-) . fl. 

, In ~nm, ill'IMI',., Ill(' rqllnl'lll,'liolllll in'\lUIlH'llI,lli,t 1ll.1} Iw illlrlHkd .1' ,Ill .Itl.llk 011 di~lurh.IIH'·" in 
, hlill h\.lrfl, du.-inf.: "" ulM !(·.,ti\iUn, rhi~ 11\01\ Ifllhlilllll' \,1 .lIIo1lu'l 1.1\"1 III' rTll'.lIIin~ in the frl,'/l' \. "".kul,." 
Ill' , il11nle' HI Ii H 

I'ilr " !ulk. Iii" u~ .. illl1 .. I ,III ,In hi"" IIn.11 ,llldll'lIt C' ,'1' "'d..ult'S, up, (it. IIlHc' HI, .iH, I he c'xI'mpl •• 111.11 

11111 11.lln\ IV'r IlHII1~ \""r!' Ilf'pular SOlin. 'I 1.11 111.\1111 (rill! 1J1.1I~111.l11.1 I. R.lI\d.III, 'l.xI·mpl .•• 1' .1 SCllln C' 'Ir (;nlhic 
\l.lIltin.tllllurllln.tti"II' 1,/ Hullt/tn • ... xxi., 1"')/, '17 Iii] !IU it I~ 11f",."I" Ih.1I "lI1l1' ullhnt· r.ll"\ill~ ai,,, l'If'\.;. to 
,ite ~ll1\t fOUrl C' .11111 ..... · 11 IIlIt'l1(kd hi II(' o\t·rlh dlll.1t lit 
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Il ill1\"dl juxlapO\c.'s images in a way that might n'flrn such an intl'l1lion. On tht' north 
"iidt, a man leads till' hounds out to lht' (hast' Fi~. Uk ~exl to lhi, i.., a mermaid , .. ilh ('\0 
fisill's in her hands au:()rdin~ lO tht, Bc.''itiaries an im<lgc.' \\ hich repn·'t'nu.·d the rapture of 
soul the fishes Ihroll~h the plea ... un·, or life. '1 his in turn fan.'!) a sculpture ora hart' riding 
a hound. Could this be.' a parody of tht' hum to which till" nt'i~hbourin~ man is pro(:tTding, 
or a mockery of tilt' other twO hUllling ... (enes \\hil-h ilppt'ar on lhl~ opposite sidt· of th(' 
thanrcl Fig.l) b and (")'~'Il 

.\ bo on the north sidt' of the chal1<.:d then' is a kni~hl holding a triangular shield. Ilis legs 
arc c:rosscd in what might be a loos(' imitation of a fum'ral effigy and ht' i.., £i~hting a mon ... tt'r 
Fig. Wa , .• \ similar 'Kcne now sma ... lH'd whirh ..,hc)\\t'd a mon<.,Ler ht'ing: allat'kt'C1 h~ i.l 

millutt, figure appeared funher dO\\ n thl" frieze'. Possiblv tht· ... (' reprr'cl1l tht" ~lruggl(' against 
... in the former at death, the laller in lift,. 

The other figures ar(' open to countl(,ss similar illtnpn'ti.lliol1!O; of whkh a few shmdd hc 
rl'lwar<"('d LO gin' an impression or lhe symholi'lll that Illighl bl" being: employed: <lI101hn 
... ma ... hed figure may have fe-presented a ('amel what nmld he the 1'('!11ains of an hump ('Cut 

... till h( ~een on tht' nonh side ('n'ditt'd in tht: B("tiaries for ih humility, Tlw dragnn 
app('ars Fig. ~ I a with his symholki.uly knolll'd tail the ('ntan~ling \"ices of the \\orld.q 

Reynard the Fm, is chased by the farmrr\ wilt' along th(' north side of the chanrt'i as Itt' 
sll'als Chauntcclerr Ill(' cock a \el)' popular sc('nr in rontt'mporary art and a [.1.blt' \\ hich 
("oule! ht, u"icd to illuslrat(' most human \"in's, csp('cially pride. Fadm~. and possibly rdated to 
it, is ~1I1 ape 'oftt'n a foil for Re)11ard\ trkk!i) who p('('rs through the vin(' lean'!) eating grap('s 
,or J>rrhi\p~ biting hi, nails in anticipation ofth(, thast·\ ()tltcomf rig. 40a and h i. 

rh(' ci.\nings on tht' north aisle of Bloxham Fig. 21 rnay also be nm('crned with \ in' and 
sin. Thl') appt'ar to follow a mort' rigourous orgtlni.l3tion than thosl' on the chann'J ~ll 
11 <\11\\,(,11. Thc trumpeter al the east end of lhe frieze herillds Ihe display: portraycd from tht, 
\\<tist lip he leans out from thc frieze at rig-hl angks and sounds his instrulllt'1il in it"i 
direuion a refrrenn' pl'fhaps to the bihlical notion of tht, trumpets of the la, .. or tht' Last 
Trumpet. • \ s if to complcmelll the trumpct('r. 3noth('1 htllf fig-un' peer ... from behind 'iOllW 

lean's at the westnn end of thc fric7.C;" to signal its l'lId.''' 
Thl' body of Lhe frif/"r is composed of monstrrs i.lnd "in'nl'S of ani\ity imt'fsp<"rs('d with 

squan's of foliag(·. Thl' use 01 tht' foliage hen: is \"cr) intriguing" On thl' roughl) 
cont('mporary work on the south ai,;lc i.ll .\ddl'fbury Ic)liag:e and fi~l1"e,; arc alternated along 
the length of th(' frieze at the cast ('nd of th(' fricze iI prlHa.lpha symbol and a coat of arms 
rt'phlU' til(' nowers in this aitt'rnating "'qu('nn'l. In unly one piau' is this organization 
rdaxed: a dragon Fi~. ~)bJ and \\ hat appear,; to be a portrait of its hl'~\d art' ... ct tog:etill'r. 1"11(' 
impli(""tion is that thi ... is supposed to 1)(' read as 0Ilt' motif and the foliag:c is litcrally h('jng 
ust'cI to punclUaLc th(' frit'zt'. 

The foliage at Bloxham is n01 <.,0 f('gularl~ disposed hut it dot'S seem lO h(' or some 
significann': not only does the friezc begin and t'ncl \\ith foliag:e the first pirCt~ COI11('s 'lftlT 
Lhe trumpeter and thl' Ia.st at the \\('strrnmost end \dwrt' it combilll'" \\ith a human fih'1.lrt' 

, ~I , C"milll' ha .. .trt(\lC'd that IIna't('~ or t"'"l'r,d.l) Iili, in tlw l.utlrrll P dltt·r .!fl" rq>rt." ('Illation" ,,1,111 nil-.lii/I'd 
~l("i.11 nrdn: "'Labouring IIjr tht· Lord"; Ih(" pluulChnldll .Hld til!" -.(l( i.\1 nrdt'r in thl' I.ultrdl P,a!tt·r.' I" 111110'" x 

11187 . 1:2:1 51. Thl' huntinl,t ,,("m's at Hall"(·n multi 1)(' §o('i.llh did.ulir in IIIe' ~mll' mannn til(' hUIllIX"1Il11; of 
almH!l1 rilUollisti(" imllClrl.Ulft' to Ihe- nohility. 

.\ P""W, .\{tdrrral RollI! 1990.81. 
'H \ \cry \imilar Ii~urt· appears al the ('I)d ur till' ruu'thl} tOlllt"mporall,'IHI\ frir-II' on Ihl' 1·.1~1 Idl" III 

\d<lt-rhuJ")' ,nuth IKITt"h" 
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\\hi('h Iwc'r~ from Ill"hind it but one motif oj" (\\0 li~un'~ \\hi(h I!. ('('!"l.unh. I11f'<lllt to bt, 
1C'.ld .1" Ollt' Lilt t\\O nlt"n fightin~ I'" brac.kc.'H'cJ \\jlh folia~(·. If it i ... being u"t'd hl'r('.i'. 
punnu.nion. its di, i",ion of the mhe'!" \ubj('ct into '1'\l'11 ,(roup:, is likely to br '1j~nilkalll 
perh.lp", .1 fclc"n'nn' to tht" Ilumhl'r of ,·inut's ,Uld \ i< C". 

l nf()rtun.Hd~. thou,l{h dWf(" ma) he.' a pn'l+',(' illIllO~rdph) heing applird hnt', I han' nol 
heTIl ablc.' LO unraH'1 it. But til(' theme ... of ",ill ClI \·iu· do 'i('t'm to be implied in ..,orne. of lht, 
'inllpwrt· ... : ,I lilt pla)ing \,ith.1 mous(', it dra~on. il f(r\ whi'ipaing in a \ \"OI1l,lIl\ ('al .llId. in 
,\I10thC'I ,n'nt', pl.lying ('hl''''-; ,\-ith a rabhit(? rhl' ("ill .mel Ihe mouse were dr'nih('cl in tilt' 
Ik"li.lI ie" .t~ nWli.lphor:-. of tht" dr\'iI hUTlling' :-.ouis and tlw dra~()n as repres('11ling tilt.' e\'ils of 
lilt' \,-"orlel, flltangling and poi<.;oning mcn.'JEi T ht' ,i( ti\' itics of lhe guileful fox il1lm('clii\ttl~ 
Sll.~gl·Sl dtcl'plion: tht fox and the rabbit ' uhe..'n ponrayed a ... a gullible creall1rc~ in storie ... of 
R('~ nard tht' Fox playing rhess is perhap ... a parody of Lll(' rommon motif of 10\,('1'. pl.\) iug 
hn.trel ~amt's or a 'li~mbo l of the folly of g<unt.s,I and his whispering to a ,\om<l11 would 
"iugg('''it (,,·il ('ouncil om'n'd to an e..-asih beguiled vinirn 

()thn carying ... on th(' friezc' rould be simitll'l~ ronstnu-d, Tht'f(' are thre(' st'paratc' 
n'prn('l1tauons of pig ... or hUh"" two hogs side h~ ... idl' .• t "'0" \\i(h piglcts and \\holt ("(mid 1)(' 
t\H) hogs (,(Jpulatingt lI og" \\oCTt' desnii>t'd in Bt· ... tii\rit·s .l\ \\allowing in mud Iikt· SinlllT'" in 
thl"ir illiquit~:'" Tht' motif of hens lightin~ (Wt'!' <i worm (:ould be deri\'cd from a \'t'r~ illlCit'1ll 

( hri ... tiiln iconog-raph~ of ('o(:ks fi~htil1g: o\"('r gold IHIRKt·ts or bC'twcel1 tht'm\l'ln's, tilt" 
1"0< k~Hri("(' is d('srrih('d in the..' Bt'stiarin; as ha\ iug-.\ (It·.ldl~ start' and the <':o('knd it fan· ... \\.\ ... 
• Iltl ihuu·d '\ ilh both positi,t" ilnd Ill'g-ati\'(' ilttrihuu· ... inducting agg:ressin'nc ... s. {XJ \ s for th(' 
li/.lrd-likl' cn·i.\llllT \\ith.\ tiny fi{tUI"(' on it ... h'l(·k.ll tilt' '\("SHorn t'xtreme or Ill(' fne..·/.t·, "hilt· it 
.tpllt"ars n'~ sinistrr I ("an find no comparison or t'xpl.lI1ation fC)f it. Perhaps its ituation.it 
till' enel oftlw rrit'Zt" ('(mId sugRl'Sl that it is ~l ... uul hdng-t'arrit'd OITIO damnation afin a lilt: 
of <khauchcry?'f' 

I"ht disrus .... ioll so filf ha" iltll'IHplt·cJ to e..'xplain "olll(·thing of thl' logic behind lhe deu)ri.ui\'t, 
illlilgny InuncJ on Ih('sl' rhurdlt's. ho\\ thC'~ may he lIlIcln ... W(KI in man) dilTrrt'1ll \\ay ... and 
thncic)I"(' he at (lIKl' fut1flional. clccorati\'t· and icollographic " 'hat has not b('cn gi\'(' 11 clUt' 

('mphasis i'i th(' yarit·ty or way" in \" h ith lil(' masons haw ctt, ... igm·d th('se fri('/.('s, ·1 'his i ... nOI i l 

comparison of stylt· or quality hut of l'llllYcntiol1. In this tilt' frit'J'.(>s \'a~ widely: tile figure· ... ill 
sOIlll' art' ()nl~ ponrayt'd rwm tht· \\aist up\\i\rds \ ddt'l'hul"\ north aisle and Bloxham town', 

in mhns they appc'ar in thcIr t'Jltirl't' Il anwl'li .tIIe! Bloxham north ais lc' though tilt' 
hr.u:kt'ling fig-urn .11 t'itlwJ' c'lul of thi ... lattn fri(·J'.c· .tn' ()nl~ purtra~('d rrom the- \\ili ... t up. 
\\ Iwn'<l" at \dd{'l"bll~ l'~Kh l'<trying- appt·ar ... to ht, UI\,\\\al'(' of its neighl~JUr, at II ~ul'\I'1J or 
Hlmdl.ull t(J\\('f dif1i:rt'1H fi~n'''' illlnall to t>onla~ ·S(TIlt' ... · of lile', and on Bloxham .... north 
.\j,h- "t'\tTi.i1 fi~'lIlT'" ~tn' Ilhlr ... hallt·d tog-t·thn into d .. in~lt· (an II1g 10 the :-.all1C ('ml 

I ht· 1'\("11 \11 t·, .11(' pficll-, t II\I"I"U'IlC'Sli. Ill,', ,II1!otI'I. ghllloll~, t'lI\\ ,mt! .. Inth 
... (}p. cit. lIott· Cj'\: till' (.U ]I ·)fI. ,ht" clr.II!;./l1. p. R:.! 

1\.1 \ I ~, S"ml' Ii. I. II 1\, It II t ,.\1111'11- 1)llnT.n" .hl 101\ ill~ 111 n (,I ,\ ).:.11111' III dl('~~ iX'illl.; ,t'l/l'dl" \1,,· J )t'\ II 
111(I·It' 'in~", I h .. \I· 100IIId lit) m,IIlII,{ ript 1).11 all,'I, 1m thi IIU)lll.lh tlu /1' .Irl· c',ample, (II till' 111'\ \\ hi'llt I ill~ 

0\1 I till ,houlder of.1 h,1I C' [0 (Jc-((·i\l· him IIlr ("\.unpk III \IS IU\.R IUh07. 1,8b ,\ ~imil.lr "WI1W 
(. I hUll', 1111' ",",0\\ .1IIc1I)il{,:.1 ~lUd} in IIwt.lphur', j"hotutl'll(lll f.{mlIUIUI. ,h-i IfU:l, I 7 Drill I' poilll oul 

Ih.1I dc' pitt' tht'il unl,I\'lIllr"lill' til"( riptitlll . Ihl' Bnll,ll'jl' Til \l'r ptltlr.I\I·d ~\\ inl' ,I( 1U,1I1~ \\illlU\\ in~ in mud. I'hn 
l'I\}1I1 jlll)\ulc'(1 ~tr.lightlc)T\\.lrd cll .. \\in~' lit IIu-m ur. nlilTI' UIIII IT.II". (kpillr"d 'IJ\\~ 'IKklim:: pigkl' \1\t)rdill~I\. 
111I1I1I.:h 1111 SI' (dn.iJlj{S m.1\ "PIM',lr innt>l Uc/II it I1lo1\ 1)(" Ih.1I 1I1t"1" f('prt C 11I.'Ii<l1l nfpis;r; ('()Jl\n ,I mo.-.II nit" IIZ:" 

Ii Rm\ 1.11111. ' I hI' \\ i dmll 01 ,II(' (.0 .. k' 1M f hUlllnlnn.at nal lI"ht l.f 1(. 1'.;6 t. mJ hlh"Q~ f. I qltlm .lIcuut,.,. 
,.t! J (.nOS(',C·lh and I ",",odm,lnn \ wnn.1 14H I ~ It) ") I. 

\ S, kuln. np. t II. 11<.1[1' H 1. ·)h. \t 11c-( kin~ton mal1\ (1j till ,·strl iUT Ii~un S M,' ponr.l\'!·d in Iht" .11 t oj 1II11111~ 
.lIId 111.1\ Ix .mdilil1~ Chri"\Jud)('I1l('1\I rl"pn""IIII'c! nil tht· nIHh pur<. It 
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These differences in the convemions of rcpf(·~t·ntalion ilnd organization are reall) quilt' 
'iurpri,ing glvrn the common ori~ns of the fricz,cs and I would suggest this \'aricl)' might be 
a rcOrnion of Lhr various SQurccs which han' been rcfc:rn'd to in the ('rcalion of tht.·~t· 
di,pla»_ 
~I arginalia arc tailored to harmonize with the lay-out of a page: creatures spring out of 

Il'ttcrs or fill lint, spares. ,\o;;'iociations br(\\"('('n fi,gun's an: made apparclll by coupling 
fOlllll'oed Ohjcfls through a parity of s('al(', ('yc' ('oman, or all embracing structure likt, a 
ICllcr. The carvings al Hanwcll emulate manuscript art in some of these respects: figun's aft.' 
portrayed in their emirety, elegantly filling 11H' space afTorded by the <.:orb('1 table. '\!ld 
carvings that r('liue lO one another like Reynarclthe Fox stealing a hen and pursued by thc 
farmt'r's wife undr!' lhe watchful ga;.e of the ape (Fig. Wb) arc commcasuratt' in scale and 
juxtaposed to make their association clear. It \"ould not hr surprising if manuscript art had 
inspired these. ilnd il is probably no coincident(' thal the subjc..'cts depicted at I lanwell arr .,11 
U)I11nlOn in mar¢nalia: the hum. fighting m('n, the mrrmaid holding t\\O fishes, and men 
fighting monsters. The same could be said of tht" 'SU.'lll'S' of life on the north aislr at 
Bloxham_ 

But the n'st of the sculpture i.ll Bloxhan1, ilnd that ;.\t .\dderbury, is vrry different in 
char~\cter from this, Here the figures do not harmonizt~ \\ ith the arthitecLUrc but are 
"bruptl) (hopped in half b, it the dcpinion of Reynard Ihe Fox being rha>ed by the 
farmer and hb wife on Bloxham lower makes an ex(cllrnt comparison with J-ian\\ell\ 
treatment of thl' same theme, and shows just ho\\ strange this mode of representation from 
the waist up is Fig. 28b). :Xor are related figuH's, like those in the scenc: from the life of S1. 
Giles on the north air;;le of .\ddcrbury (Fig. I Db). llct(''\!;arily on a parity of scale. 

l"his mode of representation quite prouably look'S bark to that found on the frirze~ al 
~lt.' rton and 51. Fridcswide's shrine which, a'S has Ix'en argurd, were important architrcturi.ll 
sources for thi~ sculptural display. It is pure spetuL_lIion, but the systcm of foliage 
punctuation used on thc soulh aisle of Addnhury and tlw north ais le at Bloxham may 'llso 
cieriYe from these models. As we ha\'e secn ~It,' rton and St. F'rideswide's shrine altnnatt' 
hcads and foliage in their friezes, and it is possible that th(' masons working on the sOUlh 
aisle at .\ ddnbury embellished this cOl1\'cntion and that ilt Bloxham, as:>!uming it was huilt 
later, Il was further adapted to suilthe needs ofa mOll'l'ompkx. iconography. 

13m this free adaptation of masonic convcmion may ha\'(' brrn encouraged by exposUI'e to 
yet ,lI1other SOlll'C(' of ideas .• \5 we ha\'(' seen the masom at ,\dderbury and Bloxham weI'(' 
invoh'rd in th(' neation of \cry unusual lran'ry designs. - l 'hr~c also seem to desccnd from 
~lenon and must ha\-c developed in parallel \\ ith the motif of prominent exterior frit'J:l·". 
Indrcd in two cases friezes and windows an' integrally linkt'd: at \\'elJingborough "hrn" the 
frieze rUlls round the window frame ,see prc\-ious section" ~lI1d at i\ ddcrbury when' the 
focus of the frie!.e. the Coronation of the \ 'irgin scel1e, i'\ c,lr\"ed ontO the finial of a wind()\\ 
hood. The iconography of this lauer example i" ('stabli~h('d through patterning the images 
that is to say by alternating musicians and monsters. rhe dOSCSl parallel to this u~r of 
paw:rn to organi£c a full-scale iconography i ... to be found in glass iconography: trarer) 
phy:sically separates the panels of glass in a window but providrs a frame\'v'ork into whkh the 
\'arious subjects (ill1 be positioned in accord with their importanct' in the iconography as a 
whole, The logic of glass iconography tends therefore to ('mphasize the gt'omctric lay-out of 
parts because individual panels of glass cannot be related together in any other \'\-a),. 

Could the shared interest of the masons in friezes and ornate windO\\ design han' 
('ncouraged an exchange of ideas between the glass and masonic traditions? Though in 
comparison to manuscripts very little gial;js has sun-ived with which to make a cas<" till' 
monsters in the magnificent 14th-century glas~ in the Sl. Lucy Chapel in Oxford CatlH'dral 
Fig. 46) which actually form quilt' a close comparison with some of the Adderbun", south 
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"i,lt· lIlon"'(n, thoug-h rh<.'y ma, Lhrm .... 'in ..... mH' I11Ul'h to manuscript art, shO\\ thal tht· 
inlltlt'lle<' nf ~Ia ..... modd ... in creal1ng lht' rOI1\(,lltion'i and ('\"(.'11 the imager." or the\;(" friez('s. is 
not .11 ,III improbable. 

I'h(',(, [rie/t· ... .\I"(' an immensely ('ompiir.llt'd rn',uion \\hi(h ("Quid sen'(" many purpos(· ... at 
OII(T Thai Ihe\ nmld ht" both functional and dc("oratin' would explain \\hy tbn r('cci\l'd 
sudl ('.lft'ful and la\"j,h patronage, h probably ahio ('xplains \\hy they \"ary so much in 
dl.u';.K[er and 'iubjccl matlrr patrons wislu'd them to sef\t· particu lar purposes, and lh(' 
nla"OIiS had to lailor ('ath friezt' to suil til(' 'I)('cifi<: nt·t·d ... of a uUllIni" ... ion. 

CO'\( I.l'S IO'\ 

r hi, "'Iudy ha ... i.lllemplcd to d~m()nSlratt· thaI although tht, sculpture on the chllrche~ il t 
\del('l"bur)~ Bloxham and Ham-n'lI is rno~t uncommonly rich and unusual, th is fac t alone' 
Il(·itlu'r hclp~ us understand it. nor illustrates ils importance. The S("UlplUrr must he.' 
ullele.'nlOod .\ ... part of a local tradition of ri\l'\"in~ in \\hirh the ideas of a ~(lIlpted frieze <mel 
figural rapital had long been currenl. \\'hat distinguishes it i ... the manner in \"lirh it ha~ 
h('('11 t'llriciH'd with idea ... borrO\\'('d from ra ... hiollabk or loral architcctural models and 
pnhap ... t'\Tn from other nafts likt' "taim'd gla' ... . 

l'hi, (·ri<-rtic.i,m \\a ... probahh ('!ll'Our.1gl'd b) Illall) fanon, bUl not least tht, unusu<l) 
demands and {·irClIm'it .. lIH:es of parish church building. Parishc.· ... had t'n:entrit needs and 
patron... \n'n,.' no doubt prc."!iing hard to sqlU·l'.f.l· til(" ,greatf'st degrce" of fashionabl(' splendoUi 
from tlll'ir limited .,LOck of monc). \\'orkshop" too rnu ... t haH" 1)(,l."n quitt' ... mall, so \\ orknlt'n 
or dim'rent lradrs wrre acting in dose proximil\~ p('rhaps under the supcrvis ion of onl} a 
singl(' rntlstn naftsman, prcslIlllahl) a llIason. 

I' hc' pn'(i\c' pra(:lical circlllllsttlnu' ... 01" thl' construction of these chu rclH'\ 
unfortunate ly j'('mains shrouded in mystery, In panirlilar t\\O n'laled ques tions ... tillld ou t: 
ho\\ \\('r(' wo rkshops formed, and hO\\ did p<-Il'l in li ar stylistic dc ta ils gil in c ur re ncy? For 
example. in the cast' of the close rrlatioll\hip ht'tw{'('n \ rJdcrbury. Bloxham and 
Broll~hton, it i" c'as) to \how what constitu((~ ... lht'ir association shared dctails, traCTI") 
paLlt'rn\ and mouldings but impossihk to explain Ih(' prOfcss or how they came to 

... hare them. Is it the ('a"e, as is jU-,1 pos\ihk gin'lI tht' timc \('ale of about forty years. th at 
tlH') Wt'f(' all huilt b) tile' same \\orkshop \\ith pnmanrllt masons? Ifso, what happcned 
to it after Bloxham town wa ... complctrd? If tilt' workshop was organizcd on il mort' 
c.lsual ba\is, \\ hat ('xplains til(' cohel'enc(' or the architectural slyle as it den'loped in this 
tin) gc'ographi(·;.d area? 

I t "ill prohabl) IIncr be po ... sihle to .1I1\\\l'f such questions, but this sculpture I~ a 
t("talllent to thl' skill and she(~r Ilair of thc· ... e nafhmt'll. Continually open to n(.'\\ ideas 
and h<1p») to tn'al admired dctails from mode ls with .In irrcverent familiarity, th(' work of 
dH''''c' Illi.\son ... rdlrns the sophistinllion and \-igoUi of parochial art and architcl'lurr in this 
pt'riod. 

APPENDIX 

In illl.( (0 fit-writw \\hJ.! ~om(' of this ~nllpHlr(' '!'t'pll''!'n'" w('m~ ~lIfh .1 subl~'( li\(' mattl'r Ihal I "as iudilll'Cljus' \I) 

lC',I\I' IIH' pholcl~r'lph 10 "I)i',tk for lh('m",lvl". 1100\I'\I'r ,\ hrid' dl'''' riplion of 1',11 h will pr"bably rae ilit.lIt' nTI1 tI\I' 
lurh 01 tIlt' plllltll~r,IJlh~. Lull M ulpturt" in ,h(" Ii" 1 "'·ll.Ir.ltl'd from it, nC'ic:hhuur h\ ,I M·mi-('oinn. ~()m(' ('1' tlH' 

hN t uJplIJrI' \ j'lhk 1111 {'arlit'T ph(Jlo~aplh ill tilt' Cnn\\ ,1\ l.ihr,lT\ in ,Ill' Court,auld hNitlllr arC' .lh4'l illtiudr-d ill 
till' Ii" 
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,\DDERBCRY 

ToU'" 

. Vorliljar' (rajl 10 '''''tjig.7a): 
,JKim( h('ad; ballflo\\t'r; bishop'.; head: jesttr\ hrad; 0 .... 1; )mullk: kni"'l:ht\ hr.td and ~hield blcU'clI1ed Yoilh SI 
G('org("\ ero",>; Krim.l{·in~ )f{'malt, h('ad; bdllflo\\('r; tI1omtrous f.I((,; ?h('arl; head "ith t .... isltd mouth. 

SOl/lhfacr (w(J1 10 ,Ojtfig, B): 
Il r,lrI in mail hood; b,tlIflO\\t'r; dragon with knoued tail; l('('ring f.l«,; bird (a pt'acock?); head; 10M; pt'lican in htr 
picty: Rro(j:~qut' h("ad; h('ad; baUno\\('r, 

t'altfacr (jouth 10 norlhfig.6): 
Il rael with \\illgs: b(";Ir's head ill a muult' with ,I Ihlnd holding chain; head; !hrarl; ~knighl wilh .. hifld: Iw,ld; 
ballnu .... a; ~nHnqut" jt'sl('r'~ ht'arl; beast with win~~ and a man's htad; grOlt'squt' h('ad; animal's hrad; 
)Iw .. d 

II "tfa" (south IJJ north): 
\\"orn .lWily apart from IWO grot('~qu(" heads and a ..... oman ... hrat! in ,I wimple, 

SOl/th aul, (,{'(st to ,ast): 

~ I omtt"r with man'~ head on his tail; ballflo\\er; monHt"r \ .. ith m.m's hrcld ,lOci a head on hi.\ tail; flov.er; Iml 
hrad; 110\\cr; v.oman's hrad; flo ..... er: head; foliaf(r; anaclu'd to the legs of a bt"ast with wing' and a bird', 
head dover or flov.er; dragon; dragon's head; flower; damagt'd ht'ad; 10H ~foliagr;jesteT" hud; flov.er; bI"ll 
rin~er; flowt"r\; t ..... o pi~lcts with heads down: sunflower; dog handler ..... ith 1 ..... 0 dogs; bluebells; beast v.ilh ox 
or horse\ bod) ,lilt! man's hrad; pt"ntaJpha symbol: bea~t with ox ... bod): and wOll1an'~ head; (O.H of "Tim, 
v. hat appt"arl> to he .m .lbbrevia lion mark \ t)'l iu'd into a crolicr shap(' .Ibo\'!; it and a border I.)(·~anty; m.tn's 
fa<:t', 

.vortll aislt (,ast 10 ,,·(St): 

Llgle with ~pr('ad wings; cyclops' Iwad; grott"sque ",oman'~ hr.ld; t ..... o hrads joincd back to bad; mcrm.lid with 
two tail~; bird with foh.led wing'!; ~rOle~ue hcad Ixt ..... cell kllt'n; Org.1Il playa; 0\ .. 1; timbrel or ,nan" drum pl,t\cr; 
beoikrd hrad; ba'fPipt'r: monster; rhuntt"T "";Ih bow; dog scratchw!it ear: Sl. Gil('! with the hind and arro,,", in Imt{' 
St CilC's \ct"nt" J; bat; hurd)·gurdy pla~er; t",o dragons ",ilh (,IH""int"d h{'.l&~; gittrrn pla)er; f('mal(' momtrr; 

harpist; Coronation of lIl(, \'ir~l1; viol player; monstrr with ('orpion's tail; tTumpt'tt'r; jC'sler dnllnm('r: ITumpt'tt'T 
with ~ (·ro~'C'\ on tht' pennon ofhi~ instrument; dragon with t"O hodLt'.; C)'mbalist; monster two IWolds a hor~c\ 
and a man's. 

BLOXHM I 

Xortll Sldt (tast to WtSt): 

Tnunptter; foli<ll{t"; ('at playing with mice: dra~on; fox whi.sptrin~ to woman; two pig,; hare unci('r foliage-: fo li ,l.'::t" 
two mell lighting; fo lid'(e; th'O hem lightin~; pig nllkling pig:lt'ts; folia'tt": copulating piS'; cockatrice: cockerel: 
foliage: grou'>'qur pul1in~ a faCt"; folid'tt": fox and rAbbit pla~illl{ lht·~; I{TOtc~ut" holding urinary jar; folialte; li£ard 
\\ ill. tiny human fi~r(' on its back; foliagt" "",;th man lX'C'rinlt from bc:hind it. 
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iOll'i I. 

lit I fi R,adrngjrtnn n,.ItIltJ kJt Balln.,\\C'r' h.J'1li~(: hdunnwrr \ lui piaHT hdllnmHT \11 fda d (ONtI ufa m.m ~ 
a mnl1opud:\ lAir lurrC'q man .... hrad: ')IlU Rl"\'n.m{ tlU" lux ('"rnmg Ch.HlnlNI,'.'r and chascd iI\ thl'" l.lTmrr 
.lIltllu \,irc' ",nh a pllldl('\F/4tt. tK-akrd mOIlJlrr \\lIh Ytilll{'! r.IH ",nh l1luuth pullrd op,C'n; l faa Ullltllrn: 
IX",I t "11h "III~. drd1.!;1111 .... ilh kn'Jth'd tail: .'t'fat' anilll.d l,ul', pil(1lu.ul: Ix'lI rin~l"r: )(111,.rll pia) r: Sj«# III.n: 
\lullkn \\;Ih phi'll: king's IW.ld; \\uman's 1~IH' ",ith \\imp!'· .\lIjll(('j)ll)(' ancltahnr pl.tya, hal{flipn Iml 

II \:\\\1.1.1. 

\urlll IIdt if dWllu{ FUIII ,rulla u'tli (/i~.10) 

\1.111 ~d m.l'UII "jlh d hammer \\um.lI1 "llh n"~(111 .lI\el drmklllg IUp: '.,II.IRt" mon~tC"r "nh \\inltS bud' I,R'I .1 
loli.u~,· tail and a !knl.lk hc,,,,d: 1.1( IIIIt I.nit.:ht '" ilh til,m II ~ .... ()nL '(1)(' (',\lUll!: .md 1'M'frin~ lrum Iwhind \ 1Ilf" k.I\I' 
I.u 1111{ Re') nard II\(' Fox .... ilh eh,tUllln h,t'r: lilt" tlflllf"r' .... ift- .... ilh ~pilldll , Il1Ull'llf'r \\ \th 1ll,ln' 1war! .llld 1,,11,I~t, 

I.II!; mumlt"r .... ilh .... inl(", bird .. lfQ;" .1 folidJ,!;t, l;til .md .t 11'11\.llt, IU',ld: I .1 1.1I11t'\; racine: .1 d.u11a,{nl nhllhll'l ,\ nli 

1.lrillR; hum.J.11 fan' t)1IIC' altadt'd from he-himll') a 111..111 man nc.\\ I" I h.ln" ridinl!; A huund; ml'fnl.lid .... ilh 
Ii II(' In h.Ulth: huntl'f 11',ldin~ out ' ..... £1 hound: hl'.ld: 1..\11 !1m\t'r' hf"oId 

,'oulll lide rif (/uU/rrl from t'Q,lllo U'f,ll (j~f!, " I.) 

Iluillrr: hUl1u'r hlu .... m~ hurn ilnd huldilu:: ,tan: ,.IR:, I.ltlll~ hound. hUl\tn ,\ilh ",All: 11,,1; h,lfl' umkr IlI\n, 
lil(hlill~ m.1Il ,\ilh fnli.ac:(' .11 1("("1; f.J.cill't lic:1llinc: mall 1Il00hl('r .... 1111 Jilin' .. bod" ,\illR:' .IIUJ .1 m.m"s ht'dd: h"l 
Ilum In \\1111 \,in!.;" hud'., it-f':" ..I loli.I!.;(' 1.lil ,lIld.1 b('.lIdnlllt'.lti; 1.J.1 illltt Il\O'hU"f "nh "in).,,,, Imd' It'e: .1 Illli,I~(, 
1.III.mel.1 m.\I1· 1)(".cnlt'<I Iw.ld; hr,1(1; h.11I n"wer; 111".111: dr.n~un \\lIh knllll('c!t.lil; h.liIflO\\lT Ill.III'" f~ln' 

\(.K'\CllIl.l.llt.1 \11.:\ IS 

I his pint' of \\OIk lould not h.\\t, bt.'t'll \HHIC'n \,illHlllt lilt, hllp .tnd ad\'in' of t'\"l'ral Ill'f)PIc- III 
l>.llticul.lr I 1llU',t th.lnk Richard \Imris . Ill\ .l.tlllnah John Goodall, ~targlll \Idll\\ain , 1,ll1d.l 
\IOl1lklon. th(' Goodall f~lmil~ .lIld '( illl .\\t'r,. Juhll Blair IlM(il- Ill;l!l\ im'aluahk umtributiUlh .Hal 
... u~gt, ... tion'i n'~ardl11g lhi .. article' .Ind aJ..;o C'ntOllr.lJ{c·d Illt' to puhli hit. 'Iy ,{(('<llt"t ckht hmH"wl IllU"t 
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